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PREFACE 

The present edition of Goethe's poems is designed as 
an introduction to the study of Goethe, by showing as 
far as possible the inner development of the poet and 
the man, which are inseparable in this greatest lyric 
poet of modern times. For none of his works reflects 
better and more faithfully the very nature of Goethe 
than his lyric poetry. 

Although Goethe himself would have objected, for 
artistic reasons, to an historical arrangement of his 
lyrics, such as Korner introduced for Schiller's poems, 
the historical method had to be followed to a certain 
extent for the purposes of the present edition. While 
arranging the chapters in the chronological order of 
Goethe's life I have, however, not aimed at strict chro- 
nology in the order of the poems singly. It will be 
noticed that I have endeavored to make each division 
complete in itself by choosing from the period treated 
the most important poems that mark Goethe's develop- 
ment. Thus, e. g. f under the head of Rom I have not 
hesitated to give, for the sake of illustrating the changes 
in Goethe's relation to classical antiquity, a number of 
poems of much later date than his Italian journey. 

The short introductions which I have placed before 
each chapter sum up in brief form the contents of the 

i 
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11 PREFACE 

various divisions, thus indicating the steps in Goethe's 
development and at the same time furnishing an aid to 
the interpretation of the poems. In the notes I have 
tried to follow one of the most fundamental principles 
of philological hermeneutics, by interpreting the poet 
by the poet. For this reason I have cited freely from 
Goethe's works and letters and from such writings of 
his contemporaries as are known to have influenced 
our poet. I hope that in this way I may induce the 
student to take up Goethe in the entirety of his life and 
work, and that he may learn that the understanding of 
even the smallest poem is dependent upon a compre- 
hensive knowledge of the author's language and world 
of thought. It scarcely needs adding that I have 
assumed throughout this book a knowledge of Goethe's 
biography as a prerequisite for the study of his poems. 
The text of the poems in the chapters Leipzig and 
Sesenheim, which show us the young poet in the earliest 
period of his development, is given in the original form 
as it is contained in Hirzel's Der junge Goethe. To 
some of the most important early poems the later ver- 
sions have been added, on account of the highly 
instructive changes which Goethe made. The text 
of the remaining poems is essentially that of the 
Weimar edition, corrected according to the rules of 
the official spelling. Since the Weimar edition is not 
yet completed, the references in the notes to Goethe's 
works are to the Hempel edition. Lessing is cited 
according to the edition of Lachmann, Herder accord- 
ing to the edition of Suphan, with the exception of a 
few instances which are quoted according to the orig- 
inal editions of his writings. 
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PREFACE 111 

From the time when Edward Everett in 1817 
reviewed Goethe's autobiography in the North Amer- 
ican Review Goethe has exerted his liberating and 
elevating influence upon many of the foremost minds 
of America. May this edition of his lyrics contribute 
to extend still further this influence, which is identical 
with the best of modern intellectual culture ! And no 
one would rejoice more deeply in this than the great 
scholar and interpreter of Goethe to whose memory 
this book is gratefully inscribed. 

J. G. 

Stanford University, 
July, 1 901. 



Digitized by VjiOOQlC 



Digitized by VjiOOQlC 



CONTENTS 



PAGB 

Introduction • » . ix 



1. ^ueignung * . 3 

2. 3)er ttmfjre ©enug 4 

3. SBaljrer ©enujj 6 

4. 2)a« ©fficf. %n mein OTbgen 9 

5. 2)a« @M(f ber SHebe 9 

6. 2fa bte Unfdjulb 10 

7. Sttegreuben 11 

II. Sefettf)eim 

1. 2Wat)fcjl 13 

2. 3efct fMjtt ber (Snget 15 

3. 3d} fomme bafb 15 

4. flleine ©lumen, ftcinc ©latter 15 

5. Ttit etnem gemalteu 53onb 16 

6. ©olbe fef) id) ffiiefgen rcteber 17 

7. <S« fdjfog mein #er$ 17 

8. SBittfommen unb 2lbfd)teb 19 

9. $etbenro$letn 20 



m. Sturm unb $rang 

1. 2Banberer« ©turmtteb 22 

2. 3ln @d)tt>ager Cronos -c 26 

3. SWa^omeW ©efang - 28 

T 



Digitized by VjOOQlC 



VI CONTENTS 

PAGE 

4. flomgUdj ©ebet 30 

--* 5. $romct^cu« 31 

^6. ©ontjmeb 33 

^ 7. ©rengen ber 2Renfcf)l)eit 34 

8. $a« ©ottlidje 35 

^ 9. (Sltoftum. 2ln Uranicn 38 

N 10. gelstuetljegefang on $fyd)e < 40 

11. Slmenau am 3. (September 1783 42 

^12. ^ueignung . .... . • . .49 

13. 2Tn ba« ©d&ldfal 53 

-14. 3ager$ Slbenblieb 55 

-15. Sanbrers ftadjtiieb 55 

16. (Sin glefdje* 56 

17. 2Bonne ber Seljmut 56 

18. ©etynfutyt . ' 66 



iv. mom 

1. SRomifdje (Sfegien . • 59 

I. ©aget, ©teine, mir on . . 59 

II. (Sfjret, n>en ifyr and) ttjottt . , . 60 

IV. gromm fmb nur Jiebenbe 61 

VII. £>, nne fu^l id) in 9£om 62 

2. Hermann unb 2)orotf)ea 63 

3. Silesia nnb 2)ora 65 

4. 2Bir ftnb uietteidjt gu antif 71 

5. 3m SSatertanbe 71 

6. (Sin ett>ige$ $od)en 71 

7. ^orftiaS^e^iftopijeleS . 72 



V. fiteber unb SaHaben 

1. $orffage 73 

2. (Srftcr 3Scrtufl 73 

3. 9?ad)gefflf)t . . . . . 74 

4. 3)er 9ftufenfof)n . , 74 

5. ©efunben 75 



Digitized by VjOOQlC 



CONTENTS 

6. SWeereSfHHe 

7. ©iutflidje galjrt 

8. 5)er ©olbfdjmiebsgefetl 

9. 2tnben2Konb . .' 

10. 2Tuf bem @ee . . 

11. 3Kignon (f cnnft bu bae ?anb?) . 

12. OTignon 0»ur toer bic ©et)nfurf)t fennt) 

13. 2tfignoh (®o lagt mid) fdjeinen) 

14. tfarferifpteter (2Ber fid) bcr (Sinfamfett) 

15. £arfenfyieter (2£er nic fein 93rot) 

16. (gdjafers &(agrtteb 

17. £roft in Stjrancn 

18. ftadjtgefang / 

19. 33unbestteb 

20. Ergo bibamus . 

21. 2)aucr im 2Bed)fel 

22. StifdjUeb . . 

23. £er flcinig in £l)nte 

24. 2)er ©anger 
,25. 2)a« 33cilii)cn . 
, 26. (Srffonig . 

.27. 2)er gifdjer " . 
*28. 2>er ©^afcgrciber 
29. S)cr 3aubcrIc^rUng 



vn 

PAGE 

76 

77 
77 
78 
80 
80 
81 
82 
82 
83 
83 
84 
86 
87 
88 
89 
91 
93 
94 
96 
97 
98 
99 
101 



VI. 2Beftffmd>er $foatt 

1. §egire 107 

2. #ot)ere8 unb JpodjflcS ,108 

3. £ali8mcme . . no 

4. @oflf i# nidjt ein @feid)ni« braudjen . . [ [ill 

5. @e(ige ®el)nfud)t m 

6. 2Ba« tojrb mir jebe ©tunbe fo bang 112 

7. @nleif a«($d), nm bcinc feudjten) 113 

8. $oflmoHbnad)t 114 

9. (Suleifg (2Sa8 bebcutct) .114 

10. SBicbcrfinbcn 115 



Digitized by VjOOQlC 



Vlll CONTENTS 

vn. mux 

PAGE 

1. @legte 119 

2. 2lu«f5l)nung 124 

3. Sleoteljarfen 124 

4. 2)em aufgeljenben SMmonbe 126 

5. grill) tt)cnn Sljal, ©ebirg unb ©arten .... 126 

6. Unb toenn mid} am Sag bic fterae 127 

7. 2)ie geier meincS fiebgigften ©eburtStageS .... 127 

8. ®ute$ gu empfangen, gu erroeifen 128 

9. %n (Bdi'xUex 129 

10. (Sptiog gu @djilter« ©loife 129 

11. Slngebeufen 133 

12. gliegentob 133 

13. ©ebicf)te 134 

14. 2)te ?oefte 134 

15. tffinftleriieb 135 

16. ftatur unb #unjt 136 

17. ©priidje 137 

18. 93ei 93etracf)tung toon ©djitters (Sdjabet .... 143 

19. ^roomion 144 

20. (Sins unb Me8 145 

21. $ermad)tni« 146 

Notes • • ♦ • . 149 

Index of first lines 241 



Digitized by VjOOQlC 



INTRODUCTION 

It has been said that Homer gave to the Greeks 
their gods. The great German poets, above all Goethe, 
have impressed upon the soul of man the image of a 
new, higher humanity. And for almost a century the 
best men of other nations have been travelling as pil- 
grims toward this ideal. Why is it that hundreds of 
thousands in England, France and America read and 
study to-day the works of the German poets, and 
above all the works of Goethe ? Because something in 
them appeals to us like the revelation of a new life; 
because in them one feels the life-breath of German 
idealism, triumphant over the world and fate ; because 
they impart to us the spirit of German freedom. For 
if one asks in what does the influence consist which 
Goethe exercises upon us and the cultured of other 
races I answer: above all in the freedom of spirit 
(Geistesfreiheit) which emanates from his works and 
his person. 

Not long ago our poet was still reproached as being 
a thrall of princes, little concerned with freedom. In 
fact there are still many to-day in whose eyes Goethe 
does not equal the poet of freedom — Schiller. Those 
who speak thus have caught but little of the spirit of 
our poet. Certainly Goethe was not concerned with 
that political freedom which as a cheap catch-word 

ix 
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X INTRODUCTION 

can so easily be preached to the masses in honeyed 
phrases. But rightly he said of himself and his writ- 
ings, " He who has learned to understand them must 
confess that he has gained a certain inward freedom.' ' 
The dominant tendency throughout the course of 
modern history has been the effort towards the libera- 
tion of individuality — of the ego from all narrowing 
restraints, . whether it be that it revolts against the 
power of a church which endeavors to hold sway over 
conscience, as at the time of the Reformation, or 
whether it rebels against the despotism of the state as 
during the French Revolution. Our classic German 
poetry stands in the closest relation to this struggle. 
To it was allotted the task of bringing to light again 
the normal and complete man and of sweeping away 
the accumulated rubbish of tradition, pedantry and 
false culture under which he had been buried. It was 
to be the work of German poetry to uncover once 
more in the sanctuary of the human spirit the spring 
from which all life flows. And this work of libera- 
tion was carried forward by no one on so great a 
scale and so comprehensively as by Goethe. But not 
by the seduction of a glowing rhetoric nor by an ap- 
peal to our passions, as a false prophet of freedom, 
but by encompassing the soul as it were with an in- 
visible power and by drawing out our inmost selves, 
as the light of the sun draws forth the germ from 
the earth. The health-bringing, strengthening, It- 
erative power of Goethe's poetry is seen in this, that 
he who gives himself up to it with his whole soul 
finds again his inmost self, strengthened, ennobled 
and freed, subtilely and unconsciously, as if in some 
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INTRODUCTION XI 

mythical fountain of youth. On this account, then, he 
sways our hearts as if with the wand of the mes- 
senger of the gods, finding the center and source of 
that new life which he sets free within us in strong, 
vital emotion. This discovery, too, does not belong to 
Goethe alone; it is, as it were, the foundation upon 
which our entire classic poetry is built up. But with 
Goethe the very essence of his nature is direct, in- 
tuitive, all-embracing feeling to a degree that is true 
of no other poet. Even our great Schiller busied him- 
self too long and too intently with the philosophy of 
the schools. No one upon whom, in some moment of 
insight, this fact has not dawned, can claim that he 
has penetrated into the secret of the personality of our 
poet. Our age with its barren culture of the intel- 
lect, its servile imitation of reality and its delight in 
representations of abnormal emotions of the human 
soul appears no longer to have any conception of the 
significance of feeling as Goethe understood it. While 
to-day we are inclined to understand by feeling only a 
tearful sentimentality, for Goethe feeling and emotion 
were the expression of buoyant health, the manifesta- 
tion of that perfect harmony of the powers of the soul 
which after the lapse of a long interval first comes 
to light again in him./ His feeling is not merely a 
feminine receptivity but a virile creative power, not 
merely a subjective emotion or frame of mind but a 
vigorous grasp upon the actual content of the world/ 
We can still follow how under Herder's guidance it 
gradually becomes clear to him that the root of man's, 
existence is to be found in vital emotion and not in 
abstract thinking. " Poor man," he exclaims at this 
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Xll INTRODUCTION 

time, " to whom the intellect is everything." His cre- 
ative period (Geniezeit) begins and the spring of 
human emotion which had long been repressed appears 
to gush forth with elemental force. How it rushes and 
foams and rages in the earlier scenes of Faust, in 
Werther and in Gotz, and how it bubbles and sings 
in sweet melodies in the splendid songs of his youth. 
We can readily understand how his astonished con-^ 
temporaries looked up to the young poet as to a god 
and unhesitatingly recognized in him their leader and ' 
liberator. And as such the poet himself is quite con- \ 
scious of his task. 

In his old age he still exclaims : 

©eljt mid) an a!3 ^rop^etcn! 
SBiel $enfen, tnefn* (Smpftnben. 

And the value of his literary productions and his office 
as a poet he characterizes in these words: 

$enn ebten ©eeten toor$ufiif)ten 
3ft nmnfdjenSttjertefter SBeruf. 

We need therefore only to follow in feeling the poet- 
prophet who has marked out the path before us, we 
need only to allow ourselves to be carried along by the 
power which streams from his heart in order to ex- 
perience the deliverance which results from independ- 
ent, personal emotion. When his contemporaries pro- 
posed to erect a monument to him Goethe was cer- 
tainly justified in saying: 

3ftr fonnt mir immer unge|d)eut 
Wit SBlitdjer'n ^cnfmnl fc£en: 
SBon ftraitften Ijat er Gud) befrett, 
3d) toon ^()tlifternefcem 
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INTRODUCTION Xlll 

But the freedom which Goethe wishes to effect is 
no indolent revelry in sentiment nor does it signify the 
lawlessness of passion. The peculiar greatness of his 
poetic creations and of his personality — that which 
makes them worthy to serve as a model for posterity 
— is found in this, that true freedom consists in his 
eyes in mastery of self. " Everything which frees the 
mind without giving us control over ourselves is per- 
nicious," he remarks in the Proverbs in Prose, that 
treasure-trove of deepest wisdom. And the words he 
utters at the end of his life in the person of the 
dying Faust sound like a legacy to his people — nay 
to all mankind : 

3<x btefem ©inne bin id) aanj ergeben, 
S)a3 ift bet .SBetS^ett letter ©d)hi&: 
Shir bcr berbicnt fid) §reil)eit one ba3 Seben, 
S)cr t&gHd) fie erobent ntufj. 

But Goethe becomes a liberator not only by insist- 
ing that the things about us must be measured ac- 
cording to the standard of the individual ego with 
its sound feeling and pulsating life, but also by the 
way in which he endeavors to approach the truth. 
Our image of the great poet would be hopelessly 
blurred if we were to speak of him only as an artist 
or poet intoxicated with his concept of beauty. For 
him the truth reaches far beyond the narrower inter- 
ests of the poet and artist — the truth which he en- 
deavors to fathom and portray with unwearying zeal. 
And truth is for him not a web of abstract thoughts 
and concepts, as presented by philosophy, but he gains 
it directly from the things about him. His method 
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XIV INTRODUCTION 

of grasping the truth is most intimately related to the 
peculiar bent of his nature, his extraordinary gift of 
feeling. He desires not merely to recognize the truth, 
he would grasp it, behold it, enjoy it, feel it. In fact 
he recognizes truth only in so far as it is related to 
man. Nothing is more distasteful to him than empty 
verbiage which only serves to veil the truth. 

He would know things as they are : an empty name 
avails nothing. 

©efiUjl ift ctfleS; 
•^ Sfame ift ©d)aa unb 9taud), 
s K ^ K Utnnefcefab £immel3gfat 

The real nature of things is recognizable, according 
to Goethe, only in visible, tangible forms and not in 
empty concepts. Hence the unlimited confidence 
which he places in the senses as instruments for the 
apprehension of truth. Hence his pictorial mode of 
thinking, which early drew the attention of his critics 
and which they characterized as " objectivity " of 
style. By this they meant that " his perception {An- 
schauen) was itself thought and his thought percep- 
tion." The distinction between abstract thought and 
the kind of thinking which Goethe teaches, between 
the truth which results from the former and that 
which the latter places within our reach, can best be 
illustrated by the case of a man who knows a country 
— let us say Germany — only from the map as con- 
trasted with one who has travelled through the land 
and beheld it with his own eyes. 

He who has followed the development of German 
thought and character knows how Goethe's manner of 
thinking has acted as a liberating force even down to 
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INTRODUCTION XV 

our own day, how from him Germany gradually 
learned to descend from the heights where philosophic 
speculation had lost its way in the clouds and to find 
health and strength again in reality. And those who 
are familiar with our American schools with their 
useless burdening of the memory, their book-learning 
and their lifeless, mechanical system can understand 
what freedom of spirit, what new life would flow in 
upon us from an acquaintance with Goethe's mode of 
thought. But it would be a radical misconception if 
one were to interpret his insistence upon reality, the 
objectivity and sensuousness of his thought in terms 
of the soulless materialism of our day. For him there 
was no matter without spirit, nor any revelation of 
spirit except in the phenomena of the physical and 
moral world. While others seek to arrive at the solu- 
tion of the great world-problem by means of empty 
speculation the great secret lies open to him in nature 
itself. But the phenomena of nature are for him only 
the transitory revelation of the being which lies con- 
cealed behind them, and this being he seeks to com- 
prehend, as far as may be done, through his scientific 
studies, his interest in which is to be explained in no 
other way. The nearest approach which we can make 
to that final mystery which we reverence in silent 
wonder, but can never completely comprehend, is 
through the recognition of what he calls the ultimate 
phenomena. By this he means certain final manifesta- 
tions in the world of mind and matter, as light, beauty, 
love, etc., which are not further explainable — mani- 
festations " in which the divine being is revealed, but 
behind which it resides and which emanate from it." 
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3n unferS SBufenS SReine tt>ogt cin ©treben, 
©id) eincm £oljern, SReinern, Unbefannten 
9ht3 3)anfbarfeit fretnnflig fjinjugeben, 
(SntrStfetnb fid) bent enrig Ungenannten: 
28ir f)eij$en'3: fromm fcin! 

At bottom Goethe's entire thought, scientific inves- 
tigation and poetic effort is devoted to the attempt to 
bring to light man, and the truth which concerns him. 
No poet before him, neither Shakespeare nor Sopho- 
cles has disclosed to us as he has done the depths of 
the human heart and has shown us the deep abysses 
of man's inner nature. And because he understood 
man so thoroughly he has also been able to show 
more clearly than any one before him man's power and 
man's duty. Not in glittering idealizations in which 
no one believes and which no one can realize, but in 
forms true to life and immortal which are flesh of our 
flesh, in high demands which set in activity the best 
that is in us. The moral world is at once the goal 
which Goethe has in view and the region where the 
poet appears most clearly as a creator and leader. 

The grandeur of Goethe's conception of life is seen 
in this, that he regards the poet, and with him the 
individual man, as destined to have a share in God's 
creation, nay of actually continuing the creative work 
of God in the moral world. This thought — how man 
in this way can become like God — finds nowhere such 
a splendid expression as in the wonderful poem Das 
Gottliche (originally entitled Der Mensch), the crown 
of Goethe's hymns : 
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Shir aHein ber fWenfdj 
SBeratag ba3 UnmBgltdje: 
6r unterfdjeibet, 
SBftfjlet unb rid)tet; 
(£r fann bem 9fagen&ltcf 
$auer toerleiljen. 

(Sr aHein barf 
$en ©utcn loljnen, 
$en SBofen ftrafen, 
^cilcn unb rettett, 
Silled Srrcnbc, ©djfoeifenbe 
SRitfcltd) berbinben. 

Unb nrir toerefyren 

3)ic Unfterblidjen, 

9tt8 maren fie Sttenfdjen, 

Sljfiten im ©rofjen, 

2Ba3 bcr SBefte im $teinen 

Stfyut, ober modjte. 

$er eble Sttenfd) 
(Set tytfreid) unb gut! 
Uncrntiibet fdjaff' er 
$a8 $u&Hd)£, 3ftecfye, 
©ei un3 ein SBorbilb 
Scncr geafjneten SBefen! 

Truly man alone can accomplish the impossible. Of 
this faith has been born all that is great in the moral 
world, all that is great in mankind. If we must stand 
in humble awe before the great world-mystery it is at 
least permitted us to play our part in furthering the 
world's destiny. The realization of that which is 
morally good — whatever our situation in life may be 
— this is our chief concern. But not because we 
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ought, as the moralists are forever preaching-, but 
because we can do what we will do, if we will and in 
so far as we will. Goethe's splendid conception of 
the duty and destiny of man finds its most beautiful 
expression in the above mentioned scene from Faust. 
What Goethe himself experienced early in life dawns 
upon the dying Faust like a revelation — that the 
supreme duty and privilege of man lies in moral 
action, in working toward a realization of the world- 
purpose, not for our own enjoyment but for the well- 
being of our fellow-men. Laboring untiringly he suc- 
ceeded in laying the foundation for millions. And 
now he sees in spirit these rnillions, active and free, 
working out the good according to his conception 
through endless ages and extending in this way his 
own personality until it finally passes over and is 
merged into a free people, devoted to the service of 
the good. 

This is the supreme moment in the long life of the 
erring, striving wanderer. And with truth he ex- 
claims : 

(£3 fann bie ©pur toon meinen ©rbentagen 

$id)t in 2(eonen imtergeljn. 

It was but a few weeks before his death that Goethe 
wrote these last words and in them he summed up as 
it were his own life and creative activity. For we may 
well say of Goethe himself: the traces of his life on 
earth cannot pass away in endless ages. 

For poetry has never ceased to be its own justifica- 
tion, and even in the world of to-day it still maintains 
its imperishable worth, its divine power. 
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INTRODUCTION XIX 

It was Goethe who directed it into its new and 
proper path, and all modern attempts to depart from 
this path must be characterized as failures. 

While the endeavor of the natural sciences since the 
close of the Middle Ages has been to conceive of 
nature as .a great mechanism, poetry still remains the 
abode of life — that inner, vital consciousness of 
whose existence we are convinced by individual ex- 
perience even though science may never be able to 
explain it. And no poet has given such adequate ex- 
pression to this feeling of inner life in our hearts and 
in nature as Goethe. 

While scientific investigation strives to wrest from 
nature its great secret with levers and screws, the 
poet sings : 

(£tfyibner ©eift, bit gabft ntir, gabft ntir ailed, 

©arum id) bat. $u Ijaft tnir nidjt umfonft 

$ein Slngeftdjt im fteuer augetoenbet, 

©abft mir bic Ijerrltdje SRatur jum $i5nigreidj, 

$raft, ftc sit fiifjlen, 5U genieften. SJftdjt 

$alt ftaunenben SBefud) crlaubft bu nur, 

SBergbnneft tnir in ifjre ticfc SBruft 

SBic in ben SBufen eineS greunbS ju fdjauen, 

$u fiiljrft bic SRei^e bcr fiebenbigen 

SSor mir toorbei, unb Ie^rft mid) meine SBriiber 

3m ftiflcn 93ufdj, in Suft unb SBaffer feunen. 

To Goethe, then, we must turn if we would seek that 
which is holy, eternal and inviolable in the human 
breast, that which science can neither give nor explain 
nor take from us — to Goethe who knew life most 
profoundly, who interpreted it most clearly. 
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I. ieipfa 



In the autumn of 1765 Goethe, as a boy of sixteen 
years, entered the University of Leipzig. It must be ad- 
mitted that Leipzig was not the proper place for a youth 
of Goethe's sensuous and passionate nature and his won- 
derful susceptibility to all impressions. The social and 
moral corruption which at that time, emanating from 
Paris, was noticeable in every part of Europe, had ex- 
tended to Germany also, where numerous princes, secular 
as well as ecclesiastical, set the example by imitating the 
vices of the French court. Similar conditions were 
found in the larger cities like Frankfurt and Leipzig, 
where colonies of French emigrants had settled after the 
revocation of the Edict of Nantes, 1685. Among these 
cities Leipzig, enjoyed the unenviable reputation of com- 
paring most favorably with Paris as far as the laxity of 
public morals was concerned. Goethe himself describes 
these conditions in his early comedy Die Mitschuldigen, 
and it is worth noticing that in this drama he appears 
a mere observer of the social evils which Schiller so un- 
mercifully condemns in his tragedy Kabale und Liebe. 

One of the most pernicious effects of French influence 
upon the social life of Germany manifested itself in the 
frivolity and superficial levity with which the theme of 
love was treated in literature. Indeed, little else but 
petty love affairs was deemed worthy the thoughts and 
the life of a man. While the deep and truly Germanic 
conception of love which Klopstock proclaimed in his 
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poetry was gradually winning back the better element of 
the nation, the majority of the educated still admired 
shallow rhymsters of the type of C. F. Weisse, who says 
in one of his Scherzhafte Lieder: 

$)a8 mcnigftc Ijab id) gefiiljlet, 

S)a3 meiftc fang id) blo§ au3 ©d)er$. 

A knowledge of the social conditions which form the 
background of Goethe's earliest lyrics is indispensable 
for their full appreciation. How Goethe was affected 
by the poisonous atmosphere surrounding him can be 
seen from these songs as well as from his contemporary 
letters. But these lyrics will show also how he, who was 
called to become the great leader of his nation, triumphed 
over the surrounding influences. His powerful instinct 
for truth, together with the awakening in him of true 
feeling, was the compass which guided him in the strug- 
gles of his better nature. A remarkable document of his 
struggling is the poem Wahrer Genuss, in which the 
young poet-philosopher discovers that * true enjoyment ' 
of love is found in sentiment and not in mere gratification 
of sensuality, the current French conception of the enjoy- 
ment of love. 

In the following poems we have the first intuitive ex- 
pression of a number of important ideas which, after- 
wards developed, form essential parts of Goethe's world 
of thought. Thus in No. 5 he discovers the process of 
idealisation (unmerkliche Bethorung) by which we add 
from within what makes the object dear to us, and the 
enjoyment of the moment is transformed in the same 
poem into eternal love. In No. 6 unconsciousness as the 
true source of happiness is touched upon, and in No. 7 
the deepest of these early songs, he finds the great truth 
that illusion (Schein) alone produces the beautiful. 
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guetgmincj 3 

Sto ftnb fte nun ! ®a fytbt tljr fie ! 
®te fiteber, oljne $unft unb 9Jhilj 
9lm Stanb be§ S3adj§ entfprungen. 
JBerliebt, unb jung, unb t)ofl ©efiiljl 
Srieb id) ber 3>ugenb alteS ©piel, 5 

Unb l)ab fte fo gefungen. 

©ie ftnge, toer fte ftngen mag ! 
%x etnem Ijiibfdjen griiljlingStag 
$ann fte ber bungling braudjen. 
2)er ®id)ter blinjt Don feme gu, 10 

3efct brutft tl)m btatatf dje 3hil) 
2)en SDaumen auf bte 9iugen. 

£alb fdjeel, Ijalb toeife fiefjt fein Slid, 
6in btegen nafe auf euer ©liid, 
Unb jammert in ©entenjen. 15 

$'6xt feme lefcten Sefjren an, 
6r ljat'3 (0 gut ttrie tl)r getfjan 
Unb fennt be§ ©liideS ©rfinjen. 

3^t feufjt, unb ftngt, unb fd)tneljt unb fiifct, 
Unb jaudjget ofyte bap iljr'3 tt)tftt, 20 

®em Slbgrunb in ber 9taf)e. 
ftlieljt 2Biefe, Sadj unb ©onnenfdjein, 
©d)letd)t, foflt'3 aud) moljt im 2Binter fetjn, 
Salb gu bent #eerb ber (Sfje. 

3^r lac^t mid) ax:5 unb rufft : ber Sttyor ! 25 
£cr tS\xi)8, ber feinen ©d)toanj fcerloljr, 
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33erfd)mtt jefct gem un§ afle. 
2)od) Ijter t>af(t nic^t bie gabel ganj, 
2)a§ trcue ftud)§lein djne ©djiDanj 
3)a3 toarnt eu<$ filr ber gfaQe. 



2. ©er toafjrc ©cmtft 

Umfonft, bafe bu ein #erg ju lenlen 
®e3 SttabgenS ©d)oo§ tnit ©olbe fuflft. 
D Srilrfi, lag bir bic SBofluft fdjenfen, 
SBcnn bu fie toafyx empfinben rotHft. 
©olb fauft bic 3unge ganjer £>aufen, 5 

$ein einjig £era crmirbt e§ bir ; 
2>od) nriflft bu cine SEugenb taufen, 
©0 gel) unb fjicb bein £erj bafur. 

SBa§ ift bie Suft bie in ben 3lrnten 
®er Suljlerinn bie SBofluft fdjafft? 10 

®u toarft ein Sorttmrf jum (Srbarmen, 
(Sin %i)ox f tuarft bu nicfyt lafterljaft. 
©ie fuffet bi$ au§ feilem Sriebe, 
Unb (Slut nati) ©olb fuflt i&r ©efidjt. 
Ungliicflidjer ! S)u fiiljtft nid)t Ciebe, 15 

©ogar bie SBofluft fflljlft bu ntc^t. 

©et) oljne Stugenb, bod) fcerliere 
S)en SSor^ug eineS 2Kenfd)en nie ! 
S)enn SBofluft fiifjlen afle 2l)iere, 
2)er 9Wenfd) aflein nerfetneri fie. 20 

Sag bid) bie Sefjren nidjt kcrbriefcen, 
©ie ^inbern btc^ ni<$t am ©enuji, 
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Der tDafjre (Scnug 5 

©ie leljren bid), ttrie man geniefcen, 
Unb SBofluft roiirbig fiiljlen muft. 

©oK bid) fein Ijeilig 93anb umgeben 25 

O Siingling ; fdjrcinle fclbft bid) ein. 
2Wan tann in toaljrer gfrc^cit leben, 
Unb bod) nidjt ungebunben fegn. 
2afe nur fiir (Sine bid) entjunben, 
Unb ift iljr ^erj Don Ciebe Doff; 30 

©0 laft bie 3<irttid)feit bi$ binben, 
SBenn bidf) bie $PfIid)t nic^t binbcn foil. 

(Smpfinbe bungling, unb bann mciljle 
(Sin TOcibgen bit, fie mciljle bidl), 
58 on $orj)er fdjon, unb fdjon Don ©eele, 35 

Unb bann bift bu begliidt, true idt) ! 
3<$, bet \<f) biefe $unft berftelje, 
3$ Ijabe mir ein $inb gemaljlt, 
2)afe un§ jum ©titd ber fdjonften @l)e 
Stttctn be§ 5priefter§ ©eegen feljlt. 40 

(J*. iayJ g ttr n m § beforgt ate meine greube, 
3fftr mtdf) nur f<$on ju fepn bemuljt. 
2Bofliiftig nut an meiner ©eite, 
Unb fittfam toenn bie SBelt fie fieljt. 
2)afc unfrer ©lut bie %t\i nidfjt fdjabe, 45 

Stftumt fie tein 3*edjt au§ @$toa$l)eit ein, 
Unb tl)re ©unft bleibt immer ©nabe, 
Unb td() mufc immer banlbar fegn. 



%6) bin genugfam, unb geniefce, 
©djjon ba, toenn fie mir jdrtlicf) lad)t, 
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SBcnn fte Bcljm Stifd) be§ Siebften ftufce 

3um ©kernel i^rer f^vifec mac&t. 

S)en 9fyfel, ben fie angebiffen, 

2)a§ ©la3, toorauS fie tranf, mir reidjt, 

Unb mir, bet) Ijalbgeraubten $ufjen, 55 

2>en fonft fcerbecften Sufen geigt. 

2Benn in gefeflfd)aftlid)er ©tunbe, 
©ie einft mit mir Don Siebe fpri^t, 
SBimfdj id) nut 2Borte Don bem SKunbe, 
9tur 2Borte, $iijfe ttmnfd) id? nidjt. 60 

SBeldj ein SSerftanb bet fie befeelet, 
9Kit immer neuem Steig umgiebt ! 
©ie ift boflfommen, unb fie feljlet 
Storinn aflein, bap fie mid? Uebt. 

2)ie (Sljrfurdjt tptrft mid) xf)x gu gufeen, 65 
2)ie SStofluft mid) an tljre Sruft. 
©iel) bungling, biefeS fyeifet geniefcen ! 
©et) !lug unb fudje biefe Suft. 
2)er Stobt fiiljrt einft Don if)rer ©eite 
$id) auf gum englifd)en ©efang, 70 

2)id) gu be§ $arabiefe§ greube, 
Unb bu fuljlft feinen llebergang. 



3* SSaljrer ©emtft 

Umfonft, bafc bu, ein £>ers gu lenfen, 
®e§ SKabdjenS ©d)ofc mit ©olbe fiiUft ; 
2)er Siebe greuben laft bir fdjenfen, 
SBenn bu fie toaljr empfinben ttrillft. 
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VOafycet <5entt§ 7 

©otb lauft trie ©timme groper £aufen, 5 

$ein einjig £erj errtrirbt e§ bir ; 
2)odj ttriflft bu bir cin Sttabdjen faufen, 
©o gel) unb gteb btc^ felbft baftir. 

©oil bid) !ein Ijeilig Sanb umgeben, 
O ^tingling, fdjrcinfe felbft bid) ein ! 10 

2Wan fann in toaljrer greiljeit leben 
Unb bo<$ nidjt ungebunben fein. 
Safe nur fiir (Sine bid) entjunben ; 
Unb ift tfjr £erg Don Siebe boll, 
©o lafe bie 3<irtlid)feit bid) binben, 15 

SBenn bid) bie spflidjt nidjt binben foil. 

(Smpfinbe, bungling ! unb bann totyU 
(Sin SRttbdjen bir, fie nxiljle bid), 
SBon $flrper fd)on unb fdjon Don ©eele, 
Unb bann bift bu begliitft nrie td). 20 

3fd), ber id) biefe ftunfl berftelje, 
3$ Ijabe mir ein $inb gemal)lt, 
2)afe un§ gum ©litd ber fdjonften (SI)e 
SHIetn be3 ^riefter§ ©egen fetylt. 

gfflr nid)t§ beforgt al§ meine ftreube, 25 

gfflr mid) nur fd)6n ju fein bemiil)t, 
SBoHiiftig nur an meiner ©eite, 
Unb fittfam, toenn bie SQBelt fie fiel)t ; 
$>afe unfrer ©lut bie Qeit nid)t fdjabe, 
Stftumt fie fein 9ted)t auS ©djroadjljeit ein, 30 

Unb tl)re ©unft bleibt immer ©nabe, 
Unb id) mufe immer banlbar fein. 
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3$ Bin geniigfam unb geniefee 
©d>on ba, roenn fie mir jartlid) ladjt, 
SBenn fie bet 2ifdj be3 Siebften 3?ujje 35 

3um ©kernel il)rer §ufje madjt, 
2)en 9fyfel, ben fie angebiffen, 
2)a3 ©la3, toorauS fie tranf, mir reid)t, 
Unb mir bet Ijalbgeraubten Mfjen 
S)en fonft fcerbecften 39ufen geigt. 40 

Unb toenn in ftiflgefeflger ©tunbe 
©ie einft mit mir Don Siebe fpritfjt, 
SBunf(^ id) nur 2Borte Don bem TOunbe, 
9tur SBorte, Jtujfe ttmnfdj tdj ntc^t* 
SBeldj ein 33erftanb, ber fie befeelet, 45 

9Rit immer neuem SReij umgiebt ! 
©ie ift boflfommen, unb fie fefylet 
2)arin aflein, bafc fie mid) liebt. 

S)ie @ljrf urcfyt ttrirft mid) ifjr gu ^ufeen, 
S)ie ©eljnfudjt mid) an ifjre SBruft. 50 

©ielj, 3fiingling ! biefe§ Ijeiftt geniefjen, 
©ei Hug unb fudje biefe Suft. 
2)er Job fu^rt einft Don iljrer ©eite 
2)id) auf gum englifdjen ©efang, 
2)id) gu be» ^arabiefes 3?reube, 55 

Unb bu fiiljlft feinen Uebergang. 
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Das (Sliic! 

4, $a$ ©liltf 

2ln ntein 9Kabgen. 

®u ijaji un3 oft im Straum gefc^en 
Sufammcn jum 2Utate gefjen, 
Unb bid) ate Srau, unb mid) ate Sttann; 
Oft nafjm idj nmdjenb bcinem 2Kunbe 
3n ciner unbetoadjten ©tunbe, 
©o triel man $uffe nc^men famu 



$a§ rcinfte ©tu<f, ba3 ttrir empfunben, 
©ie SBoKuft manner reidjen ©tunben 
glolj, tt)ic bie 3611, mit bcm ©enufc. 
2Ba3 l)ilft e§ mir, bafc idj geniefee? 
SBie Srdume fliefjn bic mcirmften $iijfe, 
Unb aflc grcubc trie ein $ufe. 



5* $a$ ©Iftrf ber fiiefce 

Strinf, o Singling, IjeilgeS ©Hide 
2aglang au§ bcr Ciebften Slide, 
3tbcnb§ gaucfF ifjr 2Mtb bid) cin; 
Rein SSctlicbter Ijab e§ befjer, 
2)odj ba§ ©liid bleibt immcr grower, 
3?crn Don bet ©eliebten feijn, 

s (Sto'ge ftr&ffte, 3eit unb fterne, 
J £etmlidj tt)ie bie flrafft ber ©terne, 
SBiegen biefeS 23lut pr 3lu^ 
2Rein ©efiifjt trirb ftete ertoeidjter ; 
2)odj mein £>er$ ttrirb taglic§ leister, 
Unb mein ©lucf nimmt immer jiu 
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9Mtgenb§ fann id) fie fcetgeffen, 
Unb bod) lann idj tuljig effen, 
£eitet tft meitt ©eift unb ftetj; 15 

Unb unmetflidje 23etlj5tung /V< - """ . '• ~ 
SKadji bie fiiebe gut Ski^rung, 
2)ie a9egie r t jut @4tt)dtmere^. *.-'■ 

Slufgejogen butdj bic ©onne, 
©djttrimmt im £audj fttljet'fdjet SBonnc 20 

©0 ba§ letd)tfte 2B5ltfgen nie, 
SGBie mcin £>etj in SRulj unb greube. 
Steg Don ftutctyt, gu gtofc jum Steibe, 
Sieb td), emig lieb id) fie. 



6. Slit bie Uttfdjnlb 

©djonfte Stugenb einer ©eele, 
Steinftet DueH ber 3dttlidjfeit ! ' ■ " 
2Re$r aid Spton, ate gamete 
3ibeal unb ©eltenljeit. 

2Benn ein anbteS geuet btennet, 5 

ftlietyt bein jtittlid) fdjtoadjeS £id)t; 
®id) fuljlt nut toet bi$ nidjt fennet, 
2Ber bi($ !ennt bet fiiljlt bid) nidjt. 

©ottin! 3n bent ^atabiefe 
Sebteft bu mit un§ fceteint; 10 

9tod) etfdjeinft bu mandjet SBiefe, 
9Rotgen§ el) bie ©onne fdjeint. 
9tut bet fanfte SMdjtet fief)et 
2)id) im 9?eMIleibe gie^n; 
$^5bud fommt, bet ftebel flieljet, i S 

Unb im 9iebel bift bu Ijin. 
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Die ^reuben 11 

7* ©ic ^reuben 

Sto flattett um bic Quelle 
S)ie toedjfelnbe Stbelle, 
$>et 2Ba|jerpapiHon, 
Salb bunfel unb balb Ijefle, 
SQBie ein (Sameleon ; 

Salb xoti) unb blau, balb blau unb grttn. 
O baft $ in ber Stalje 
2)o(^ feine garben fftlje ! 

S)a fliegt bet $leine bot mit I)in 
Unb fcfet fic^ auf bie [tiHen SBeibem io 

2)a Ijab id) tljn ! 
Unb nun betra^t tdj tljn genau, 
Unb fel) ein ttaurig bunlle§ blau. 
©o fleljt e§ bit 3etgliebtet beinet gteuben ! 
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II. Sefenfyeim 



Broken in health and spirit, Goethe in 1768 returned to 
Frankfurt. When he had sufficiently recovered, his father 
sent him to the University of Strassburg, which he entered 
in the spring of 1770. While under Herder's guidance 
his mind here underwent the revolution from which he 
emerged a great poet; it was in the modest parsonage of 
Sesenheim that he passed through an experience which 
had an equally great influence upon his inner life. This 
episode in the poet's life has often been called an idyl, 
but the songs in their original form bear witness that it 
may more fittingly be called a tragedy. No greater dif- 
ference can be imagined than the difference in tone and 
spirit between the Leipzig poems and the simple heartfelt 
songs addressed to Friederike. No longer is Goethe an 
imitator of others. Innocence, which in Leipzig was 
only a poetic vision to him, he had found here, and in its 
sacred atmosphere he became a healthy man once more. 
For the great change which had taken place in him com- 
pare Nos. 1-3. Although a formal betrothal did probably 
not take place, it is evident that Friederike was justified 
in accepting as such the song Kleine Blumen, kleine 
Blatter. The second version of this poem shows clearly 
that the poet afterwards intentionally obliterated the true 
meaning of the original. 

Ich war grenzenlos gliicklich an ihrer Seite, he says in 
his autobiography forty years later remembering those 
happy days. Still there was from the beginning in his 
relation to Friederike an element of doubt and cool rea- 
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soning which hastened its tragic ending. It is a useless 
undertaking of most commentators and biographers of 
Goethe to try to spare him where he did not spare him- 
self. He introduces the account of his separation from 
Friederike in his autobiography by the following signif- 
icant comparison: Eine solche jugendliche, aufs Gerate- 
wol gehegte Neigung ist der nachtlich geworfenen Bombe 
su vergleichen, die in einer sanften gldnzenden Linie auf- 
steigt, sich unter die Sterne mischt, ja einen Augenblick 
unter ihnen zu verweilen scheint, alsdann aber abwarts, 
zwar wieder dieselbe Bahn, nur umgekehrt bezeichnet 
und zuletzt da wo sie ihren Lauf geendet, Verderben hin- 
bringt. 

An insight into the inner struggles which his separa- 
tion from Friederike caused the young poet is furnished 
by the poem Es schlug mein Herz (No. 6). Of this 
poem, too, we have a later version which changes or 
omits some of the most essential features of the original. 
The famous Heidenroslein, in which Goethe remodelled 
a folksong given to him by Herder, sums up in charming 
symbolism the sad story of Goethe's love for the unfor- 
tunate Friederike. 



1* SRatfeft 

SSSte Ijerrlidj leudjtet 
W\x bte 9?atur! 
2Bie glftnjt bie ©onnc! 
SQBte ladjt btc glut!' 

(S3 bringen Sliltcn 
9lu3 tebem 3tt>etfl,-Y"' 
Unb taufenb ©timmetf ' 
2lu3 bem ©eftrftud). «' ' 
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Unb greub unb 2Bonne_ f^ 
9lu§ ieber Sruft. ~~~ 10 

O (5rb, o ©onne 
O ©Hid, o Suft! 

D fiieb' o Siebe, 

©o golben fc^on, * 

SBie Wotgenrootfen 15 

Sluf ieneu JQdfyn; 

2)u feegneft ^errli^ 

2)a3 frifdje Qfelb, 

3m Slittenbampfe 

2)ie dofle SSelt. 20 

O 9Kab<$en, 9Kabdjen, 
SBJie lieb id) bid)! 
2Bie blinft bein 2tuge! 
SOBic liebft bu mid)! 

©0 Itebt bie fierce 25 

©efang unb Suft 
Unb SKorgenblumen 
2)en £>immetebuft, 

SSie id) bid) liebe 

3Wit marmem Slut, 30 

©ic bu mir 3fugenb 

Unb ftreub unb 9Kutl) 

3u neuen Siebern 

Unb Hansen giebft! 

©e^ eroig gliitfiid) 35 

SQBie bu mid; liebft! 

Digitized by VjOOQlC 



2. 



15 



■J ^efet «Wt bet enfltl, n»8 U& W<> 

u«b fie ift nun bon fcetjen mew. 

Sn'tol an* ^t fl en ftn m«J>euie, 5 

U„b leit' mi* %et wutbtfl fep. 

3. 

/ S*!ommeMb,^ fl olbnen«tinbet, 
AnMfeeVu ? be t iBwtet 
<*n unfte matmen ©tuben em. 
Wc JoUen un3 jum Seuet MP* . 

Unb taufcnbfattifl un§ et fl ofcen, 
UnsUebenmtebteengelem. 
£& mouen Ueine ifctotfen »wbm 
K motlen Heine e^W^ 
Unb ate bte tteinen ffmbet feyi. 

4. 

4 JJleine Elumen, Heine Stattet 
©tteuen mit wit ttftter fcanb 
©ute iunge S^Unfl§9ottet 
Xttfclenb auf ein luffcfl »<"*>. 

Qeritr nimm'S ouf beine Stflflri, 
S&nmmeinerfiieMten^b! 

S bonn trttt fie fftt ben ©pte 8 el 
3JM juftiebnet Wuntettett. 
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©ieljt mit SRofen fid) umgeben 
©te, it)ie eine 9tofe jung. 10 

©inert $ufe! q^Iiebtcg Sebett, 
Unb id) bin betoptt genung. 

©djidfal fegne biefe Strtebe 
Safe mid) il)r unb lafe ©ie mein 
Safe ba3 Seben unfrer Siebe 15 

3)o<$ fein 9tofenleben fein. 

SWdbdjen baS toie tdj empfinbet, 

Sieid) mir beine liebe ^)anb. 

Unb ba3 93anb, ba§ un§ berbtnbet, 

©et) fein f<$ttwd)e3 9tofenbanb. 20 



5. 8MU eincm gemalten Sattb 

ftleine Slumen, fleine ©latter 
©treuen mir mit leister ^)anb 
©ute, junge gruljlingSgotter 
Sfinbelnb auf ein luftig Sanb. 

3*$)t)t> nimm'S auf beine tflitgel, 
©fling's um meiner Siebjfcn $leib; 
Unb fo tritt fie Dor ben ©piegel 
3111 in ibrer 2Kunterfeit, 

©iebt mit 9iofen fi<$ umgeben, 
©elbft true eine Sole jung. 
@inen 3Mtrf, geltebte^ Seben! 
Unb t$ bin belofjnt genung. 
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Ulit cittern gcmaltctt 33anb 17 

gitf)le, ma3 bieS £>erj empfinbet, 
Steidje fret tnir bcinc £>anb, 
Unb ba§ Sanb, ba§ unS berbinbet, is 

©et tein fd)tt>ad)e3 9tofenbanb! 



6. 

* Salbc fey id) SRicfgen ttrieber 
Salbe balb umarm' id) fie 
SKunter tanjen meine Sieber 
Wati) ber fasten 9Kelobie. 

D mie fdjon l)at§ tnir geHungen 5 

2Benn ©ie meine Sieber fang 
Sange {jab' id) ni$t gefungen 
'Sange liebe Siebe lang. 

2)enn mid) angften tiefe ©djmerjen 
SBenn tnein 9Kabdjen tnir entflieljt 10 

Unb ber toaljre ©ram im £>erjen 
©eljt nid)t tiber in mein Sieb, 

2)od) jefct fing itf) unb tdj Jjabe 
SSoIIc greube fiife unb rein 
3a id) gabe biefe ®aU 15 

»i<$t fur aller Softer SBein. 



7. 

si 

<£* fd)lug mein £ers; gefdjminb &u ^ferbe, 
Unb fort, milb, tme ein £elb *ur ©d)lad)t! 
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18 Scfenfjcim 

$er 9lbenb miegte fdjon bie 6rbe, 

Unb an ben Serpen Ijieng bie 9iad)t; 

©d)on ftunb \m 5ftebelfleib bie (Sidje, 5 

SBie ein getljurmter 9tiefe, ba, 

2Bo ginfternift au§ bem ©eftraudje 

W\t ljunbert fdjmarsen 9lugen falj. 

$er 9Konb Don feinem SBolfenljuget, 
©cfyien fd)lafrig au3 bem SDuft l)erbor; 10 

SDie SSinbe fdjroangen leife ^lugel, 
Umfauften fdjauerlid) mein Oljr; 
3)ie 9lai)l fdjuf taufenb Ungel)euer — 
3)od) taufenbfadjer mar tnein 9Jhttlj; 
5D?ein ©eift mar ein ber$el)renb gfeuer, 15 

9Kein gan^eS £>erg jerflofc in ©tutl). 

3fdj fal) bid), unb bie milbe gwube 
fjlop au3 bem fiifeen Slid auf mid), 
©ana tow mein £>erj on beiner ©ette, 
Unb jeber TOjemsug fur bid). 20 

©in rofenfarbeS gruljlingS SBetter 
Sag auf bem lieblidjen ©efidjt, 
Unb 3artli$feit fttr mid), i$r ©5tter! 
3fd) Ijoff e3, idj Derbienf e3 nid^t. 

SDer 9lbfd)ieb, mie bebrangt, ttrie trilbe! 25 

9lu£ beinen S3litfen fprad) bein £>erg. 
3fn beinen $iiffen, meld)e fiiebe, 
O meldje 2Bonne, mel^er ©djmerj! 
S)u giengft, id) ftunb, unb fal) gur (Srben, 
Unb fal) bir nad) mit nafjem Slid; 30 

Unb bo<$, mltf) ©litrf! geltebt gu roerben, 
Unb lieben, ©otter, meld) ein ©liid! 
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IPtllfjmmen unb 2lbfd?teb 19 

8. aBitftommcn ttttb 31bf^icb 

(S3 fd^Iufl mem £>erg, gefd)tt>inb gu $ferbe! 
@§ toar getljan, faft el) gebadjt; 
2)er Stbenb ttriegte fd)on bic @rbe, 
Unb an ben SSergen l)ing bic 3la6)t; 
©d)on ftanb im 9iebelHeib bic 6i$e, 5 

©in aufgctiirmtcr Sftiefe, ba, 
2Bo ginfterniS au§ bcm ©eftrdudje 
2Kit ljunbert f<$tt>argen Slugcn fal). 

2)er SMonb don cincm 2Bolfenl)ugel 
©a!) flftglid) au§ bcm $)uft I)erdor; 10 

S)ie SBinbe f<$mangen Icifc glugel, 
Umfauftcn fdjauerlid) tncin £)l)r; 
S)te 3latf)t fd^uf taufcnb Ungeljeuer, 
2)o<§ frifd) unb frfll)lid) tr>ar tncin 9Kut: 
3n tnetnen Slbern, toet^eS geuer! 15 

3n memem £>ersen, tneldje ©lut! 

2)i<$ fal) td), unb bie milbc greube 
tJlofe don bcm filfeett Slid auf tm<§; 
©anj tear tncin £>crj on bcincr ©cite 
Unb jeber Sltemgug fttr bid). 20 

©in rofenfarbneS 3frul)Ung§tt>etter 
Umgab ba§ Iteblid;e ©efid)t, 
Unb 3artii<$feit fur mid) — ii)r ©5tter! 
3d) J)offt' e§, td) derbienf e3 nid)t! 

2)od) ad), fdjon mit ber 9Korgenfonne 25 

SSercngt ber 2tbfd)ieb mir ba§ £>erg: 
3n bcincn Stiffen, toeldje 2Bonne! 
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20 Sefenfyeim 

3>n beinem 9luge, toeldjer ©<§merg! 

3$ ging, bu ftanbft unb fa^ft gut @rben 

Unb faljft mir nad) mit naffem Slid; 30 

Unb bod), wty ©lud, getiebt gu roerben! 

Unb Ueben, ©fitter, mty ein ©liid! 



9. §t\1>tntMtxn 

©al) ein $nab' ein URo^lein fteljn, 
9to£lein auf ber §eiben, 
2Bar fo jung unb tnorgenfd)5n, 
Sief er fd)neH e3 nal) gu fel)n, 
©al)'£ mit bieten gteuben. 5 

^gfogiem, 9to3lein, StoStein rotl), 
/\ f v 9t53lein ouf ber ^eiben. 

$nabe f pxafy : td) bredje bid), 
9t63lein auf ber £>eiben! 
9io£lein fprad): i<$ ftedje bid), 10 

$)afc bu ettrig benfft an mid), 
Unb itf) ttrifl'3 nid)t leiben. 
aid^Ietn, Sftitelein, 9to3lein rotl), 
9W§lein auf ber £eiben. 

Unb ber nritbe Snabe bradj 15 

'8 9?5§lein auf ber #eiben; 
gtitelein toeljrte fid) unb fta$ 
4>alf Ujr bod) fein 2Belj unb 2ld), 
9Kuj$te e§ eben leiben. 

»98lein, 9ti)3lein, SRoSlein rotl), 20 

SRo^Iein auf ber $eiben. 
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III. Sturm uttb Drang 

The period of the folksong, as Goethe's sojourn in 
Strassburg and Sesenheim has fittingly been called, Was 
followed after Goethe's return to Frankfurt by the Storm 
and Stress period, one of the most important epochs in the 
life of our poet and in the history of the German people. 
While on the one hand this movement means the breaking 
with traditions, it is on the other hand an attempt at a 
regeneration of human nature, the beginning of a new 
life springing from the innate eternal sources of the soul. 
Freedom from rules and regulations not only in art, but 
also in every sphere of life, originality and self-life now 
become the watchwords. The leadership in this move- 
ment of regeneration which was first held by Herder has 
now passed over from him to Goethe, who is becoming con- 
scious of his vocation as the moral and intellectual guide 
of his fellow men. He revives the legends of DeukAlion 
— a kind of Greek Genesis — and of Prometheus, because 
of their inner relation to his own cherished plan of a new 
creation of humanity. Shakespeare now appears to him 
the creator of a new world such as he intends to produce. 
Great leaders of mankind, men of powerful genius, as 
Mohammed (Mahotnets Gesang), Socrates and Caesar, are 
chosen by him as characters of his poetry. Conscious of 
his extraordinary talents, and feeling the unlimited re- 
sources of his creative faculty, he proclaims himself at 
times the ' god ' in this new creation of his. Thus in 

21 
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22 Sturm unb Drang 

Wanderers Sturmlied he addresses himself as Apollo, in 
Prometheus he defies Zeus, and in Faust he exclaims: 

SBin idj em ©ott? mir fcirb fo lid)t. 

It is a most important step in Goethe's development 
that he recognized the dangers of this exalted position to 
which the consciousness of his genius had carried him, 
and retreated from its titanic heights. His retreat is due 
chiefly to the wholesome and purifying influence of Frau 
von Stein, who taught him to control and resign himself. 
He who had felt himself 'more than human* (Ueber- 
mensch), seeks now the return to the simplicity and the 
limitations of true humanity, as may be seen from the 
hymns Grenzen der Menschheit and the glorious Das 
Gottliche. In the poem Ilmenau he even goes so far as 
to condemn his Promethean aspirations: 

3$ brad)te retneS geuer bom Slltar, 
2Ba8 tdj entjiinbet ift ntdjt retne &famme, 

and in the Zueignung he glorifies as the divine Muse of 
his poetry, the woman who had rescued him from the 
errors of Storm and Stress. 



t> 2Baitbet*r$ ©tunrttteb 

- SBen bu ntdjt toerlajjeft, ©emu§, 
9Hd)t ber 9tegen, nidjt bcr ©turm 
£aud)t il)m ©d)auer iiberS §txi. 
SBen bu ntdjt toerlaffeft, ©emu§, 
SBirb bem Sftegengetttflf, 
SQBirb bem ©djloftenfturm 
(Sntgegen fingen, 
2Bie bie fierce, 
2)u ba brobem 
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tPanberers Sturmlteb 23 

$)en bu nidjt berlaffeft, ©eniu§, xo 

SBirft iljtt l)eben iibern ©<$tammj)fab 
2Kit ben geuerfliigeln ; 
SBanbeln tutrb cr 
SQBtc tnit SSlutnenfiifeen 

Ueber 2)eufalton3 glutfd)lamm, 15 

^P^t^on tobtenb, letdjt, grofe, 
^t^iu§ StyoQo. 

2)en bu nidjt berlaffeft, ©eniu§, 
SBirft bie tooKnen glttgel untcrfprciten, * 



SBenn cr auf bent Qfelfen fdjtaft, 
SBirft mit £iiterfittigen iljn 
3n be§ ga^el^Dttfi^na^t. 



2Ben bu nidjt bertiiffeft, ©emu$, 
SBirft im ©djneegeftflber - ^ ( ; \ " 
^SBdrmumpflen; ^ " " ' { l 25 

3tai) ber 2Bdrme jieljn fi<§ Sttufen, 
9la<i) ber 2Mrme (Sljaritinnen. ' 

Umfdjtnebet ntidj, iljr Sttufen, 
3$r (Sljaritinnen ! 

S)a§ ift SBaffer, ba§ ift (Srbe, 30 

Unb ber Co^n be3 SiafferS unb ber (Srbe, 
Ueber ben id& tocmble 
©flttergleid)* 

3$r feib rein, tote bo§ $tti ber SBaffer, 
3$r feib rein, tt)ie ba§ SJtarl ber (Srbe, 35 

3f^r umfd)tt>ebt mi<§, unb itf) f<$tt)ebe 
Ueber SBaffer, fiber @rbe 
©itttergletd). 
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24 Sturm unb Drang 

©oil ber guriicffe^rcn 
2)er fleine, fdjroarse, feurige S3auer? 40 

©oil ber juriicffeljren, ertoartenb 
9iur beine ©aben, SSater S3romiu3, 
Unb f)etHeu<$tenb umtoarmenb $euer? 
$)er feljren mutig? 

Unb id), ben ifjr begleitet, 45 

SKufen unb ©fjaritinnen attc, 
©en 2lHe§ erroartet, toaS ifjr, 
aWufen unb gfjaritinnen, 
f Umfrdnsenbe ©eligfeit 

9ting§ um3 Seben berljerrlid)t l)abt, 50 

©oil tnutloS feljren? 

SSater SromiuS! 
* S)u bift ©eniu§, 
N SaljrfjunbertS ©eniu§, 
Sift, toa$ innre ©lut 55 

^inborn wax, 
SBa§ ber SBelt 
^S6ttB Styofl ijh 

»e$ ! 2Belj ! 3nnre SBftrme, 
©eelemuarme, 60 

Sttittetyunft! 
©litl) entgegen 

Salt totrb fonft '' 

©ein f^iirftenblicf 65 

Ueber bitf) borubergleiten, 
' 5Reibgetroffen 
Sluf ber (Seber Sraft toermeilen, 
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XVanbcrcvs Sturmlteb 25 

S)te gu gtiinen 

©em nidjt Ijarrt. 70 

2Barum nennt tnein Sieb bid) jutefct? 
2)id), Don bem e§ begamt, 
$)id), in bem e§ enbet, 
$)id), cms bem e3 quifltX 
Sujriter $imriu§! 75 

2)id), bid) fttomt mein Sieb, 
Unb faftatifdjer QueU 
^f gihmt, ein 9tebenbadj n 
Sftinnet 9Kut$igen, ^ ^ 1 

©terbli<§ ©lutflidjen 80 

SlbfeitS don bir, 
S)er bu mi<$ fajjenb betfft, 
Jupiter ^3lut)iu§ ! 

5Rid)t am Ulmenbaum 
£>aft bu Ujn befudjt, 85 

3Jiit bem Saubenpaar 
3n bem jartlidjen 9lrm, 
2Kit ber freunblidien 9io3 umfrangt, 
Sanbelnben tljn, blumengliitflidjen 
9lnafreon, 90 

©turmatmenbe ©ottf)eit! 

5Rid)t im ^aweltoalb 
9ln be§ ©tybarte ©tranb, 
9ln beg ©ebirgS 

©onnebegtangter ©tirn nid)t 95 

fjapteft bu iljn, 
2)en S9lumen=fingenben 
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26 Sturm unb Drang 

£>omg=lat(enben 

greunblid) tmnfenben 

Stljeofrtt. ioo 

2Benn bte 9tdber raffelten, 
Slab an 9tab rafd) um3 Qxd to*8* 
£o<$ flog 
Srtegbutdjgtiiljter 

Sunglinge ^eitf^enlttall, 105 

Unb fi<$ ©taub toMjf , 
SQBie bom ©ebtrg I)erab 
fttefeltoetter tn§ Stljal, 
©liifjte beine ©eel ©efaljren, pnbar, 
9»ut — ©Wijte? — no 

SlrmeS ^Sl 
Sort ouf bem £tiflel, 
£immltfd)e 9ttad)t! 
Slur fo die! ©iut, 

2)ort meine £>iitte, 115 

2)ort!)tn ju toatett! 



2* 3to ©imager S8nmo$ 

©Jmte bid), SronoS! 
gfort ben raffelnben Srott! 
Sergab gleitet ber 2Beg; 
(SHeS ©djttmtbeln jogert 
9Kir t>or bte ©time bein 3aubern. 
^rifd), Ijotyert e§ gleid), 
Ueber ©tod unb ©teine ben Strott 
SRafd) tnS Seben Ijtnein! 
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2In Scfynxxger Kronos 27 

9tun fd)ott tmeber 
S)en cratinenbcn ©djrttt 10 

SWiiljfam SSerg Ijinauf! 
3luf benn, nid)t trdge benn, 
©trebenb unb Ijoffenb ljtnan! 

SBeit, Ijod), Ijerrlidj ber Slid 
SttngS tn§ Seben Ijtnein, 15 

SSom ©ebirg jum ©ebirg 
©<§tt>ebet bcr enrige ©eift, 
(Sttrigen SebenS aljnbeboH. 

©eitmdrts bc§ UeberbadjS ©fatten 
3ie^t bid) on 20 

Unb ein 3rtf<§ung berljeiftenber Slid 
9luf ber ©<$tt)efle be3 9Kdb<$en§ ba. 
Sabe bid)! — 2Jiir aud), 2Jtdbd)en, 
S)iefen fdjdumenben Stranf, 
©tefen frtfdjen ®ef unbljeitsblid ! 15 

2tb benn, rafter §tnab! 
©tel), bie ©onne finft! 
(SI) fie finft, tf) mid) ©reifen 
(Srgreift im SOioore 5ftebelbuft, 
(Sntjaljnte $iefer fdjnattem 30 

Unb bag fdjlotternbe ©ebcin: 

Strunfnen bom tefcten ©traljl 
fftetfe mid), cin Qfeuermeer 
3Jiir im fd)dumenben Slug', 
2Jtid) geblenbeten Saumelnben 35 

3n ber £>6fle nd<$tlid)e3 Stljor! 
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28 Sturm unb Drang 

Sime, ©imager, in§ #orn, 
Staple ben fdjallenben Strab, 
Safe bet OrfuS berneljme: toir fommen, 
Safe gleid) an ber Stfjure 40 

2)er SSMrt un§ freunbtid) empfange. 



3. attaljoittett ©efanj 

©el)t ben ftetfenquell, t 
^reube^ell, 

SBie ein ©ternenblicf ; 
Ueber SBoifen 

5Mljrten feine ^ugenb 5 

©ute ©eifter , f 
3tt)tfc^en fllifljen tm ©ebiifdj. 

Sunglingfrifd) 
Sanjt er au§ ber SBoIfe 
Sluf bie 9Karmorfetfen nieber, 10 

Saudjjet ttrieber 
9tatf) bem £>immel. 

©urd) bie ©tyfelgfinge 
3>agt er bunten $iefeln nad), 
Unb mit frufyem gufyrertritt 15 

SReifjt er feine Sruberqueflen 
Kit fid) fort. 

Srunten toerben in bem Sfjal 
Unter feinem fJfuBiritt 33lumen, 
Unb bie 2Biefe 20 

Sebt Don feinem $autf). 
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mafjomcts (Sc'awj " v 29 

£otf) i!>n Ijftlt fein ©djattentljal, 
$eine 9Mumen, 

$ie i!)m feme £nie' umfcpngen, 
3$m mit SiebeSaugen fdjmeufceln : 25 

9ta$ ber 6bne bringt fein Sauf 
©cfylangenroanbclnb. 

S3ad)e fcfyniegen ^ 
©i<f> gefeflig an. Stun tritt er 
3n bie @bne filberprangenb, 3° 

Unb bie 6buc prangt mit tljtn, 
Unb bie Sfluffc Don ber (Sbne, 
Unb bie Sdc^e Don ben SJergen 
Saudjjen iljm unb tufen : Sruber ! 
SBruber, nimm bie Sriiber mit, 35 

<DKt ju beinem alten Sater, 
3u bcm emgen Ocean, 
$er mit auSgefpannten Slrmen 
Unfer roartet, 

$ie fid) ad)! DergebenS 5ffnen, \ 40 

©eine ©eljnenben $u faffen; 
Qtnn un3 fript in ober SSiifte 
©ier'ger ©anb; bie ©onne broben 
©augt an unferm Slut ; em &ugel 
£emmet un3 jum Steidje! 93ruber, 45 

9timm bie Sriiber Don ber 6bne, 
9ttmm bie Sruber Don ben Sergen 
2Rit, ju beinem SSater mit! 

flomtnt \f)x Me! — 
Unb nun fdjroiflt er 5° 

^errlidjer; ein ganj ©eftf)led)te 
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30 x Sturm into Drang 

Stragt ben giirften Ijodf) empor! 

Unb im tollenben Striumplje 

©iebt cr Sdnbern Stamen, ©tabic 

SBerben unter feinem gup. 55 

Unaufljaltfam raufdjt er inciter, 
fidfet ber Stljurme glammengipfel, 
2Karmorl)aufer, eine ©cfyflpfung 
©einer gillie, Winter fidf). 

©ebernljaufer tragi ber 2ltfoS 60 

Sluf ben 3fttef enf coulter n ; faufentv' 
2Bel)en iiber feinem ©aupte 
Staufenb glaggen burdf) bie Sitfte, 
3*ugen feiner ©errlicfyfeit. 

Unb fo tragi er feine ©ruber, 65 

©eine ©cfyafce, feine Sinber 
S)em ertoartenben (Srjeuger 
greubebraufenb an ba3 £)erj. 



4. Simtgltd) ©cbet 

©a, idj bin ber ©err ber SBelt! mid&lieben 

S)ie (Sblen, bie mir bienen. 

©a, idf) bin ber ©err ber 2BeIt ! \i) liebe 

S)ie (Sblen, benen id) gebiete. 

O gieb mir, ©ott im ©immel ! bap id) midf) 

$er £olj unb Siebe nidjt iiberfjebe. 



Digitized by VjOOQIC 



Prometheus 31 

• < '"" 

5. $rometI)eu£ 

SBebecfe bcinen £>immet, 3eu§, 
2Wit SBolfenbunft, .- 
Unb iibe, bem Snaben gleid), i ! ' 
$er SMfteln fopft, 

9ln gidjen bi<I) unb Serge3l)5Ijn ; 5 

-SRufet mit meine 6rbe 
®odj taffen fteljn, 

Unb meine #ittte, bie bu nid)t gebaut, 
Unb meinen |>erb, 

Um beffen ©tut 10 

®u mi(^ beneibcft* 

3$ fenne ni($t§ 9termere§ 
Untet ber ©onn', ate eud), ©fitter I 
3$t ndljret fiimmerlid) 

SSon Cpferfteuern 15 

Unb ©ebetsijaud) 
(Sure ailajieftdt, 
Unb barbtet, todren 
Siidjt Smber unb Settler 
#ojfnung§t>ofle Stljoren* 20 

®a id) ein $inb tear, 
Stidjt ttmfete, too au3 nod) ein, 
fte^rf i<§ mein berirrte3 9luge 
3ur ©onne, al§ toenn briiber todr 
<5tn Oljr, ju Ijoren meine Stage, 25 

(Sin £>erj nrie r.teins, 
©i<$ bed SSebrdngten ju erbarmen. 
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32 Sturm unb Drang 

2Ber Ijalf mir , v t^ 

SBiber ber Stitanen Uebertmit? : 
SBer rettete bom $obe mi$, 30 

SSon ©ffoberei? ,^«^, > ( ' 

©aft bu nid&t 2X0e^ felbfi bollenbet, 
©eilig gliiljenb ©era? 
Unb glul)teft jung unb gut, 
), i / ' SSetrogen, 9tettung§banf ' ■ 35 

®em ©d^lafenben ba broben? 

3$ bid) e!)ren? SBofttr? 
©aft bu bie ©djmer3en gelinbert 
Se bc§ Selabenen? 

©aft bu bic £l)rftnen geftillet 40 

Se be§ ©eangfteten? 
©at nid)t mid) sum 9Kanne gefdjmiebet 
2)ic allmadjtige 3^t 
Unb ba§ eroige ©d)itffal, 
5Jieine ©etm unb beinc? 45 

fflSft^nteft bu etoa, 
3d) fotttc ba$ Seben Ijaffen, 
3n SBiiften flieljen, 
2Beil nid)t afle 
SMittentraume teiften? 50 

©ier fifc id), forme 9Kenf$en 
9tad) meinem 33ilbe, 
6in ©efd)led)t, bag mir gleid) fet, 
3u leiben, gu toeinen, 

3u geniefcen unb ju freuen fid), 55 

Unb bein ni^t ju a^ten, 
2Bie i#! 
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SDSie im 9Korgenglanje 
®u ring§ midj angluljfi, 
grueling, ©eliebter ! . 
Wit taufenbfad)er Siebe^roomte 
©id) an mem #erj brangt 5 

Seiner etmgen SBarme 
£eilig ©efiil)l, 
Unenblidje ©d)5ne! 

®afc id) bid) faffen m5(^t 
3fn bicfen 2lrm! 10 

9ld) an bcinem SBufen 
fiteg id), fdjmadjte, 
Unb beine SBlumen, bein ©ra3 
2)rangen fidj an mein £>erj. 
2)u fitljlft ben brennenben 15 

Surft tneineS Sufen§, 
Siebltdjer 9Morgemtrinb ! 
3ftuft brein bie 9lad)tigafl 
fiiebenb nadj mir au§ bent 9tebeltl)al. 
%8) lomm, id) tomtne! 20 

SBoijin? 214 tooljm? 

£mauf! £inauf ftrebts. 
S§ fdjmeben bie SBoIfen 
9tbmart§, bie SBolfen 

5Reigen fid) ber feljnenben Siebe. 25 

2Kit! SWitl 
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34 Sturm unb Drang 

3fn eurem ©djofee 
Sluftwirte I 
.> v Umf angenb umf angen ! 
^ v 2luftD(irt3 an beinen Sufen, 30 

Smiiebenber Safer! 



7. ©rcnjcn ber 3»enfdjl>ett 

2Benn ber uralte, 
#eilige SSater 
3JHt gelaffener ^)attb 
9lu3 roflenbeu SSJoIfcn 

©egnenbe 33lifce 5 

Ueber bie (Srbe fat, 
$ii6 id) ben lefcten 
©aum feineS $leibe3, 
$inblid)e ©c^auer ?. 
Streu in ber Srttft. 10 

3)enn nut ©ottern 
©oil fid) nid^t meffen 
Srgenb ein 9Kenf$. 
$M er fid) aufmarts, 
Unb beriiljrt 15 

9Jlit bem ©d)eitel bie ©tetne, 
9Hrgenb3 fyaften bann 
2)ie unfile w ©ofylen, 
Unb mit tl)m fpielen 
SBolfen unb SBinbe. 20 
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Pas (SottH^e 35 

©teljt er mit fejlett 
9Karfigen $no<fjen 
9tuf ber tooljlgegriinbeten 
2)auernben @rbe, 

9ieid)t er nid)t auf, 25 

9?ur mit ber 6td)e 
Ober ber 9tebe 
©id) ju toergleidjen. 

28a§ unterfdjeibet 
©otter t>on 9flenfd)en? 30 

®ap triele SBeflen 
35 or jenen tocmbeln, 
(Sin enriger ©trom: 
Un§ Ijebt bie 2Befle, 

SSerfdjUngt bie 2Me, 35 

Unb toir berfinfen. 

(Sin fleiner Sling 
SBegrenjt unfer Seben. 
Unb toiele ©efd^Icd^ter 
3teiljen fid) bauernb 40 

2ln iljreS $afein3 
Unenbttd)e $ette* 



8. 2)a$ ©itttttdie 

(Sbei fei ber SKenfd), 
#ulfreid) unb gu'! 
$)enn bag atlein 
Untcrfdjcibct Ujn 
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33 on alien SBefen, 
2)ie ttrir lennen. 



£eil ben unbefannten 
£>5f)ern SBefen, 
2)ie ttrir aljnen! 
3^nen gleirfje bet 9Kenfdj, 
©ein 33eifpiel lel)r un3 
3ene glauben. 



S)enn unfii^Ienb 
3ft bie 5?atur: 

63 leucfjtet bie ©onne 15 

Ueber »df unb (Bute, 
Unb bem $erbred)er 
©lau^en, ttrie bem 93eften, 
S)er DJionb unb bie ©terne. 

SBinb unb ©trome, 20 

Conner unb $agel 
9taufdjen ifyren 2Beg 
Unb ergreifen, 
SSoruber eilenb, 
6inen urn ben 9Infcetm 25 

3lu<f> fo ba§ ©lucf 
Stappt unter bie 9Jienge, 
gafjt balb be3 ftnaben 
Cocfige Unfdjulb, 

Salb aud) ben la^Iett 30 

©^ulbigen ©djciteL 
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Das (Sottltc^e 37 

Wati) eroigen, eljrnen, 
©rofeen ©efefcen 
SRiiffen toir afle 

UnfeteS $afein§ 35 

flrrife tooflenben. 

9lut aflein bcr 9)knf<i) 
SJermag ba§ Unmoglicfye; 
6t unterfcfyeibet, 

SBft^let unb ric^tet ; 40 

6r lantt bem 9(ugenbli<f 
Sauer berleiljen. 

©t aDctn barf 
®cm ©utett lofynen, 

®en 33ofen ftrafen, 45 

£eilen unb retten, 
2HIe3 Srrenbe, ©^metfenbc 
yitylxtf) berbinben. 

Unb toir bereljren 
$ie Unfterblid)en, 50 

2HS ttjclren fie 9Kenfd)en, 
St^ftten im ©rofeeu, 
2Ba§ ber Scftc im Kleinen 
St^ut obcr mo<$te. 

$er eblc 9Jlenf^ 55 

©et plfreid) unb gut! 
Unetmiibet fd)aff cr 
2)a3 5Ru&li<I)e, 3ted)te, 
©ei un£ ein SSorbilb 
3ener gealjncten 2Bcfen! fc> 
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9. fffyfbtm 

2fa Uranten. 

Un§ gaben bie ©otter 
9Iuf (Srben (Styjmml 
2Bie bu ba§ erfte 2Kal 
Siebaljnbenb bem trembling 
(Sntgegentratft 5 

Unb beine £>anb i§m reid^teft # 
Sffiljif cr 9iae§ borauS, 
2Ba§ i^m fur ©eligfeit 
(Sntgegen fcimte! 

SQBie bu ben liebenben 2lrm 10 

Um ben greunb fdjlangft, 
2Bie tym SilaS Sruji 
©ntgegenbebte, 

SQBie tljr, eud) tings umfaffenb, 
3n Ijeilger SBonne fcfyroebtet, 15 

Unb id), im 2ln|d)aun felig, 
Oljne [lerblic^en 5Reib 
Saneben ftanb! 

SBie bur$ Ijeilige Scaler tt>ir 
£<inb in £anbe ttmnbelten, 20 

Unb be§ gremblingS £reu 
©id) tutf) berfiegelte ; 
2)afe bu bem Siebenben, 
©tide ©el)nenben 

2)ie SBange reid)teft 25 

3um Ijimmlifdien Sup! 
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(ElYftum 39 

fflSemt bu fern ttxmbelft 
9tm &itgelgebtifd), 
SBanbeln SiebeSgeftalten 
3JMt bir ben S3ad) l)inab ; 3° 

2Bemt mir auf meinem gelfen 
2)ie ©onne niebergelji, 
©el) id) greunbegeftalten 
2Jlit iDtnlen 

®utd) toeljenbe 3*^9* 35 

®e§ bdmmetnben £ain§; 



©el) id), berfdjlagen 
Unter f^auetnben £tmmete 
Oebe ©eftabe, 

3n ber SSergangenljeit 40 

©olbener 2Jtyttenl)atn§bammerung 
Sila'n an beiner £>anb; 
©el) tmd), ©<p<$ternen, 
@ute £iinbe faffert, 

SBittenb bliden, 45 

<$ute £iinbe liiffen — 
(Sure 9lugen \xi) begegnen, 
3luf mid) blicfen; 
SBerfe ben l)offenben Slid 
9luf SUa; 5<> 

©ie nft^ert \\§ mir, 
£tmmlifd)e Sippe ! 
Unb id) nmnfe, ua^e mid), 
Slide, feufje, ttmnfe — 
©eligteit! ©eligleit! 55 

6ine£ ftujfeS ©eful)!! 
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9Jiir gaben bic ©otter 
9luf (Srben gtyjtum! 
91$, tparum nur (5lt)fium! 



10* SdStociljegefatta an $fod>e 

SSeildjen bring id) getragen, 

3unge SSltiten gu bir, 

®afe id) bcin mooftg $avq>t 

SRingsum befranse, 

SRingSum bid) toeilje, J 

gelfen be3 %$ate. 

©ei bu tnir ljeilig, 
©ei ben ©eliebten 
Sieber ate anbre 
gelf en be* 2ljate. ic 

3d) fel) Don bir 
S)er greunbe Seligfeit, 
SSerbunben 6ble 
SWit erogem SBunb. 

3d), irrer Xknbrer, 15 

gubif erft auf bir 
99efi$tumsfreubcn 
Unb §eimat$gliuf. 

S?a, wo tpir Ucben, 
3ft 3>aterlanb: 20 

23 tpir gemesen, 
3ft £of unD £au*. 
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^elsmet^cgcfang an pfyc*?e 41 

©djrieb meinett 5Ramcn 
3ln beinc ©tirn; 

$u bift mix eigen, 2 5 

Wxx 9iul)efifc. 

Unb au3 bem fcrttcn 
Unlieben 2anb 
SWein ©eift tmrb toanbern 
Unb tu^n auf bit. 3° 

©et bu mir Ijeiltg, 
©et ben ©eliebten 
Siebet ate anbtc 
ftetfen be3 Steals. 

3$ fetye fie toerfammelt 35 

®ott unten urn ben Stetd), 

©te tanjen einen Sei^en 

3fm ©ommerabenbrot. 

Unb tuarme Sugenbfreube 

SBebt in bem Slbenbrot, 40 

©ie briicfen fi$ bie ^)dnbe 

Unb gtiiljn einanber an. 

Unb au3 bem 9teifjn toerlteret 

©id) ^tydje sunken ftelfen 

Unb ©trdu^en toeg, unb ttautenb 45 

Urn ben 2ibtt>efenben 

Setynt fie fid) fiber ben ftete. 

2Bo meine Sruft Ijier xufy, 

9ln ba3 2Jtoo3 mit tnnigem 

2tebe3gefiil)l fid) 5© 

3ltmenb brangt, 

gtuljft bu t>iefleid)t bann, $fod)e; 
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Strtibe bticft bein Slug 

3n ben 3kdj l)inab, 

Unb einc SUjrdne quiflt 55 

SSorbeigequoflnen greuben na<$, 

£ebft bann jum £immel 

®ein bittenb 9lug, 

<£rbttcfeft iiber bit 

2)a mcincn SRamen, 60 

— 9tu(^ bcr — 

Stimm be3 toerlebten Staged 3«^ 

®ie fyitb tuelfe 3iofe, t>on bcincm Sufen, 

©treu bie freunblid)en SMdtter 

UeberS biiftre 2Woo3, 65 

gin Opfer bcr 3ufunft. 



11* Slmcnau 

am 3. (September 1783. 

3famuttg SEIjal 1 bu immergttiner #am I 
SJlein £erj begrflfct eud) tmeber auf baS befte; 
(Sntfaltet tnir bie fdjmerbeljangnen SCefte, 
9tel)mt freunblid) mi<I) in eure ©fatten ein, 
(Srquicft toon euren £>ol)n, am Sag ber 2ieb' unb 2uft, 5 
9Kit frifdjer Suft unb SSalfam meine SBrujt ! 

SQSie feljrf id) oft mit toec^felnbem ©efd)icfe, 
(Srljabner 33erg ! an beinen ftufc jurlicfe. 
O laft mid) Ijeut an beinen fasten £>ofjn 
(Sin jugenblid), ein neueS 6ben feljrt ! 10 

3d) tyab e£ too^l aud) mit urn eud) berbienet : 
3$ forge ftitt, inbefe xi)x ruljifl gurnet. 
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fiafet mid) bergeffen, baft aud) ^ter bic SQBelt 
©o mandj ©efdppf in ©rbefefjeln Ijtiti, 
®er Sanbmann leidjtcm ©anb ben ©amen anbertraut 15 
Unb feinen $oljl bem fredjen SBilbe baut, 
3)er 8nappt fargeS $rot in $litften'fud)t, 
3)er filler gittert, toenn bet Sager flucfyt/ 1 
SSerjungt eud) mir, trie iljr e§ oft getljan, 
2U§ fieng' ity Ijeut ein neueS Seben an. 20 

3fljr feib ntir Ijolb, iljr gflnnt mir biefe Straume, 
©ie f($meid)eln ntir unb locfen alte 9teime. 
Wxx trieber felbft, bon alien 2Jienfd)en fern, 
2Bie bab id) mxi) in euren $)uf ten gem ! 
5Mobtfd) raufcfyt bie Ijolje Stanne trieber, 25 

SMobifd) eitt ber SBafferfaH Ijernieber ; 
®ie SBolfe finft, ber ftebet briitft tn8 %f)at, *>■■ 
Unb t% ift 5Rad)t unb SDammrung auf einmaL 

3m finftern 2Balb, beim Stebc^bltcf ber ©terne, 
SBo ift mein $fab, ben forgloS idfberlor? 30 

2Md) feltne ©timmen tytir ii) in ber gerne? 
©ie flatten toedrfelnb an bem gels empor. 
3$ eile fad)t ju feljn, roa§ e§ bebeutet, 
2Bie bon be§ £irf$e§ 9tuf ber gager ftill gefeitet 

SQBo bin tdj? ifiS ein 3aubermard)entonb? 3S 

SBeld) nd^ttidjeS ©etog am $ufc ber gelfenmanb? 
33ei lleinen £>iitten, bic^t mit 9tet3 bebetfet, 
©el} id) fie f rol) an§ geuer ^ingeftrerfet. 
(S§ bringt ber ©lanj l)od) burd) ben gidjtenfaal ; 
5lm niebern #erbe fod)t ein roljeS 2Jtal)l ; 40 

©ie fdjerjen laut, inbcffen, balb geleeret, 
2)ie Qflaf^e frifd) im Sreife tricberfeljret. 

Digitized by VjOOQlC 



44 Sturm unb Drang 

©agt, tt)cm bergleid) id) biefe muntrc ©dfjar? 
95 on toannen fommt fie? urn toofjin gu gietyen? 
SQBie ift an iljr bodt) 5llle§ ttmnberbar ! 45 

©oil id) fie griifcen? foil id) bor ibr flietyen? 
3ft e3 ber 3dgcr tt)ilbe§ ©eifterljeer? 
@inb§ ©nomen, bic fjier 3auberfiinfte trciben? 
%$ fel) im SSufc^ ber f leinen geuer mel)r ; 
6§ fcfyaubert mid), id) tuage faum gu blcibcn. 50 

3ft§ ber 3lefl9ptier berbtid)tiger Slufentljalt? 
3ft e3 ein fludjtiger fjiirft toie im 9lrbennertoalb? 
©oil id) aScrirrtcr fjier in ben fcerfdfjlungnen ©riinben 
3)ie ©eifter ©IjafefpeareS gar berlorpert finben? 
3a, ber ©ebanfe fiiljrt tnidf) eben redfjt : 55 

©ie finb e§ felbfi, too nidfjt ein gteidf) ©efcfyledfjt ! 
Unbanbig fdfjroelgt ein ©eijt in i^rer SJlitten, 
Unb burdf) bie 9tol$eit fti^l id) eble ©itten. 

SQBie nennt iljr il)n? 2Ber tfte, ber bort gebiidt 
9iadf)laffig [tar! bie breiten ©cfyultern briidt? 60 

6r fifct gunadfjft gelaffen an ber glamme, 
3)ie marlige ©eftalt au§ altem £elbenftamme. 
6r faugt begiexig am geliebten 9ioI)r, 
63 fteigt ber 3)ampf an feiner ©tirn empor. 
©utmiitig troden toeif* er greub unb Sadden 65 

3m gangen 3irfel tout gu macfyen, 
SBenn er mit ernftlidjem ©efidfjt 
Sarbarifd) bunt in frember SKunbart fpridjt. 

2Ber ift ber 9lnbre, ber fid) nieber 
3ln einen ©turg be§ alten SaumeS leljni, 70 

Unb feine langen feingeftalten ©lieber 
(Sfftatifdd faul wad) alien ©eiten be^nt 
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Unb, oljne bajj bie 3^* auf il)n tjoren, 

9Jtit ©eifteSflug ficl) in bie £>ol>e fd&toingt, 

Unb Don bcm ianj bcr fjimmelljoljen ©pljftren 75 

gin monotones Sieb mit grower 3fnbrunft fingt? 



S)o(^ fc^einet Allien (SitoaS ju gebred&en. 
3$ tjore fie auf einmal leife fpred&en, 
2)e§ ^iinglingS Stufje nid&t ju unterbredjen, 
2)er bort am @nbe, too ba§ Stfjal fic^ ftpefct, 80 

3>n einer £>iitte, leid&t gejimmert, 
SBor ber ein letter Slid beg fleinen 3teuer§ fd&immert, 
SSom SBafferfafl umraufd&t, be§ milben ©df)laf3 geniejjt. 
W\tf) treibt ba§ £>erj, nad) jener $luft ju toanbern, 
%tf) fd&leid&e ftifl unb fdjeibe t)on ben Slnbern. 85 

©et mtr gegriifct, ber l)ier in fpater Wafyt 
©ebanfen&oll an biefet ©cfytoefle toacfyt ! 
S0Ba§ fifceft bu, entfernt bon jenen greuben? 
S)u fdfjeinft mir auf ma§ 2Bi<$tige3 bebad&t. 
333a§ ift% baft bu in ©innen bid) berliereft, 90 

Unb nid)t einmal bein fleineS geuer fd&iireft? 



„£) f rage nid&i ! benn t<§ bin nid&t bereit, 
2)e§ gremben IReugier leid&t ju ftiflen ; 
©ogar fcerbttt itf) beinen guien SBiflen ; 
£>ier ift ju fdjmeigen unb ju leiben 3^t. 95 

3$ bin bir nid^t im ©tanbe, felbft ju fagen, 
SBoljer idf) fei, mer midf) Ijierljer gefanbt ; 
93on fremben 3onen bin icij l)er berfdjlagen 
Unb burdf) bie fjreunbfc^aft feftgebannt. 
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2Ber fennt fidj felbft? toer toeifc, toa§ cr bermag? 100 
£>at nie ber 3Jtuiige SertoegneS unternommen? 
Unb tt>a§ bu tfjuft, fagt crft bcr anbre Stag, 
2Bar e3 gum ©djaben ober grommen. 
Siefe nic^t ^rometljeuS felbft bie reinc £immel£glut 
5luf frif d)en Stljon bergotternb nieberfliefcen? 105 

Unb !onnt cr metjr al§ irbifd) Slut 
2)urd) bie belebten 9lbern giefeen? 
3$ brad)te reineS geuer bom SHtar; ^.(V 

2Ba£ id) entgunbet, ift nicfyt reine glamme. /^ 
2)er ©turm bermeljrt bie ©lut unb bie ©efafjr, no 

%tf) fd)tt>anfe nid)t, inbem id) midj berbamme. 

Unb toenn id) unflug 5Jlut unb greiljeit fang 
Unb Steblicfyfeit unb fjrei^cit fonber 3tt>ang, 
©tolg auf fid) felbft unb l)erglicfye3 Seljagen, 
(Srtoarb id) mir ber 9Jlenfdjen fcfyone ©unft : 115 

2)od) ad) ! ein ©ott berfagte mir bie $unft, 
S)ie arme $unft, mid) funftlid) gu betragen. 
9iun fifc id) tjier, gugleid) erljoben unb gebriidt, 
Unfdjulbig unb geftraft, unfdjulbig unb begltidt. 

2)o<§ tebe fad^t ! benn unter biefem ®ad) 120 

Stuljt all mem 2BoJ)l unb all mein Ungemad) : 
6in ebte* £>erg, bom SBege ber 5Ratur 
2)urd) engeS ©d)itffal abgeleitet, 
Sa3, al)nung£bofl, nun auf ber red)ten ©pur 
23alb nut fid) felbft unb balb nut 3auberfd)atten ftreitet 125 
Unb, mas ifjm ba3 ©efdjid burd) bie ©eburt gefdjenft, 
3ftit 9MI) unb ©d)toeife erft gu erringen benft. 
$ein liebebofleS SBort lann feinen ©cift entfjiillen, 
Unb fein ©efang bie fjoljen SSogen ftiflen. 
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SBer fann ber 9taupe, bie am Sm\Qt toe<$t, 130 

95 on iljrem funftgen gutter fpredjen? 
Unb tt)er ber spuppe, bie am ffloben liegt, 
3)ie jarte ©d&ale Ijelfen burcfoubredfjen? 
(£§ fommt bie 3eit, fie brangt ficfy felber lo§ 
Unb etlt auf gittigen ber 3ftofe in ben ©d&ofc. 135 

©ettrifc, tljm geben audO bie 3[al)re 
S)te redf)te SRicfytung feiner ®raft. 
9lo$ ifi,bei tiefer 9teigung fiir ba£ SBafjre, 
3^m 3rrtum eine 2eibenfdf)aft. 
S)er SSormi^ loeft iljn in bie 2Beite, 140 

$ein gete ift iljm ju fc^roff, fein ©teg ju fd&mat ; 
S)er UnfaH lauert an ber ©eite 
Unb ftttrjt il)n in ben 5lrm ber Dual. 
S)ann treibt bie fdjmerjlicfy uberfpannte Stegung 
©emaltfam ifjn balb ba, balb bort IjinauS, 145 

Unb bon unmutiger SJeroegung 
Stufjt er unmutig mieber au3. 
Unb btifter toilb an Ijeitem Stagen, 
Unbdnbig, oljne froJ) ju fein, 

©dftfaft er, an ©eel unb Seib bernmnbet unb jerfd)lagen, 150 
9luf einem fjarten Sager ein, 
3[nbeffen id) l)ier, ftill unb atmenb faum, 
3)ie 9lugen ju ben freien ©ternen feljre, 
Unb, fjalb ermadji unb Ijatb im fd^meren 2raum, 
9Rid) faum be§ fd&meren Straunt§ erroefjre." 155 

SSerf^toinbe, Straum ! 

SQBie banf i<$, 5JJufen, eudf) ! 
2)af$ xijx midf) Ijeut auf einen $Pfab geftellet, 
fBo auf ein einjig SQSort bie gange ©egenb gleidf) 
3um fd&onften Sage fi<§ erljeflet ! 160 
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®ie SBolfe flie^t, ber 5Re6el fsflt, 

SDie ©fatten finb Ijinroeg. ^x ©otter, $rei3 unb SBonne ! 

6§ leudjtet tnir bic roaljre ©onne, 

6§ lebt mir eine fdjimre S93elt ; 

3)a§ ftngftlidje ©efi$t ift in bie Cuft gerronnen, 165 

(Sin neueS Sebcn tft'3, c§ ift fdjon lang begonnen. 

3$ felje Ijier, ttrie man nad) langer SReife 
3fm SSaterlanb fid) tuieber fennt, 
6in ruljig 93otf in ftiflem Sleijse 
33enu£en, roa§ 9tatur an ©aben tljm gegonnt. 170 

2)er $aben eilet t)on bem Stocfen 
®e§ SBcberS rafdjem ©tuljle gu ; 
Unb ©cit unb $ubel toirb in langrer SRul) 
9tid)t am berbrofyten ©d^ac^te ftotfen ; 
63 ttrirb ber 2rug entbetfi, bie Drbnung fe^rt guriid, 175 
G§ folgt ©ebeiljn unb fefteS irbfc^ed ©lutf . 

©0 m6g, $urfi, ber SBinfel beineS 8anbe§ 
(Sin aSorbilb beiner Stage fein ! 
£>u fenneft lang bie ^Jflid^ten beineS ©tanbeS 
Unb fd)ranfeft na<$ unb natf) bie freie ©eele ein. 180 

3)er fann fid) mand)en 2Bunfd) gettuiljren, 
5)er fait fid) felbft unb feinem SBiflen lebt; 
2lflein tuer 5lnbre tDo^l gu leiten ftrebt, 
SJlufc faljig fein, trie! gu enibeljren. 

©0 manble bu — ber fioljn ift nid)t gering — 185 
9lid)t fd)tt>anfenb l)in, tine jener ©amann ging, 
2)afe balb ein Sorn, be3 3ufall3 lei$tc3 ©jriel, 
£ier auf ben SBeg, bort gttrifdjen S)ornen fiel ; 
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9iein ! ftreuc Hug hrie reic^, mit mannlid) ftcter £>anb, 
2)en ©egen au£ auf cin geacfcrt 2anb ; 190 

2)ann lap e§ rul)n : bie (Srnte tuirb erfd)einen 
Unb hid) beglutfen unb bie 2)einen. 



12. Bueigmmg 



S)er SJtorgen fam ; e§ fd)eud)ten fcinc Stritte 
2)en leifen ©d)laf, ber mid) gclinb umfing, 
2)ajj \6), erroadjt, au£ meincr ftiflen £)iitte 
®en 33erg tjinauf mit frifdjer ©eele ging ; 
3d) freutc mid) bci eincm jeben ©djritte 5 

SDer ncucn SMume, bie t)ofl Sropfen tying ; 
SDer junge Stag ertyob fid) mit (Sntgutfen, 
Unb 9lfle§ tt)arb erquitft, mid) gu erquiden. 

Unb tDie id) ftieg, gog t)on bem $lufe ber SBiefen 
(Sin 9iebel fi$ in ©treifen fac^t tyer&or. 10 

@r toidj unb toedjfelte, micfy gu umfliefeen, 
Unb nmdjS geflugelt mir um§ £aupt empor : 
®e£ fdjimen 33licf3 foflt id) nic^t jnefyr geniefeen, 
®ie ©egenb beef te mir ein triiber glor ; 
S3alb fal) i<§ mid) bon SBoIfen mie umgoffen, 15 

itnb mit mir felbft in ©ammrung eingefdjloffen. 

5luf einmal fdjien bie ©onne burdjgubringen, 
3m 9iebel lieft fid) eine $larl)eit fel)n. 
£>ier fanf er leife, fidj l)ina&3ufd)tt)ingen ; 
£>ier teilt' er fteigenb fid) urn SBalb unb $'6f)n. 20 

SBie tyofft id), tljr ben erften ©vuB gu bringen! 
©ie Ijofft id) nadj ber Striibe boppelt f<^5n. 
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2)cr luftgc ffatnpf roar langc nid^t bollcnbct, 
(Sin ©lanj umgab midf), unb id) ftanb geblcnbet. 

Salb mad()te micfy, bic 9lugcn auf jufdfjlagen, 25 

(Sin innrcr Strieb bc§ $erjen§ miebcr fiiljn, 
$df) fount c§ nur mit fdjneflcn Slitfen magen, 
£enn. 9{flc3 fd^ien ju brcnnen unb ju gliiljn. 
£a fcfytnebtc, ntit ben SBolfen Ijergetragcn, 
Sin gottlidf) SBeib t)or tneinen 3lugen Jjin, 3° 

$ein fd)6ner 33itb fal) iii) in meinem fieben, 
Sic fal) midf) an unb blieb fcerrocilenb fdjroebcn. 

„$cnnft bu mid) nid()t?" fpradf) fie mit cincm 9Jlunbe, 
£em afler Sieb unb Streue Ston entflofe : 
„6rfennft bu midf), bic \6) in manege SSunbe 3s 

2>e§ £eben£ bir ben reinften Salfam gofs? 
S)u lennft mid) tool)l, an bic, ju ctngem 33unbe, 
S)ein fttebenb §crj fid) feft unb fefter fcfylofc. 
®aj) idf) bicfy nicfyt mit Ijeifcen ^erjenSttyranen 
9113 $nabc fdfjon nadf) mir bidf) cifrig fefynen?" 40 

„3ia !" rief idf) au§, inbem idf) felig nieber 
3ur (Srbe fan!, „lang Ijab idf) bidf) gefiiljtt ; 
2)u gabfi mir 3iuJ), toenn burdf) bie jungen ©tieber 
S)ie Seibenfd)aft fidf) raftlo§ burcfygenmljlt ; 
$u Ijaft mir roie mit Ijimmlifcfyem ©efieber 45 

5lm Ijcifcen Sag bic ©time fanf t gefutjft ; 
2)u fcfyenfteft mir bcr @rbc beftc ©aben, 
Unb jebc§ ©liid tuifl idf) burdf) bidf) nur Ijaben ! 

2)idf) nenn i<§ nidfjt. 3wtt i)'6x icf) bidf) Don SSielen 
©ar oft genannt, unb Seber fjeipt bid) fein / 50 
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(Sin jebe§ 2luge glaubt, auf bid) gu gielen, 

gaft jebem 9Iuge toirb bein ©traljl gur ^Jcin. 

Slii), ba id) irrte, fjatf idf) bid ©efpielen, 

3)a id) bid!) fenne, bin id) faft atlein ; 

3$ muft mcin ©litd nur ntit mir felbfi geniejjen, 55 

2)ein fjolbeS Sid^t berbeden unb b$rf<pej$en." 

©ie latyclte, fie fprac^ : „S)u fiefyft, tt)te Hug, 
SSic notig mar'3, eudf) roenig gu entljittlen ! 
$aum bi|t bu fid)er t)or bcm grobften Strug, 
ftaum bifi bu £err bom erften $inbertt>it(en, 6o 

©o glaubft bu bid) fcfyon Uebermenfdf) geriug, 
aSetfaumft, bic $PfIid)t be3 SJlamteS gu erfiiflen ! 
2Bic biel bift bu bon 3lnbem unterfdjieben? 
(Srfenne bidf), leb ntit ber SBelt in grieben !" 

„93ergeilj mir/' tief id^ au3, „id) meint' e§ gut; 65 

©oil id) umfonjt bie 5lugcn offen Ijaben? 
(Sin f N rol)er SBifle lebt in meinem SBlut, 
3>d) fenne gang ben SBert bon beinen ©aben ! 
gitr 3Inbte toadjft in mir bag cble ©ut, 
°$tf) !ann unb toil! bag ^Jf unb nid)t mefjr bcrgrabcn ! 70 
SQSarum fud^f id() ben 2Beg fo fe^nfu^t^bott, 
SBenn id) iljn nicfyt ben SBritbem geigen foil?" 

Unb tuic id) fprad), faf) midf) ba§ Ijofje SBefen 
9Jlit einem Slid mitleibger Dlacfyficfyi an ; 
3df) fonnte mid) in iljrem 9Iuge lefen, 75 

2Ba£ id) berfeljlt, unb toaS \<i) redjt getfyin. 
©ie ladjelte, ba toar \6) fcfyon genefen, 
3u neuen greuben ftieg mem ©eift fjeran ; 
3[d) fonnte nun mit innigein SSertrauen 
Wxi) gu ifjr nafjn unb ifjre 9iaf)e fd^auen. 80 
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$)a recfte fie bic £anb au3 in bic ©treifen 
2)er leicfyten SBolfen unb be§ 2)uft£ umfjer, 
2Bie fie iljn fafcte, lieft er fid) ergreifen, 
@r liejs fid) jieljn, eS fear fcin 9tebel tnel)r. 
SKein 2luge fount' im Stljale ttrieber fd)tt>eifen, 85 

©en £>itntnel blidt' id}, er toax fyetl unb fjeljr. 
9lur faJ) \6) fie ben reinften ©djleier fallen, 
6r flofc urn fie unb fdjrooll in taufenb galten. 

„3fd) fenne bid), id) fenne beine ©d)tt)(id)en, 
3$ tueift, tt)Q§ ©uteS in bir lebt unb gtimmt !" 9° 

— ©0 fagte fie, id) Ijor fie ettrig fpredjeu, — 
„@mj)fange Ijier, tt>a§ id) bir long beftimmi, 
®em ©lutflitijen fann e§ an nicfyts gebrecfyen, 
SDer bie§ ©efdjenf tnit flitter ©eele nimmt : 
2lu§ SKotgenbuft geroebt unb ©onnenflarljeit, 95 

3)et 2)id)tung ©djleier au3 ber £>anb ber SBatyrljeii. 

Unb toenn e§ bir unb beinen greunben fdjroule 
5lm SKittog ttrirb, f ttrirf ifjn in bie Suft ! 
©ogleid) umfaufelt 9lbenbttrinbe§ful)le, 
Umtjaudjt eud) Slumenttritrjgerud) unb S)uft. 100 

@3 fcfytwigt ba£ SBeljen banger ©rbgefiifjle, 
3um SBolfenbette toanbett fid) bie ©ruft, 
Siefanftiget ttrirb jebe 2eben§tt)e£(e, 
2)er Stag ttrirb lie&lid), unb bie 5Rad)t nrirb fjelle." 

©0 lommt benn, $reunbe, tt)enn auf euren SQSegen 105 
S)e§ £eben£ S3iirbe fdjmer unb fdjtoercr briitft, 
SBenn eure 23af)n ein frifdjemeuter ©egen 
3Jiit ©lumen jiert, mit golbnen griicfyten fdjmutft, 
2Bir gefyn bereint bent nadjften Sag entgegen ! 
©0 leben ttrir, fo ttmnbeln ttrir begliicft. no 
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Unb bann aud) foil, toenn (Snfet um un§ irauern, 
3u iljrer Suft nodf) unfre Siebe bauern. 



13. »tt ba$ Srtiirffat 

2Barum gabft bu un§ bie ttefen Slide, 
Unfrc 3uf unft #tjnflM/j|Jj[ Waim, 
Unfrer Siebe, unferm feroettgiude 
SBafin^nb felig nimmcr l)inguttaun? 
mtO^aWf^ ©dtjidfat, bie (Sefityle, 5 

Un§ einanber m ba§ £erg ju fefjn, 
Um burdf) aH bic feltcncn ©emiiljle (/^-n u C /"** 
Unfet toaljr SScr^dltmS au§*ufj)df)n? - _ 

2W), fo biele taufenb 9Jlehfd()en fennen, 
SDujxpf^ fi$ ? treibenb, faum iljr eigen £>erj, 10 

©d&tDeben jwedloS Ijitt unb I;er unb renncn 
£offnung§lo§ in un&etfeljnen ©turner j, diii 
Saudfoen roieber, toenn bcr fc^neden greuben 
Unerroarte SJlorgenrote tagt, 
9iur un3 armen liebeDoflen 33eiben 15 

3ft ba§ toe^fel^eii^e ©liid berfagt, 
Un§ ju lieoen, o^n' un§ gu &erfiel)en, 
3n bem 9lnbem feljn, toa$ er nic fear, 
3mmer frifdf) auf Straumglud auSjugefjen 
Unb ju fd&manfeij audf) in Straumgefaljr. 20 

ha*. / 

©liidlidf), ben ein leerer Straum befdOftftigt, 
©KidlidO, bem bie 9ll)nbung eitel mctr, 
3ebe ©egenmart unb jeber Slid befrdftigt 
Staum unb 5lljnbung Ipibcr un§ no<§ meljr. 
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©ag, ma§ mill ba£ ©djicffat un3 berei/en? ' 25 
©ag, mie banb e£ un§ fo tein genau?"* X(1 ^ 
2ldf), bu roarft in abgeiebten Qtikn 
9Heine ©dfjroefter obcr meine grau. 

$annteft jeben 3ug in nteinem SBefen, 
©#il)teft, mie bie'teinfte 9tert)e flingt, 30 

$onntefi micf) ntit (Sinem Slicfe lefen, 
2)en fo f^roer ein fterblid) 9lug burcfybringt. 
Stropfteft Sftaftigung bem fjeijsen SSUite, 
9iid)tetefi ben toilben irren 2auf, 
Unb in bcincn @ngel§armen ruljte 35 

S)ie jerftorte S3ruft fid^ it)icber auf, 
£>ielteft jauberleidjt iljn angebunben 
Unb bergaufelteft iJ)m mandjen Sag. 
2Beld)e ©eligfeit glid) jenen SBonnefiunben, 
®a er banfbar bir ju guften log, 40 

i$\\W fein £>erj an beinem £>ersen fdjmeflen, 
giitjlte fid) in beinem 9luge gut, 
9lHe feine ©innen fid) er^ellen 
Unb beruljigen fein braufenb Slut! 

Unb Don 2lflem bem fdjmebt ein ©rinnern. 45 
5lur nod) urn ba§ ungemiffe £ers, x'^-^-^vb^— 
giiljit bie alte 2Ba^r^etTett)ig gleid) im 3»nnern, 
Unb ber neue 3uftanb tt)irb iljm ©djmerj. 
Unb nrit fdjeinen un§ nur Ijalb befeelet, 
2)ammernb ift um un3 ber fyeflfte Stag. 50 

®lttafi<$, bafe ba§ ©djirffal, bag un§ qualet, 
Un3 bod) nic^t beranbern mag ! 
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14. SSgerS StteuMieb 

3m ftetbe fc^teid) id) ftifl unb ttrilb, 
©efpannt mcin geuerrofjr, ^^^k ; / 
S)a fdjroebt fo lic^t bcin liebe§ Sttlb, 
2)ein fiifte§ S3ilb mir Dor. 

®u tnanbelft jefet toofjt ftifl unb milb 5 

®urd) gclb unb liebeS Stfyal, 
Unb adj! mein f^ncfl berraufdjenb 2Mlb 
©teflt fidj bir'3 nictyt einmal? 

®e§ SJIenf^cn, ber bic 2Belt burdjftreift 
SSofl Unmut unb Skrbrufc, 10 

9latf) Often unb nad> SOBeften fc^meift, 
aSeil cr bid) laffcn mu&. 

9Hir ift e§, ben! id) nur an bid), 
9ll§ in ben 9JZonb gu feljn; 
gin ftifler fjfriebe fommt auf mid), is 

SSJeip ni<$t, tok mir gefdjeljn. / 



15. SBattbrerS 9tarf)ttieb 

2)er bu Don bent £immel bift, 
Slfle greub' unb ©c^merjen ftiflefi, 
®en, ber boppelt elenb ift, 
2)o$)elt jnit (Srquicfung fuflefi, 
3Kf), id) bin be§ StreibenS mube! 
2Ba§ foil all ber ©fynerj unb Suft? 
©iifcer griebe, 
ftomm, atf) fomm in meine Sruft! 
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16. @in gleid)e$ 

Ueber alien ©ipfeln 

3ft »u$, w 

3fn alien SBBipfeln 

©Jriireft bit 

$aum einen £>aud); 

2)ie Sogelein fd&toeigen im SBalbe. 

SBarte nur, balbe 

giu^cft bu autf). 



17. SBrnme bet SBeljmui 

Strodnet nid)t, trodnet md)t, 

Stljriinen ber ettrigen Siebe! 

9ld), nur bcm Ijalbgetrodneten Slugc 

SDSie obe, lt)ie tobt bie SBelt il)m crf^cini ! 

Strodnet nid^t, trocfttet nidjt, 

Stljranen ungludlid)er Siebe! 



18. ©eljttfttd>i 

Wltl: O! SBater ber SBarmtyeqigfett :c. 

®ie§ tt)irb bie le£te S^ran' nid)t fern, 
5)ie gtiiljenb #erg auf quillet, 
£a§ tnit unfiiglid) neuer ^3em 
©id) fdjmergtoermeljrenb ftiHet. 
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O ! lafe bodf) immer tjier unb bort 5 

Wxti) etDig Sicbe fitfjlen; 
Unb tnodjf bcr ©d&merj aud) alfo fort 
2)ur<§ 9ierb unb 9lbem ttmljlen. 

UCnnt' idj bodj auSgefuflt einmal 
SSon bir, (Stoger! toerUen — 10 

91$ biefe lange, tiefe dual, 
2Bie bauert fie auf 6rben! 
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m^> IV. Jiom 

In Goethe's relation to classical antiquity we can dis- 
tinguish three periods. His independent and self-con- 
scious attitude toward the ancients and their imitators 
during the first of these periods is best described by the 
lines written in 1774: 

■Ktdjt in SRotn, in 9Jtogna ©raecta, 
S)ir im ©erjen ift bie SSonne bo. 

A complete change of his views takes place, however, 
during his sojourn in Italy. The advocate of German 
feeling and taste, the great liberator of German poetry 
now becomes the ardent admirer and imitator of the an- 
cients. What in one of the reviews of the Frankfurter 
Gelehrte Anzeigen (1772) he said of the poems of Blum, 
a contemporary rhymster: Uns — wir konnen es nicht 
verbergen — uns treibt ein gemachtes Geftihl, das wir def 
Bewunderung und dem Wohlgcfallen an den Alten zu 
danken haben, zu der Lexer und darum sind unsere besten 
Lieder nur nachgeahmte Copien — now becomes true of 
his own poetry. Despite the praises of classical phil- 
ologians it cannot be denied that even a poetic gem like 
Hermann und Dorothea is marred by the use of the hexam* 
eter and by naming the cantos of this truly German 
poem after the Greek Muses. What trouble the clas- 
sical forms, chiefly the hexameter, caused Goethe is a 
well known fact. Since he himself was lacking the clas- 
sical schooling, he sought the metrical advice of classical 

58 
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scholars like W. von Humboldt and A. W. Schlegel, and 
despairing of his success in composing hexameters after 
the strict classical pattern, he finally gave up the attempt 
in the famous lines: Ein ewiges Kochen, etc. (No. 6). 

A striking example of the inner change which Goethe 
underwent in Rome is furnished by the Romische Elegien, 
a few of which are here given. He seemed to have fallen 
away from the lofty ideals of his youth. It is a very sig- 
nificant fact that the refined women of the Weimar circle 
disapproved of the contents of these elegies, the publica- 
tion of which the Duke Karl August censured as eine der 
Launen, welche diejenigen verbannen sollten, die durch 
den Namen, den ihnen das Schicksal verliehen hat, zu 
Vorstehem und Stammhaltern des literarischen Volkes 
gestempelt sind. 

The wars of liberation and the growing influence of 
the Romantic movement finally produced another change 
in Goethe's attitude toward classical antiquity. During 
this second * German period ' of his, as it has well been 
called, he recognized the necessity of the return to national 
German ideals, and it was then that he wrote his renuncia- 
tion of onesided classicism, which is contained in the 
strophes from the Second Part of Faust, No. 7. \ ^ { vw .- 

% vv'W \\vv.\ ^Vvv^U iA v; ^ •■ ■ "V* ■■. \v ,., , \ V\\j^> !■ ( 

©aget, ©teine, mir an, fpred)t, iljr ijofyen ^ktlafte! 

©traften, rcbet ein SBort ! (gen tug , regft bu bid) ni^t? <: : - 
3fa, e§ ift 9lflc3 befeelt in beinen ^eiligen TOauern, 

@tt)ifle Soma ; nur mir fdjmetQet nod) Me§ fo (till. 
O toer fluftert mir 511, an meltf)em genfter erbltcf id) 5W ■*, 

, ©inft ba3 Ijolbe ©cfd;opf, bag mid) berfenflenb erquicft? J*.,-. 
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60 Horn 

^ ^L" - ?^ n ^ ^ie ® C 8 C no( $ tt ^' ^urd) ^ie ^ 'wtner unb ttntner, 
i'ViT ' <3u tfr unb t>on il)r gu geljn, opfre bie foftlicfte Se tt? 
w jmnm, , ^^ betra^t id) $ird) unb spalaft, 9tuinen unb ©aulen, 
*r^^V$«-3Bte cin beba^tiger SRann f<$idlid> bie Steife benujt. 10 

2)od) balb ift e§ borbei ; bann ttrirb ein ringiger Xempef, 
^^ wS:4t-M3lmor§ SEempel nur fein, ber ben ©etpeilfr en empfftngt. 
Sine SOBelt groar bift bu, o 9tom ; bod) ofyneTfte SJiebe 
2Bare bie SOBelt nidjt bie SOBelt, mare benn 9tom aud) ni<$t 

6$ret, n>en % auft moflt! 9ti^ bin \ enbti* geboriA^ ■ 
©$one Datnen unb ifyr, §erren ber feineren SBelt, v ; 

Qfraget nad) Oljeim unb Setter unb alten 9Jluf)tnen unb 

Santen, 
Unb bent gebunbnen ©efprad) f olge ba£ traurige ©Jriel. : 

9Ut<$ il)r Uebrigen fafyret mir njo^I, in grofeen unb fleinen 5 { 

(Sirfeln, bie ifjr mid) oft nal) ber SSergtoeiflung gebractyt. * 

SBieberljolet, politifd) unb gtuedloS, jeglidje 2Keinung, 
\ ; n ®ie ben SSanbrer mit 2But iiber (Suropa berfolgt. 

v ©0 berfolgte ba§ 2ie5^en"9Walbroug^ ben reifenben 

Written . i 

6inji bon $pari§ nad) Siborn, bann Don Stoorno nad) 1 

9lom, 10 

SBeiter rtati) 9lapel Ijinunter; unb mar er na<$ ©mtyrna 

gefegeit, 
'--*■ — 3KalbrougI) ! empjteng if)n aud) bort! OTalbrouglj ! im J 

|)afen ba§ Steb. 
Unb fo mufet id) bi» jetit auf alien Written unb Sdjrittcn 
Sdjelten Ijoren ba» 2>olf, fdjelten ber ftonige 3tat. , | 
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9lun entbedft i^r mid) tttdjt fo Balb in meinem jHftjfe^ 

2)ag mir 9lmor, ber gurft, foniglid) fdjufcenb, berliefy. 
£>ier bebedfet er midf) mit feinem f^ittigj bic Siebfte 

gtirdjtet, romifci) gefinnt, ttnitenbe ©aflier nidfjt ; '<**u>**^\*j^ 
©ie erf unbigt fi<$ nic nad) neuer 2flare, fie fpd^et "Wft/aw O 

©orgfi<$ ben SBunfd&en be§ 2Kanng, bcm fie fidf) eignete, 

nadfy. 20 

©ie eyiefet fi(fi an i^tn, bent freien ruftigen gremben, *a&>-A^ 

®er Don Sergen unb ©djnee, Ijflljernen £>aufern erjaljlt ; 
Seitt bie $fammen, bie fie in feinem Sufen entjiinbet, 

greut fi<$, bafc er ba§ ©olb ni<$t tt)ie ber SRomer bebenft. 
SJeffer ift il)r Sifdj nun befteflt; eg feljlet an $leibem, 25 

gefjlet am SBBagen il)r ni<$t, ber nadf) ber Oper fie bringt. 
Gutter unb Stouter erfreun fi<§ iljreg norbifd&en ©afteg, 

Unb ber Sarbare bel)errfdbt romifd&en Sufen unb Seib. 

IV 

romm finb nrir Siebenbe, ftifl bereijren ttrir afle ©amonen, ^..^/ 

SBunfdfjen ung jeglidjen ©ott, jegiidje ©otttn geneigt, <*,- 
Unb fo gleid&en ttrir eud), romifdje ©ieger ! Den ©dttenP 

Siller SBolIer ber SBBelt bietet ifjr SBoljnungen an, 
£abe fie fd&tnarj unb ftreng aug altem Safalt ber 9legt)pter, 5 

Cber ein ©ried^e fie toeifc, reijenb, aug SWarmor geformt. 
®od) berbrieftet eg nidjt bte (Sttrigen, toenn nrir befonberg 

2Beit)rau<$ fSftlid^er 9lrt einer ber ©ottlid^en ftreun. 
3a, tt)ir betennen eudf) gem, eg bleiben unfre ©ebete, 

Unfer taglitfyer ®ienft (Stner befonberg getoeifjt. 10 

©d^alf^aft, munter unb ernft begeljen nrir t>eimlic^e gefte, 

Unb ba§ ©djtoeigen gesiemt alien ©etoei^ten genau. 
@1) an bie gerfe lodteit nrir fclbft burd) grajjlidje Sfjaten 

Un* bit grinn^en l)er, marten e8 e§er, beg QeuS 
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|>arte§ ©eridjt am roflenben Sab unb am gelfen gu bulben, i 

3Us bem reigenbcn 3>ienft unfcr ©emiit 311 entjieljn. 
$iefe ©ottin, fie l)eifct ©elegenfjeit; lernet fie fcnnen ! 

©ie erfd)einet eud) oft, imtncr in anbrer ©cftalt. 
Softer beg ^roteuS mod)te fie fein, mit Sttyette gejeuflet, 

Deren berttmnbelte Sift mandjen $eroen betrog. 2. 

©0 betriigt nun bie £od)ter ben Unerfaljmen, ben SMoben, 
\ sl ^-;-> ©djlummembe nedet fie ftet§, SSadjenbe fliegt fie borbei ; 
©em ergibt fie fid) nur bem rafdjen, tfjdttgen 9ttanne ; 

®iefer finbet fie aafjm, fpielenb unb jdrtlid) unb Ijolb. 
(Sinft erfd)ien fie aud) mir, ein brdunlidjeS 9Jtdb<$en, bi 

$aare 2, 

ftielen tljr bunfel unb reid) iiber bie ©time Ijerab. 
$ur-$e Coden ringeiten fi<$ um'3 gierlidje |)dl§d)en, 

UngeflodjteneS §aar fraufte bom©d)eitel fid) auf. 
Unb id) berfannte fie nid)t, ergriff bie (Silenbe ; lieblid) 
i^^A' &ab fie Umarmun g unb ®u|3 balb mir geleljrig gurilcf. 3< 
O, nrie toarld) begltidt ! — 2)od) ftifle, bie 3eit ift tjoriiber, 
^•xv^.l Unb umnmnben bin id), romifdje gledjten, Don eud). 

vn *:^_. \; p^*^ ' 

D, toie ful)t id) in 9tom mid) fo fro!) ! gebenf id) bet 3eiten, 

2>a mid) ein graulid)er Sag fjinten im 9iorben umfing, 
Sriibe bet £)immel unb fd)toer auf meine ©djeitel fid) fenfte, 

garb* unb geftaltlo§ bie SQBelt urn ben (Srmatteten lag 
Unb \tf) iiber mein 3fd), be§ unbefriebigten ©eifte§ 5 

Siiftre 2Bege gu fpdljn, ftill in 93etrad)tung berfanf. 
9iun umteud)tet ber ©lang be£ f)etleren 2letf)er§ bie ©time ; 

$l)obu§ rufet, ber ©ott, gormen unb garben tyerbor. 
©tcmljcll gldnjet bie 9iad)t, fie Ilingt bon toeidjen ©efdngen, 

Unb nttr leud)tet ber 9Jlonb ^eUer olS norbtf^er Stag. 10 
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2Beldje ©eligfeit toarb mir ©terbfidjen! Strdum id)? 

(Smpfanget 

2>ein ambrojtfdje^ £au3, Suiter 93ater, ben ©aft? o«-^^> { 
2l<$ ! Ijier lieg* i<$ unb ftretfe na<$ beinen $nieen bic £dnbe , 

glc^cnb au3. O, t>ernimm, SupitcrJEcniu^ mi<$ ! ^T^U^ ( 
28ie id) l)ereingetommen? 3d) fann'3 nid)t fagen; c§ fafete 15 

£>ebe ben SBanbrer unb jog m\6) in bic fallen Ijeran. 
£aft bu itjr cinen £eroen Ijerauf ju fiifjren geboten? 

2frrtc bic ©<$one? $ergib! Safe mir be§ 3frrtum§ 

©enrinn ! 
Seine Stouter gortuna, fie autf) ! 2)ie I)errli<$ften ©aben 

SEcilt al§ ein SWabdjen fie au3, tt)ie c§ bic Saune gebeut. 20 % v ^ 
S3ift bu ber toirtlidje ©ot t? O bann, fo berftofee ben, -^ - 

©aflfreunb 

9ti($t Don beinem Otymj) ttrieber jut @rbc Ijinab ! 
„2)i<$ter! tooljin toerfteigeft bu bid)?" — SBergib ntir; ber 

Ijolje 

$apitolinifd)e 33erg ift bir ein jmeiter Otymj). 
SDuIbe mid), Jupiter, l)ier, unb $erme§ fuljre mid) fpdter, 25 c ,v 

©eftiu^ 9Kal fcorbei, leife sum Orfu3 ijinab. \k^ *•- \ -t 







y£. 



Hermann unb Sorotljea 

2tlfo ba8 todre SSerbredjen, bafe einft propers mid) begeiftert/ v 
Safe partial fid) su mir aud), ber SSermegene, gefeflt? >" - 

Safe id) bie 9llten nid)t Winter mir liefe, bie ©<$ule ju pten, 
Safe fie nad) Satium gem mir in ba§ Seben gefolgt? ?■■ f 

Safe id) 9latur unb ®unft ju fdjaun mid) treulid) beftrebe, 5 
Safe tein 9iamc micty tdufdjt, bafe mid) tein Sogma be* 

f<$rdnft? 



64 Horn 

3>af$ ni<$t beS SebenS bebingenber 2)rang mid), ben 5D?enfd)en, 

beranbert, 
Jv^ *-*i 2)ap id) ber ^eu^elej biirftige SKaSte berfdpftljt? 
©oldjer Seller, bic bu, o 9Jiufe, fo emfig gepfleget, 
■oKiiA t 3^$et ber %?obeI mid) ; $obel nur fieljt er in ntit. 10 

W^-A 3fa, fogar ber Seffere felbft, gutmiitig unb bieber, 

SBBifl mid) cmberS ; bod) bu, 2flufe, befteljlft mir aDein. 
2)enn bu btft e§ attein, bie nod) mir bte innere 3(ugenb 
3frif<$ erneuerft, unb fte mir bi§ gu @nbe t>erfpri<$ft. 
«— *- 5lber fcerbopple nunmeljr, o ©dttin, bie Ijeilige SiiiflfflJit! 15 
*V ^ A- ^ 1 & ie ©^itel umroaHt rei<$lid) bie fiorfe nid^t me^r : 
^ Da bebarf manSer Grange, fid) felbft unb 3lnbre gu tauten ; 
$rangte bodf) ©afar felbft nur au3 Sebiirfnte ba§ $aupt. 
<>A^\ ^ a [t bu ein Sorbeerrete mir beftimmt, fo lafj e3 am 3^W 
SQBeiter grunen, unb gieb einfl e§ bem SBUrbigern Ijin ; 20 
9lber 9tofen ttrinbe genug gum IjauSlidjen Grange; 
u S3alb al£ Silie fdjlingt filberne fiode fid) burd). 
uc t<v @d)ure bie ©attin ba§ tJeuer, auf reinli^em £>erbe gu fodjen ! 
SBerfe ber ®nabe ba§ 9tei§, fptelenb, gefdjfiftig bagu ! 
Sap im 33ed)er nid)t fefjlen ben SBein! ©efprcid)ige 

ftreunbe, 25 

©leidjgefinnte, herein ! Grange, fie toarten auf eud). 
@rft bie ©efunbtjeit be§ 2flanne§, ber, enbli^ bom 5lamen") 

£>omero§ / 

$ul)n un§ befreienb, un§ aud) ruft in bie fcoflere 33aljn. 
2)enn toer toagte mit ©Mtern ben $ampf ? unb toer mit bem 

(Sinen? 
11 2)od) ^omeribe gu fein, aud) nur al§ letter, ift fdjtin. 30 
®arum tyoret ba§ neufte ©ebidjt ! 9to$ (Sinmal getrunfen ! 
6ud) bejk4eJ>er 2Bein, greunbfdjaft unb Siebe ba§ Of)r. w 
I 2)eutfd^e felber fiiljr id) eud) gu in bie jttflere SBofjnung, ,_ W/' , 
' SSo fl<$, naf) ber Statur, menf$li<$ ber SJtenfcty no<$ ergieljt ; A l 
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j 2lfejts nnb Dora 65 , 

jen, ! Un3 begleite beS ©i$tcr8.@ei|i / bet feme Suife Y^^^ ^ 
tj^ s Jtaf<$ bent tDiirbigcn greunb, un§ gu entgiidfen, berbanb. im^T / ' 



aJ^' 



2ludf) bie traurifljn SMlber ber 3ett> fa fu§r id) boritber ; 

2lber e§ fiege ber 3Wut in bent gefunben ©efd&led&t. 
$ab i<$ eu<$ Stljranen in3 9luge gelotft, unb Suft in bie ©eele 

©ingenb fleflj&fyV fo fommt, briidet mid& Ijerglidj an3 

V \^ l * v £>erg! 40 

Sffieife bann fei ba3 ©efpradf) ! Un§ leljret SBei^eit am 6nbe 

2)a3 3fal)rl)unbert ; tt>en fyit ba3 ©ef<$i<f nid&t gepriift? * 
Slicfet Ijeiterer nun auf jene ©Emergen guriicfe, 

Sffienn eu<$ ein f r51)li<$er ©inn 3Wan(^e§ entbel)rlid() erf Idrt. 
9Kenf<$en lemten nrir lennen unb 9lationen ; f lafct un§, 45 

Unfer eigeneS £erj fennenb, un§ beffen erfreun. 



v- 



^ 9I<$ ! unaufljaltfatrt ftrefret ba? ©d^iff tnit jebem 2Komente 
®urdf) bie fd)duntenbe glutytoeiter unb setter l)inau§ ! 
gan abin furdjt fi<$ bie ©Ieife be3 $iel(§, tt)orin bie ©etyljine i^ 
^1 V , " r Sprtngenb fotgen, al§ flo!) i^nVtf bfe 33euft babon. > 
^ ; } 3tfle^ ,beytet auf g[udElid)e"^a^rt : ber rufjige SootSmamt 5 
j J > ^ $ucft-am ©egel gelinb, ba§ fidf) fiir 5lfle bemttljt ; c '; 
^ A d^ aSormtirtS bringt ber ©dfjiffenben ©eift, nrie Qftoggen unb 
t i,. . / SBimpel; t 

^ ' .,k ^6iner nur ftetyt ritcfttxirtS traurig Sefeenbet am 2Kaft, 

©ieljt bie Serge fd^on blau^bte Jqeibenben, fieljt in ba§ : . 

SJleer fie 
9tieberfinfen, e§ finft jeajtftfje greube bor il)m. 10 

Sludf) bir ift e£ berfcfyrounben, bag ©ct)iff, ba8 beinen Sllejtlf 1 "**" " 
* $iv, $ora, ben ftreunb, adj ! bir ben SBrautigam raubt. *— 

A ^ 



66 Horn 

2fud) bu Micfejt bergebenS na<$ mir. 9toty fd&lagen bic I 

£ergen 
gilt einanber, bod), a<$ ! nun an cinanber nid)t meljr. 
(Singiger Slitgenblicf, in meld&em id^ lebte !.bu ttriegeft im^^ : 

Slflc Stage, bic fonft fait mir berfd^minbenben; au|.7 
2l(^ ! nut im 9lugenblicf, im lefcten, ftieg ntir em ICeBen, 

Unbermutet in bit, tt)ie bon ben ©flttern, Ijerab. 
9?ur umfonft berflftrft bu mit beinem Sidjte ben 2letl)er ; 

®ein aflleudjtenber Stag, $pi)6bu§, mir ift er berljafct. 20 
3fn mi(^ felber feljr idf) gurttcf ; ba mill id) im ©tiflen 

SBieberljolen bie 3*it/ al§ fie mir taglidf) erfdjien. 
2Bar e§ moglidf), bie ©djonljeit gu feljn unb nidjt gu 
v T^>s empfinben? 

^ r f 2Birfte ber Ijimmlifdfje SRetg ntd^t auf bein ftumpfeS ©e* 
' ^ miit? 

$fage Vxti), Slrmer, m$t an ! — ©0 legt ber Didjter etn 

jftfttfri , 25 vjV ' t, 

I $ttnftli<ij mit SBorten berfdfrrflnit, oft ber SSerfammlung ^ *u- 

inSO^r. ^:,1 

3feben freuet bie feltne, ber gierlid^en 5Mlbcr SSerfniipfung, 

5lber no<$ feljlet ba§ SBort, ba§ bie Sebeutung bermaljrt. "\-wi;"w- 
3ft e3 enblidf) entberft, bann Ijeitert jt<$ jebe§ ©emut auf, 

Unb erblidft im ©ebi<$t boppelt erfreulidjen ©inn. 30 
2ld^, toarum fo fpat, Slmor, nafjmft bu bie SMnbe, 
2)ie bu um§ Slug mir getniipft, naljmft fie gu fpat mir 

Ijinmeg ! 
Sange fdfjon Ijarrte befrfldjtet ba§ ©djtff auf gitnftige Sufte ; . \ , , 
@nbli<$ ftrebte ber SBinb gludli<$ bom Ufer in§ 9Jieer. " .^ 
Seere 3eiten ber Sugenb j un b lecre Straume ber 3utunft ! 3s 

3^r berfdfjttrinbet, e§ bleibt eingig bie ©tunbe mir nur. 
3a, fie bleibt, e§ bleibt mir ba3 ©likf ! id) tyalte bic^, £ora ! 
Unb bie £offnung geigt, 2>ora, bein SJilb mir allein. 
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Oefter faty i<i) gum SEempel bidf) geljn, gefd&miidt unb gefittet, 

Unb ba§ SJiitttercfyen ging feierlid) nebcn bir l)er. 40 

(Silig toarfl bu unb f rifdf), gu SKarftc bie griutytc gu tragen ; 

Unb bom Srunnen, ttrie fitfjn! tpieqte bcin $a\xpt ba3 HtS* 

©efafe. 
S)a crfc^icn bcin ©al^ erfdfjien bein 9iaden bor Slflen, >U- 

Unb bor 2lflen crf^ien beiner SJeroegungen 9JJafe. 
OftmalS Ijab id() (jeforgt, e§ modfjte ber ff rug bir entfturgen ; 45 

®od& cr Ijielt p5TS cmf bem geringelten 3;u<$. w,<*^ tfLrtt- 
©$6ne 9tacparin, ja, fo mar tdffgetooljn?, bi<$ gu feljen, 

2Bie man bie ©terne fieljt, ttrie man ben 2Konb fid) befd&aut, 
©idf) an tljnen erfreut, unb innen im ruljigen 33ufen 

9tkf>t ber entferntefte 2Bunfd), fie gu befi^en, fid) regt. 50 
3ctl)re, fo gingt iljr baljin ! 9lur gttwngig ©djtitte getrennet 

SQBaren bie £>aufer, unb nie $af> id) bie ©(fyroefle bcriiljrt. 
Unb nun trennt un§ bie graftfidje glut ! S)u litgft nur ben 

fnmmel, 

2Befle ! bein tyerrlidfjeS SSIau ift mir bie garbe ber 9tad)t. « f '* * 
2lflc§ ruljrte fid& fdjon ; ba lam ein Striate gelaufen 55 

3ln mein bdterlid) #au§, rief mid) gum ©tranbc Ijinab. 
„©d()on erfjebt fidf) ba§ ©egel, e§ flattcrt im SQBinbe," fo 

fprad) er, 

„Unb gelidfrtet , mit $raft, trennt fi<$ ber Staler Dom ^ ' 
* r ™~~~ ©anb. 

Somm, 9He£i£, lomm !" S)a briitfte ber toadere 23ater, 

SQBurbig bie fegnenbe #anb mix auf baS lodige £auj)t; 60 
©orglid) rcidjte bie flutter ein nadjbereiteteS SBunbel : 

„©lud lid) fefjre guriid I" riefen fie, „gludlid) unb reid) !" 
Unb fo fprang id) Ijinroeg, ba§ 33unbclcf)en unter bem 9lrme, 

9ln ber Waiter fyinab, fanb an ber 21)fire bid) fleljn 
®einc§ ©artenS. $u Idcfyelteft mir unb fagtcft : „9lle£i§ ! 65 

©unb bie Sdrmenben bort beine fflefetlcn ber galjrt? 
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gretnbe flitften Befuc^eft bu nun, unb fojHtd&e SBarcn 

£)anbelft bu ein, unb ©cfjmud reidjen 9Jiatronen ber ©tabt. 
SIber Brin g e mir auti) ein leid)te§ $ettd)en ; tcf) ttrifl e§ 

©anfbar galjlen : fo oft Ijab \<f) bie Qitxtt gettmnfd()t !" 70 
©teijen toar itf) geblieben unb fragtc, nati) SBeife be§ $auf= 

mann§, 

@rft na$ gorm unb ©eroidjt beinet Sejieffan g genau. Axw*w>< 
©at bcfc^etbcn ermogft bu ben $rei§ ; ba bli<fn<$ iubeffen 

9lad^ bcm $al\t, be§ ©djmudS unferer $bnigin toert. 
£>eftiger tonte bom ©d)iff ba§ ©efd&rei; ba fagteft bu 

freunblid) : 75 

„9ltmm au§ bent ©arten nod) einige $riid)tc mit bit ! 
9?imm bie reifften Orangen, bie tueipen $eigen; ba§ 9Jteer 

bringt 

$eine f^riic^tc, fie bringt jeglid)e3 Sanb ntd^t Ijerbor." 
Unb f trat xtf) herein. Du brad)ft nun bie gru^te gef^df tig. 

Unb bie golbene 2aft gog ba3 gefdjurjte ©etoanb.^iw**^ 
OefterS bat iti), e§ fei nun genug, umTimmer nodj eine 

©$6nere 5rud)t fiel bir, leife beriiljrt, in bie £>anb. 
@nbli<$ famft bu gur Saube fjinan ; ba fanb fi<$ ein $5rbdjen, 

Unb bie 3Jit)rte bog bliifjenb fid) iiber un§ fym. 
©djroeigenb beganneft bu nun, gefdjidt bie griidjte gu orbnen : 

6rft bie Orange, bie fdjroer ruljt, al§ ein golbener 33afl, 86 
Dann bie toeidjlidje $eige, bie jeber 2)rud fdfjon entfteflet; -.,j ,., 

Unb mit 9Jtyrte bebedt toarb unb gegiert ba§ ©efd)ent. 
SIber id) fjob e§ nidjt auf ; xtf) ftanb. SBir faljen einanber 

3>n bie 3tugen, unb mir tnarb Dor bem 3tuge fo trubA l Vo 
Seinen 39ufen fufjlt' id) an meinem ! S)en Ijerrlidjen 5laden, 

3>l)n umfdjlang nun mein 5lrm ; taufenb 2M Iu$t , i$ ben 

£al3. 
9Kir fanf iiber bie ©gutter bein^aupt; nun fniipften aud^beine 

Sieblid^en SIrme bad Sanb urn ben SJcglUdten §erum. 
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ySImorS £>anbe fu^lf idf) : er bruit un§ getnaltig gufammen, 95^ 
} Unb aus Ijeiterer fiuft bonnert' e g brei TO al : ba flop -^ *^. l - 
^ t|ftyP fl ^ e Sl^rdne bom 5lug mir Ijerab, bu twmtej^ '^/^ 

Unb bor Sammer unb ©lucf fd)ien un§ bie ffieiTguderge^tu ? : , .... 
3mmer ^ef tiger rief e§ am ©tranb ; ba tnoflten bie $itfce ^ tV 
9Jli(^ ni^t tragen, idf) rief: „2)ora! unb bift bu nidfjt *' ,; 

mein?" — 100 *£\ 

„6tt)ig !" fagteft bu leife. ®a fdfjienen unfere Sttyrdnen, 

SBie bur<$ gottlid)e 2uft, leife bom 5luge geljaud&t. " 
Stafjer rief e3 : „2tleji§ !" ®a bticf te ber f ud)enbF$nabe 

3)urdf) bie Satire herein. SBie er ba§ $orbd()en empfing ! 
SBie er nti<$ trieb ! SBie id) bir bie $atib no<$ brucfte ! — 

3u ©d&iffe 105 

SBie idf) gefontnten? 3d) tneifc, bafc idf) ein irunfener fd&ten. 

Unb fo Ijielten mid) aud) bie ©efeflen, fcfyonten ben SrantenV 

Unb fd^on bedfte ber $audfr triibcr Sntfernung bie ©tabt. /-x; : 
„6ttrig !" 2)ora, lifpetteffbuT mir fdfjaflt e§ im Oljre 
9Ktt bent 2)onner be§ QzuZ ! ©tanb fie bo<$ neben bent 

Sljron, no 

©erne Stod&ter, bte ©ottin ber Siebe ; bie ©ragien ftanben 

3^r gur ©eiten ! 6r ift gotterbefraftigt, ber 39unb ! 
D f eile beqn, ©<$iff , ntit aSen giinffigen SBinben ! 

©trebe, ntad^tiger ®iel, trenne bie fd)aumenbe glut ! 
Sktnge bent fremben £>afen midf) gu, bamit ntir ber ©olb= 
v ^v^V Wmieb "5 

3fn ber SBerfftatt gleid^ orbne ba3 fjimmlifd&e $fanb. , 
SBaljrlid) ! gur ®ette foil ba3 ®ettd)en tnerben, 2)ora ! 
9leun Wlal umgebe fie bir, Jocfcr gettmnben, ben £al3. 
Renter fd^aff xi) no<$ ©djmud, benTnannigfaltigften ; golbne 
©pangen follen bir audi) reidjlid^ bergieren bie £>anb ; "or 
->*&oj SDa toettetfre SRubin unb ©maragb, ber lieblid)e ©aptjir > 
©telle bent Pacini!) fid^ gegetfuber, unb ©olb 
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|>alte ba3 (Sbelgeftein in fdjoner 9?erbinbung sufammen. 

O, ttrie ben 33rdutigam freut, eingtg gu fdjmiitfen bie Sraut ! 
©el) iti) $)3erlen, fo benf id) an bid) ; bet jeglidjem 9tinge 125 

®ommt mir ber Idngli^en $anb fdf)6ne^ ©ebilb in ben 

©inn. 
; SEauf^en miH id) unb laufen ; bu f oflft ba§ ©djflnfte Don 
' Hflem 

SBdljlen ; id) toibmete gem aHe bie Sabung nnr bit. 
2)od) ntc^t ©d)tnud unb ^uroelen aHein berfcfyafft bein ©e= 

liebter : 

9Ba3 ein l)du§lid)e§ SSeib freuet, ba3 bringt er bir autf). 130 
geine njoflene Decfen mit ^urfrur fjiume n, ein fiager 

3u bereiten, ba3 un§ traulid) unb tDcid^ltd^ empfdngt ; 
$5ftlid)er Seintnanb ©tiide. ®u fifceft unb nd^eft unb ffeibeft 

W\ti) unb bid) unb aud) tnol)l nod) ein 2)ritte§ barein. 
SMlber ber £offnung, tdufdjet mein £>et3 ! O mafjiget, 

©otter, 135 

Diefen getnaltigen Sranb, ber mir ben Sufen bur^tobt ! 
9lber ax\6) fie berfang id) juriicf, bie fdjmerjlidje greube, 

SSenn bie ©orge fid) fait, gtd^li^gelajfen, mir natyt. ■£<■ - 
9iid)t ber (Srinntyen gatfel, ba§ SMen ber pllif^en $unbe 

©djredt ben SSerbre^er fo in ber SSersmeiflung ©efilb^ 140 
9113 ba3 gelafcne ©efpenft m\6) f^redt, ba§ bie ©<$6ne Don 

fern mir 

3etget : bie Stfjure fte^t toirfli^ be§ ©arten§ nod) auf ! 
Unb ein 5lnberer lommt ! gur iljn aud) fallen bie griidjte ! 

Unb bie geige geroatjrt ftdrfenben $onig aud) il)m ! 
Socft fie aud) il)n nad) ber 2a\xht? unb folgt er? D madjt 

mid), ifjr ©otter, 145 

331inb, berroifdjet ba§ SMlb jcber (Srmnrung in mir ! 
$a, ein SKabdjen tft fie ! unb bie fid) gefdjurinbe bem @inen 

©iebt, fie teljret fid) aud) fdjncll 311 bcm inborn l)erum. 
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fiadje nid)t bieSmal, 3*u§, bcr fred)gebrod)enen ©d)ttmre ! 

SDonnere fdjrecflidjer ! Striff ! — £alte bic SMifce guriidt ! 150 
©enbe bic f<$roanfenben SQBolfen tnir nad) ! 3m na<$tlid>en 

2)unfel 
SEreffc bein leu^tenber Slifc biefen unglucf lichen DJiaft ! ^ < 
©treue bic $Ianfen umljer, unb gieb bcr tobenben SSeHc - 

®iefe SBaaren, unb mid) gieb ben Delpljinen gum StaubJ — '* ' 
Stun, iljr 9Jtufcn, genug ! 93ergeben§ ftrebt ifjr gu fdjilber: 
^^vi^SBic \\i) jammer unb ©litrf roedrfeln in liebenber 3kuft 
k-jA, £wlen fttmet bic SBunbcn xi)x nidjt, bic Slmor g estag en 
*/^</v *6w Sinberung lommt eingig, iljr (Suten, Don eucfy 



SQBir finb t>iefleid)t gu antif getoefen, 
9lun tootlen ttrir eS moberncr lefen. 




5. 

3m SSatcrlanbc 
©djreibe, ttm§ bir gcfftHt. 
2>a finb 2iebe*banbe, 
$a ift bcinc 2Bc«. 



6 V 

©in ettrigeS $odjen flatty frofjlidjem ©djmauSl ■■' ( 

2Ba§ foil benn ba§ 3aijlen, baS SBtigcn, 'VaS ©rotten? 

35ci aflcm bem fommt nitfjts fyerauS, 

2U3 bqjj roir {"cine ^ejamcter madjen f often; 

Unb foflen un» patriotifd) fiigen, 5 

Sin $nittefoerfen un§ gu begnugen. 
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7. W*itt)a&mtpW*P¥lt* ' 

£5ret aflerlicbfte Alfttifle, , 

Wafy eu$ f<$ned t>on ftabeln fret! l^ 
(Surer ©otter alt ©emenge, 
Safet e3 l)in, e§ ift fcorbei. 

9tiemanb mill eu<$ meljr berfteljen, 5 

gorbern tt)ir bo<$ Ijoljern 3o\l: 
2)enn e§ tnufe Don £ergen geljen, 
2Ba3 auf &txim ttnrfen foil. 

Gljor : 

S3tfi bu, fftr^tcrii^e* SBefen, 

©iefem ©d)tneid)elton geneigt, 10 

gitylen ttrir, ate frifd) genefen, 

Un§ gur Sljrancnluft ertoeidjt. 

Safe ber ©onne ©tang &erfd)tt)inben, 
SBcnn e§ in ber ©eele tagt, 
2Bir im eignen £ergen finben, 15 

2Ba3 bie ganje 2BeIt berfqgt. 
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»*<- 



1. Sorffoge ., - 

SQBie nimmt cin lei benftfia ftltd) ©tammcln ^t^^<~o-C 
©ef<$rieben fid^ fo feltfam au§! 
9iun foil i<$ gar Don £au§ gu £au§ 
S)ic lofen blotter oKe fammeln. 

SQBaS cine lange, toeitc ©tredfe 5 

3nt Seben toon einanber ftanb, 
2)a§ lommt nun unter (Siner 2)e<fe 
35cm flutcn Sefer in bie £>cmb. 

2)od) f<#itne bid) nid)t ber ©ebredjen, 
SBoDcnbc fc^nctt ba§ Heine 93ud); io 

S)ie Sffielt ift boiler SBiberfprud), 
Unb fottte ft<p nic^t nriberfpredjen? 



2* ©rftcr Scriuft 

2ld), toer brtngt bie fd)5nen Stage, 
3ene Stage ber erften Siebe, 
9ld), toer bringt nur eine ©tunbe 
3fener golbnen %t\l guriidt ! 

73 
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74 £teber unb 33attaben 

(Sinfam naljr id) meinc SBunbe, 
Unb tint ftet§ crneuter Slage 
Straur id) um§ berlorne ©liicl. 

2ld), tt>er bringt bie gotten Sage, 
3fene Ijolbe 3ctt jurutf! 



3. SMgefiUjl 

^^ 2Benn bic Steben toieber bliiljen, 

gtuljret fid) berTSSein im gaffe; 
SBenn bic SRofen ttrieber gluten, 
SBeip id) ni<$t, tote mir gef<$ieljt. 

SE^rdnen tinnen Don ben 2Bangen, s 

2Ba§ id) tljue, tt>a§ id) laffe; 
9lur ein unbeftimmt SSerlangen 
8ful)l id&, ba§ bie Sruft burd)glul)t. 

Unb jutefct mufc id) mir fagen, 
SBenn \6) mid) beben! unb faffe, 10 

2)afe in fol<$en fd)5nen SEagen 
2)ori§ einft fiit mid) gegliiljt. 



4* Set Sttufenfoljtt 

Surd) getb unb SBalb %\\ fd)meifen, 
9Wein Siebdjen tuegjupfeifen, 
©o gent's Don Crt ju Ort I 
Unb nad) bem Stafte reget, 
Unb nad) bem 2Kafc bemeget 
©i<$ oHe§ an mir fort. 
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<5efun&en 75 

3$ lann fie faum ermarten, 
2)ie crftc Slum tm ©arten, 
2)ie crftc SSlut am Saum. 
©ie grufeen mcinc Sieber, 10 

Unb !ommt ber 2Binter mieber, 
©ing id) nod) jencn Sraum. 

3d) fing JSjfp bcr 2Beite, f-\t *^\ 
9luf (SifeS Jftnfr unb Sreite, 
S)a blii^t bcr SBinter fd)6n! IS 

2lud) bicfc aSIiitc ffymnbet, 
Unb ncuc greube finbet 
©id) auf bebauten $fyn. q^J* ^ x r fr , ^ 

2)enn mie id) bet ber Sinbe 
S)aS junge 335lf<$en finbe, 20 

©ogleitty erreg id) fie. 

®er ft umpfe 3Surfdj)c Jb jntlt M> ^r f 4 ^ 
®a3 ftetfc" 2Kabd)en breljt fid) * ' ^ 
9tad) meiner 2Mobie. 

3$r gebt ben ©o^Iep gflttgel c ^ L , as 
Unb treibt burd) Sljal unb £ugei 
S)en Sicbling meit Don £au§. 
3$r licben Ijolben 2Jiufen, 
SQBann rul) id) iljr am Sufcn 
2lud) enblid) mieber au§? 30 



<s r o>*» /S ~ 



^ h. ©efttttben 

3d) ging im SBalbe 
©0 fur mid) Ijin, 
Unb nupfju fud)en, 
2)a§ mar mein ©inn. 


* 


1 
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n* itebcr unb 3aIIaben 

3m ©fatten falj id) 
gin Slumdjen fteljn, 
2Bic ©terne leudjtenb, 
2Bie Steuflieitt fdjfin. 

3$ »ottt , c§ btedjen, 
S)o faflf e§ fcin: 
©oil ii) jum SSM&n 
©ebrodjen fetn? 



KO 



3$ fltub'3 mit alien 
©en SBiirjlein au§, 

3um ©arten trug tdj'3 *5 

?lm pbfd&en #au3. 

Unb pflanst v e§ tmeber 
Sim ftiflen Ort; 
5Run jmctflt e3 immet 
Unb blii^i fo fort. *° 






fctefe ©title bmfat im Staffer, -l* • » 
Oljne ffiegung ruf)t ba§ SHeer, <••' 

Unb Wfimmett fict»t bet ©djiffet 
©iatte ftiadje rings utnbrc. 
Jhine 8uft toon feinerjSeite! 
^obeSfttrrc ^ttrd^tcrlW! " 
3fn bet ungetjeuren SBeite 
gteget feine 2Befle ft<$. 
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^1 ©litrflir^c ftaljrt 

3)ie Slcbcl jcrrcifcen, 

$er #immcl ift Ijellc 

Unb SIcoluS 15fet 

2)a3 ftngftlid)e 93anb. 

63 faufcln bic SBinbc, 5 

@8 rii^rt fid) ber ©differ. 

®cf<$tt>inbe ! ©efd)tt>inbe! 

@3 tJjeiit fid) bic 2Mc, 

6§ naljt fid) bic gcrnc; 

6d)on fe§ id) ba§ fianbl 10 



8* 2>er ©oftfdjmiebSgefett f-^ ^ <v 

@3 ift bod) tneine SRadjbarin *\ ^ ' (f - f •- 
©in aUcrltcbfteS 2M>d)en! v S-u M f 

28ic frity i<$ in bcr SBcrlftatt bin v , J '" " 
Slid id) nac§ iljrcm fidbdjen. i V > * l " 

3u Sling unb flette pod) id) bann 5 

2)ic fcincn golbncn 2)rcil)td)en. 
2ld), ben! id), toann, unb toicber, toann 
3ft foty cin Sting fflr flatten? 

Unb tl)ut fte crft bic ©Jaltern auf, v/^T/ 
$>a !ommt ba§ ganjc ©tabtcfyen, 10 

Unb fcilfd)t>unb totrbt mit IjeHem £auf 
1lm» SlDerlci im 2ftbd)cn. 
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78 £ieber nnb Satfaben 

3$ feile; tt>ol)l jcrfeil id) bann 
9lud) ntandjeS golbne 2)rftljtd)en. 
®er SKeifter brutntnt, bet Ijarte SKann! 15 

6r merit, e3 n>at ba3 Cabmen. 

Unb flugS, tote nut ber £anbel [till, 
©leid) greift fie nad)-bem J ftfibtS en. sLim.va v ' 
3<§ toeifc tt>ol)l, tt>a§ fie f pitmen tmtt : H 1 / — 
6§ Ijofft ba§ liebe SKdbdjen. 20 

®a§ Heine 3fuj$en tritt unb tritt; 
S)a benf id) tnir ba£ SBdbdjen, - * c^ - ^ 
®a§ ©trum^fbanb benfl^au^ tt>oI)l mit, JJ-^ 
3* ffienlf 8 bem tieben 2Jtdbd)en. a 

Unb nad) ben Sippen ftiljrt bet <&6)a$ 25 
2)a§ allerfetnfte 8fabd)en. 
O tt)dr id) bod) an feinem $Ia$, 
SBie fiifef id) tnir bag 3M>d)en! 



9. 2fo ben 2»onb 

ftiilleft toteber Sufd) unb %$al 
©till mit 9tebelglanj, 
Sofeft enblid) au$ einntal 
SKeine <5eele gang; 

Sreiteft iiber tnein ©eftlb 
Sinbernb beinen Slid, 
SDBie be£ greunbeS 9luge milb 
Ueber ntein ©ef<$id 
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21n ben ITTonb 79 

3fcben 9ta<$flang fu^It mein £>erj 
ftro!)* unb ttiibcr 8e\t, I0 

SQBanble jmif^en greub unb ©d)merj 
3n bet (Sinfamfeit. 

gtt$e, fftefec, lieber glufc! 
dimmer merb id) frolj; 
©o Derrauf<$te <5<$erj unb $ufc, is 

Unb bic Streue fo. 

3$ befafc e£ bo<$ einmal, 
2Ba3 fo loftiic^) ift! 
®aft man bo$ ju feincr Dual 
Slimmer e£ Dergifjt! 20 

9taufd)e, glufe, ba§ 21jal entlang, 
Oljne SRaft unb SRulj, 
Stauf^e, fliiftre meinem ©ang 
2Mobien ju, 

SQBenn bu in ber SBinterna^t 25 

Siitcnb iiberf^mxflft, 
Ober urn bie QMljlingSpra^t 
hunger $no£pen quiflft. 

©elig, totx fid) Dor ber SSelt 
Oljne $a§ Derf(pefct, 30 

(Sinen fjfreunb am SSufen l)alt 
Unb mit bem geniefct, 

2Ba§, Don SKenf^en nid^t geroufet, 
Ober ntc^t beba^t, 

$)ur$ ba£ Sabtyrintl) ber SSruft 35 

SBanbelt in ber 9la$t 
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80 £teber unb ^Satfoben 

10* 2tof bcm See 

Unb frifdje Sprung, neueS Slut 
©aug id) au£ freictr SOBcIt ; 
SOBic ifl 9latur fo Ijfolb unb gut, 
$ie mid) am Sufen fyift! 
2)ie SQBeHc toieget unfern $a!)n s 

3m fRubertaft Ijinauf, 
Unb Serge, tt>ol!ig Ijimmelan, 
Segegnen unferm fiauf. 

Slug, tnein Slug, tt>a§ finfft bu nieber? 
©olbne SEraume, fommt \f)x mieber? io 

28eg, bu Straum ! f o golb bu bift ; 
£ier autf) 2ieb unb Seben ift. 

Sluf ber SSeHe blinfen 
SEaufenb fd^toebenbe ©term; 
2Bei<$e 9tebel trinfen 15 

9iing§ bie turmenbe ^nnt; 
SKorgemmnb umfliigelt 
®ie befd^attete 33u<$t, 
Unb im ©ee befpiegelt 
©i$ bie reifenbe $rud)t. 20 



11, 9#ignon 



$ennjt bu ba3 Sanb, too bie (Sitronen bliiljn, 
3m bunfeln Saub bie ©olb=Orangen gliiljn, 
din fanfter SBinb bom blauen £)immel tt>el)t, 
SDie SJtyrte ftitt unb J)o<$ ber fiorbeer fteljt, 
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Diefelbe ^J^^ 81 

SJennft bu e§ too^I? 5 

2)al)m ! 2)a!)in 
3W6^f id) mit bit, o mem ©rfiebter, jieljn! 

$ennft bu ba§ £>au£? 5luf ©aulen tuljt fcin 2)ad), 
@3 gldn^t bet ©aal, e§ f^immert ba§ ©emadj, 
Unb 9Karmorbilber fteljn unb feljn mid) an: ioJ/ 

2Ba§ Ijat man bit, bu armeS Sinb, getfym? )<a^^ 
$ennft bu e3 tooljl? 

2)al)in ! 2)a!)in 
9R9$t' i$ mit bir, o mcin Sefdjufcer, jieljn. 

Sennft bu ben 33erg unb feinen SBolfenfteg? 15 

2)a3 faultier fud^t im 9iebel feinen 2Beg, ^« 

3n £61jlen tt>ol)nt ber 2)rad)en alte SSrut; V v ' t » 

68 ftiirjt ber gfels unb iiber iljn bie glut l: {i '\ t 

£ennft bu iljn tt>ol)l? /-^ '* 

2)a!)in ! 2)al)in 20 
©e!)t unfet SBeg ! 23ater, lafc un3 jieljn ! 



12. ©iefettc 



Slur wx bie ©el)nfud)t fennt, 
SBeifc, toad itf) leibe! 
Slttein unb abgetrennt 
S3on aller greube, 
©el) id) ans firmament 
9la^i jener ©eite. 
9ld), ber mid) liebt unb fennt, 
3ft in ber SBeite. 
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82 £tcber mtb 3SaHaben . 

6§ f^minbelt tnir, c§ brennt A/J^ 
2Kein (Singemeibe. if* i 

Slur met bic ©e^nfu^t fennt, 
SBeifc, toaS id) leibe! If u, 

V U 

13. ©iefeibc '.!'.'' v^} i^l 

©o lafet mid) f<$einen, big idLfeerb e; 
3ie^t mir bad _ toeiBe "iHeib nidjt aus! 
3$ cilc Don bet f<$onen @rbe 
$inab in jene§ fcftc #au§, 

$)ort rul) i$ eint flcinc ©tille, 5 

®ann Sffnct fid) ber frifdje Slid; 
3d) laffe bann bic reinc £iille, 
2)en ©iirtel unb ben $ranj gurfldf. 

Unb jenc !)immlifd)en ©eftalten, 
<$ie fragen nidrt nad) 2Kann unb SBeib, 10 
Unb feinc iMetber, feine galten 
Umgeben ben berflarten Seib. 

fttoax lebf id) o!)ne ©org unb SKiilje, 
2)od) fu^It* itf) ticfcn ©<$merj gcnung. 
33or Summer alterf id) ju friilje; 15 

9Rad)t mid) auf etoig nrieber jung! 



14. $arfenfpieler 

2Ber fi$ ber ©infamfeit ergiebt, 
9ld), ber ift balb aUein ; 
(Sin jeber lebt, ein jeber liebt 
Unb lafet iljn feiner $ein. 
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Derfclbe 83 

3fa! lafet midj meiner Dual! 5 

Unb !ann i$ nur einmal 
SRec^t einfam fein, 
2)ann bin id) nid)t allcin. 

6§ fd)Iei($t cin Siebenber laufdjenb fad)t, 
Ob feme gtounbin allein? 10 

©o iiberf($leid)t bei 2ag unb 9iad)t 
9Kid) (Sinfamen .bie ^ein, 
W\ti) (Sinfamen bie Dual. 
9ftfj, tt>erb idj erft einmal 
©infant im ©rabe fein, 15 

S)a (apt fie mid) aflein! 



15* ©erfelfce 



SBer nie fein ©rot mit S^ranen aft, 
SQBer nie bie fummerboKen 9iti($te y 

3luf feinem SBette toeinenb fafc, 
S)er lennt mi) nid&t, iljr ^immlif^en 3Kad)te! 

3^r fiiljrt in3 Seben un§ Ijinein, 
3$r lafet ben 3lrmen f<$ulbig toerbcn, 
S)ann iiberlafet il)r iljn ber $ein: 
S)enn alle ©djulb rad)t fief) auf 6rben. 



16. SdjaferS magefteb 

S)a broben auf jenem Serge, 
®a ftel) id) taufenbmal, 
3ln meinem ©tabe gebogen, 
Unb fd)aue !)inab in ba§ SljaL 
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84 £teber unb XaUabcn 

®ann folg idj ber toeibenben £>erbe, 5 

2Kein £unbdjen bema^ret mir fie; 
3dj bin Ijerunter gefommcn 
Unb n>eifc bod) felbcr nid^t trie. 

2)a fteljet bon f<$5nen ©lumen 
3)ie ganje SBiefe fo boil; 10 

3fdj breeze fie, oljne ju toiffen, 
Bern i$ fie geben foil. 

Unb SRegen, ©turm unb ©emitter 
SBcrpaff \tf) unter bem 33aum. 
SDie Satire bort bleibet berfd&toffen ; 15 

SDodj afleS ift leiber ein Straum. 

6§ ftetjet ein SRegenbogen 
SBoljl uber jenem £au§! 
©ie aber ift toeggesogen, 
Unb ttjeit in ba§ Canb IjinauS. 20 

£inau$ in ba§ Sanb unb toeiter, 
23ieflei<$t gar uber bie ©ee. — 
23oruber, i^r @c^afe, fcoritber! 
S)em ©deafer ift gar fo toe$. 



17. £roft in £(rihteit 

SBie fommt'S, bafe bu fo traurig bift, 
©a HOeS froi) erf^emt? 
Wan fieljt bir'3 an ben 3lugen an, 
©etoifj, bu Ijaft getoeint. 
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„Unb Ijal) id) einfam aud) getoetnt, 5 

©0 iff 8 mcin eigner ©<$merj, 
Unb Stljrdnen fltepcn gar fo fufc, 
@rleid)tern mir ba§ ©er^." 

2)ie frozen $reunbe labcn bid), 
O fomm an unfrc Sruft! 10 

Unb ttmS bu aud) oerloren Ijaft, 
33ertraue ben SBertuft. 

„3i)r Idrmt unb raufc^t unb aljnet nid)t, 
SBaS mid) ben 9lrmen qudlt. 
2ld) ncin! SSerlorcn l)ab i#§ ni<$t, 15 

©0 feljr e§ mir au<$ feljlt." 

©0 xaffe benn bid) eiftg auf, 
S)u bift ein jungeS Slut. 
3fn beincn 3aljren Ijat man ihaft 
Unb jum (Srtoerben 2Kut. 25 

„2ldj nein! ertoerben lann id)'3 nidjt, 
(S3 fteljt mir gar ju fern. 
63 toeilt fo I)od), e$ btinft fo fd)6n, 
SOBie broben jener ©tern." 

S)ie ©terne, bie begeljrt man nid)t, 25 

2Jlan freut fief) iljrer $rad)t, 
Unb mit (Sntjuden blitft man auf 
3fn jeber Ijeitern 9tad)t. 

„Unb mit gntjurfen blitf id) auf 
©0 mandjen Heben Sag; 30 

SBermeinen laftt bie 9ldd)te mid), 
©0 lang i<$ meinen mag." 
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86 £tcber rntb Ballabcn 

S** 4 ^ 18. War^gefang 

O gieb, bom toeid^en ^fiiljle, pJ^Wr 

33ei meinem ©attenfjyjj^ 
©<$lafe ! toag toiUft bit mefir? 

Set meinem ©aitenftwte S 

©egnet ber ©terne £eer 
2)ie enrigen ©e fltftlc ; 
©<$lafe! n>a§ ttnfljl bu\ne!)r? 



U'. 






$ie ettrigen ©ef 
£eben mi4 Ijodfj unb !je!)r, i , 10 

3lu§ irbifdjem ©etDii^Ie f^ t( Lv 4Vxv € . ^ 
©djlafe! toad ttrillft tot tW? * 

33 om irbif^en ©etggfile 
Xrennft bu mi($ ttur ju fe^r, 
23annft mi$ in biefe ku$}}&; {*lJ*~j«*> i 5 
©<$lafe! n>a3 nnflft bu tfidjr? ^ 

Sannft mi<$ in biefe ^Ugte, 
©iebft nur im Sraum ©e^St. 
9ld), ouf bem toeidjen ^fiifjle 
©d)iafe! n>a§ miflft bu meljr? 20 



t\ 
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19. SunbcSlieb 

3n alien guten ©tunben, 
6r!jof)t Don £ieb unb 2Bein, 
©oil biefeS £icb Derbunben 
33on un§ gefungen fcin! 
Un§ Ijalt bet ©ott gufammen, 5 

S)cr un§ Ijierljer gebrad)t, 
(Srneuert unfre glammen, 
6t i)at fie angefa<$t. 

©o gliiljet fr5!jlid) Ijeute, 
©eib red)t Don £er$en 6in§! io 

Stuf ! trinft crneutcr greube 
2)ie3 ©Ia3 be3 e<$ten 2Bein3! 
5luf! in ber Jjolben ©tunbe 
©tofet an unb fiiffet trcu 
33ei jebem neuen Sunbe is 

S)ic alien toieber neu! 

2Bcr lebt in unferm Jheife 
Unb lebt nitf)t felig brin? 
©eniefct bic freie 2Beife 
Unb treuen Sruberfinn! 20 

©0 blcibt bur<$ allc $t\kn 
£erj £>er*en gugefeljrt; 
33on feincn $leinigfeiten 
SQBirb unfer 33unb geft5rt. 

Un§ Ijat ein ©ott gefegnct 25 

5Kit freiem SebenSblttf, 
Unb TOe§, tt>a§ begegnet, 
(Srneuert unfer ©liitf. 
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Surd) ©rifle'n nidjt gebrftnget, 

aSerfnicft fid} feine Suft ; , 30 

2)urd) Skxtn nid)t geenget, 

©djlftgt ftciet unfre 33ruft. 

2Kit jcbem ©d)ritt toirb toeiier 
3)ie rafd)e 2eben§ba!jn, 
Unb Ijeiter, immcr Ijeiter 35 

©teigt unfcr SSlidf Ijinan. 
Un3 ttrirb e3 nitnmcr bange, 
2Benn 9lflc§ ftcigt unb feint, 
Unb bleiben lange, lange! 
Uluf etotg fo gcfcttt. 



20. Ergo bibamus! 

£ier ftnb ttrir berfammelt ju lobli^em $l)un, 

©rum, Skuberdjen, Ergo bibamus. 
®ie ©tcifer fte flingen, @efprad)e fie ruljn, 

Seljerjiget Ergo bibamus. 
®a§ tjeifct nod) ein alte§, ein tiid)tige§ SSort : 5 

@8 paffet jum 6rften unb paffet fo fort, 
Unb flatlet cm 6d)o bom feftlidjen ©rt, 

Sin ljerrlid)e3 Ergo bibamus. 

3d) Ijatte mein freunblidjeS 2iebd)en gefeljn, 
S)a badjt id) mir: Ergo bibamus. i 

Unb nal)te mid) freunblid); ba liefe fie mi<$ fteljn. 
3d) l)alf mir unb barter Bibamus. 

Unb toenn fie oerfofjnet eu<$ tjeraet unb fufct, 

Unb toenn il)r ba$ £erjen unb ftflffen bermifct, 
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©o Meibet nur, bis il)r n>a3 33e|fere§ nrijtf, is 

33eim trofttidjen Ergo bibamus. 

Wxi) tuft tnein ©efdjid bon ben greunben ^inmeg; 

3^r 9teblid;en : Ergo bibamus! 
3$ fcfyeibe bon tjinnen mit leidjtem ©epdcf; 'V*~ 

2)rum boppeIte3 Ergo bibamus. 20 

llnb toa§ audj ber $ilj bom Seibe fid) fdjmorgt, 
©0 bleibt fur bert #eitern bod) immer geforgt, 
SQBeil immer bem gro^en ber $ri)I)Itd)e borgt, 

©rum, 33rtiberd)en, Ergo bibamus! 

2Ba§ follcn tutr fagen jum Ijeutigen Sag? 25 

%$) bad)te nur: Ergo bibamus. 
@r ift nun einmal bon befonberem ©(tytag; 

S)rum immer auf§ 5leue: Bibamus. 
(Sr fit^ret bie greube burets offend £i)or, 
($3 gldnjen bie SBotfen, e3 teilt fid) ber glor, 30 

2)a fd)eint un3 ein 33ilbd)en, ein gottlid)e3, bor; 

SBir flingen unb fingen: Bibamus. * 




21* ®oucr im 

£ielte biefen frii^en ©egen, 
W), nur eine ©tunbe feft! 
9lbet boflen Sliitenregen - ,-j a • 
©d)iittelt f^oriTeFTaue 2BefL . -/ 1 

©oH i<$ mid) be§ (Srunen freuen, 
®em id) ©fatten erft berbanlt? 
SSalb ttnrb ©turm aud) ba3 jerftreuen, 
SBenn e£ falb im $txb\l gef^toanlt. J 



Digitized by VjOOQlC 



90 £teber unb Ballabert 

SEBiUft bu natf) ben griidjten greifen, 
(Silig nimrn bein 2eil ba&on! 10 

2)iefe fangen an $u reifett, 
Unb bic onbern feitnen fdjon ; ^^^ t^/U^ 
©leidj, tnit jebemlfagenguife < 

«9lenbert fic$ bein ^olbeS Stjjal, kkiu*^^* 
21$, unb in bemfeI6en~f^Cuffe " ^15 

©djttritntnft bu nidjt jum jmetten SKol. 

®u nun f elbft 1 2Ba§ felfenfefte 
©i<$ bor bir Ijer&orgetljan, 
SKauetn fie^ft bu, fie^t ^aidfte 
©tet§ tmt anbern Slugen an* 20 

SBeggefdjttmnben ift bie Sippe, 
$ie im $uffe fonft gena§, 
3ener $ufe, ber an ber JHippe 
©id) tnit ©emfenfredje tnafe. . 

3fene £anb, bie gem unb tnilbe 25 

©id) beroegte, too^utljun, 
S)a3 geglieberte ©ebtlbe, ^ Ja ,^7f 7 
2lfle§ ijreuTttnbre§ nun. u " 

Unb n>a3 fi<$ an jener ©telle 
9tun tnit beinem 5tamen nennt, 30 

$am ^erbei ttrie eine SBefle, 
Unb fo eilf 3 gum (Sletnent. 



Safe ben 5lnfang tnit bent 6nbe 
©id) in @in§ gufantntenjie^n ! 
©d)nefler aU bie ©egenfiimbe 35 

©elber bid) fcoriiberfliefjn. 
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Stonfe, bafe bie ©unjt ber SRufen 
Unbergcingli<$e§ berljeifet : , M U. t ^ vV l 

2)en ©eljalt in beinem 23ufen ^J- (JU 

Unb bie fjform in beinem ©eifL^^^: 



^^t 4 ^ 



22. SifdjHeb 



W\§ ergreift, \fy toeifc ni$t toxt, 
£immlifd)e3 33ei)agen. 
SBifl mid)^ ettoa gar Ijinauf 
3u ben ©ternen ttagen? 
2)o<$ i<$ bleibe lieber Ijier, # / . 5 

ft/mn id) reblid) fagen, .-/wvt-, > / 

33eim ©efanglmb ©lafe SQBetti 
9luf ben Stifd) gu f<$lagen. 

SBunbert eud), iljr 5**unbe, nidjt, 
SBie id) mid) geberbe ; ic f 1 a s ^ 10 

SBirflid) ift e* aHcrliebft 
9luf ber lieben 6rbe: 
©arum fd)tofir id) feterlid) Orw >; t * ''-■ 
Unb oljn aHe galjrbe, ^ t , . * ^ 
2)afe i<$ mi<$ nid)t frebentlid) ^ , ir ir _ 15 
SBegbegeben loerbe. 

so- -? '- 

©a tt)ir aber aHjumal , 

©0 beifammen toeilen, W ; <' ..' - 1 ' 
2><id)t id), flange ber ^ofal v , ; 
3u be3 2)idjter3 3^1™- > 2 ° 



Digitized by VjOOQIC 



92 £ieber nnb &aUdben 

©ute gfreunbe jieljen fort 
2Boi)l ein Ijunbert SKeilen, 
©arum foil man Ijter am Ort 
9tnjuftofeen eilen. 

Sebe I)o<$, toer Seben fdjafft! 25 

2)a3 ift meine Seljre. 
Unfer Sonig benn ooran, 
3$m gebufyrt bic 61)re. 
©egen inn* uttb aufcem geinb 
©efct er fid) jur SBeljre; 30 

Sin's (Srljalten benft er jtoar, 
9Weljr no<$, tote er meljre. M< „ , c „ . 

9tun begrufc i<$ fie fogleid), 
©ie bie emjig (Sine. 

3eber benfe ritterlidj 35 

©id) babei bie ©eine. 
9Werfet au<$ ein fc$ime3 JHnb, 
2Ben id) eben meine, 
9tun fo nicfe fie mir gu: 
Seb aud) fo ber 9Meine! 40 

greunben gilt ba§ britte ©la3, 
3toeien ober breien, 
S)ie mit un§ am guten %a# 
©id) im ©tillen freuen, 
Unb ber ftebel trube Wadjt 45 

Sets unb letdjt serftreuen; 
®iefen fei ein §od) gebrad)t, 
Sllten ober neuen. 
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SBreitet ttjattet nun ber ©trom 
2Wit bermeljrten Snellen, ^a^c/l^ ^ * so 
Seben jefct im Ijoljen Ston 
31eblidE)e ©efeflen, 
2)ie fid) mit gebrftngter $raft 
23rafr jufammen ftetten 

3n be3 ©liitfeS ©onnenfdjein 55 

Unb in fdjlimtnen fallen! 

SQBie ttrir nun jufammen finb, 
©inb jufatnmen Stele. 
2Bol)l gelingen benn ttrie unS 
Slnbern i^rc ©piele! 60 

SSon bet Ouefle 6i§ an'§ 2tteer 
SRa^let mandje JRityle, -v^.C f 
Unb ba3 SBoijl ber ganjen SBelt 
3jF$; toorauf t<$ jiele. 



68 mar ein ®5mg in Jljule, 
©ar treu bt§ on ba§ ©rab, 
2)em fterbenb feine Sujjle ^ >v 
@inen golbnen 33ed)er gab. 

($3 ging iljm nidjte bariiber, 
@r leert iljn jeben ©d)tnau§! 
S)ie Slugen gingcn iljm irber, 
©0 oft er tranf barauS. 



1 
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Unb ate er fam ju fterben, 
3<il)lt er feme ©tabt' im 91eid), 
r ©onnt alleS feinem 6rben, 
2)en 33ed)er nid)t jugtei<$. 



^3*- 






6r fafc beim $onig3mal)le, 
2)ie glitter urn iljn Ijer, 
9luf Ijoljem Saterfaafe, is 

2)ort auf bem ©d)lo& am SReer. 

Sort ftanb ber atte 3e$er,^^ 
Stranf tefcte SebenSglut, 
Unb toarf ben Ijeiligen Setter 
&inunter in bie glut. / , 

6r fal) iljn ftiirjen, ttinfen 
Unb finfen tief in§ 9Jleer, 
S)ie 9lugen tljaten i^m finfen, 
Stranf nie einen Sropfen liteijr. 



24. 2>er Sanger ^■-^■^^^ i * C ' 

2Ba§ Ijor id) braufeen bor bem :£l)or, 
2Ba§ auf ber 33rucfe f fallen? ^ < L. 
£afs ben ©efang Dor imferm Dljr . 
3m ©aale ttriberljallen ! rj. * -" ' ' "" 
S)er $6nig fpraajV, ber $age lief; « 

£cr $na6e lam, ber $onig rief: 
Safct mir herein ben 9Hten! 

©egriifcet feib mir, eble |)errn, 
©egritpt ifjr, f<$6ne 2)amenl. : 
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SBeld) tetter ^immel! ©tern bet ©tern! 
SDBcr fennet tyre 9iamen? 
3m ©aal boll spradji unb £>errlidjfeit 
©djliejrt, 9lugen, eudj; Ijier ift nidjt $Al, 
©id) ftaunenb ju ergofeen. 

$er ©anger bruit' bie Slugen ein 
Unb fdjlug in boBen 2onen; 
®ie fitter fdjauten mutig brein 
Unb in ben ©djofc bie ©djonen, 
$er ®onig, bem ba$ Sieb gefiel, 
Siefc, iljn ju e^ren fur fein ©Jriel, 
Sine golbne $ette re"i<$em 



95 



is 




2)ie golbne $ette gib tnir nid)t, 
2)ie $ette gib ben SRittern, 
X^^T^m beren fii^nem 9lngeftdjt 

2)er geinbe Sanjen fplittern, . C * 
, r ©ib fie bem $ajtjler, ben bu Ijaft, 

?'^ 'ffnb lafe iljn nod) bie golbne Saft 
3u anbern Saften tragen. CK ^ L 

3$ fittge, ttrie ber SSogel fingt, 
S)er in ben 3roeigen toofynet; 
2)a3 Sieb, ba§ au§ ber $ef)le bringt, 
3ft 2ol)n, ber reidjli<$ loljnet. 
Sod), barf id) bitten, bitt id) ein§: 
8afe mir ben beften 33ed)er 2Bein§ 
3n Jmrem ©olbe reidjen. 






a j 




30 



35 



(Sr fefef tyn .an, er tranf iljn au3 : 
O Stran! &oH fiifeer Sabel 
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O tooljl bem Ijodfjbegludten £au§, 

2Bo bag ift Heine ©abe ! 

(Srge^t'S eudf) tDo^I, fo benft an mtdf), 40 

Unb banfet ©ott fo toarm, alg id!) 

3fiir biefen Strunf euc^ banfe. 



^r 



25. $a$ Settdjen // \l 

©in 3SeiI<$en auf bet SQBtefe ftanb, 
©ebtidt in fidlj nnb unbefannt; 
<B mar ein ^erjigg 33eil<Jjen, 
S)a !am eine junge ©dfjaferin 
9Kit leid^tem ©djritt unb munterm ©inn 5 
Staler, baljer, 
S)ie 2Biefe ^er, unb fang. 

9l<$ ! benft ba§ SBeildljen, loftr i<$ nur 
®ie fdjitafte Slume ber 5Ratur, 
9% nur ein Hemes 2Beild)en, 10 

23ig mid) bag fiiebdjen abgepfliicft 
Unb an bem SBufen matt gebriicft! 
%$ nur, atf) nur 
(Sin SSiertelftiinbc^en lang! 

2ld) ! aber a$ I bag 2tt<ibd)en lam 15 

Unb ntdjt in ad^t bag Seildfjen naljm; 
(Srtrat bag arme 33eild(jen. 
6g fan! unb ftarb unb freut fid) nod): 
Unb fterb id) benn, fo fterb i<$ bod^ 
S)urd^ fie, burd) fie, 20 

3u il)ren giifcen bodj). 

s, - ^ - ; " \* < • \ Vv ^ v 
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rfffttig 

SBer reitet fo fpdt burd) 3ta$t unb SQBtnb? \ . iK , ^ 

(5* ift ber 33ater mit feinem tfinb; <(\\\ji 

6r $at ben Jfnaben tooljl in bem 2irm, ' j O Y* N 
6r fafct il)n fidjer, er l)alt iljn toarm. 

9Kein ©oljn, toa§ birgjt bu fo bang bein ©efidjt? — 5 
©ieljft, SSater, bu ben (Srtfflmg nid)t? "*- tA ;-/-y^u 
®en (Srlenfitaig mit flron unb ©d)tt>eif? — yW-v^ 
9Kein ©oljn, e3 ift ein Utebelftreif. — j \ 1 1 ; 

„$u MebeS $inb, fomm, gel) mit mir! 
„©ar fd)6ne ©piele fpiel \tf) mit bit; 10. 

„9Kandj bunte Slumen finb on bem ©traub, 
„2Keine 2Hutter l)at mand) giilben ©etoanb." — 

2Kein SSater, mein SSater, unb Ij5reft bu nidjt,^ f 
2Ba3 (Srlenfonig mir leife berfpridjt? — > '-f 

©ei ru^ig, bleibe rutjig, mein $inb; 15, 

3n biirren SSIdttern faufelt ber SBinb, — £ ] 

„S5Mflft, feiner $nabe, bu mit mir geljn? ^, 
„2Retne Stodjter foflen bic^ toarten fd)5n; 
„9Keine Stouter fiitjren ben nad)tlid)en 3tei^n 

„Unb ttriegen unb tanjen unb fingen bid) ein/' — 20 

■ 1 / ■ 1 ^ 

50?ein SSater, mein SSater, unb fieljft bu nid)t bort 
@rlfonig§ Softer am bttftem Ort? — -, , .., . 

TOein ©o!)n, mein ©otin, id) fel) e§ genau: / 

6§ fdjeinen bie alten SBeiben fo grau. — 



.^tc 
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„3<$ liebe bid), mid) reigt beine fdjflne ©ejlolt; 25 
„Unb bift bu nidjt tmllig, fo broud) id) ©enmlt." — 
2Kein 93oter, mem SSoter, jefet fofct et mid> on! 
(Srlfflnig Ijot mir em 8eib3 getfym! — 

$em SBater groufet% et teitet flef^tomb, J i(i ,.-•< 
(Sr ijolt in ben Slrmen bo3 ac^genbe JHnb, l '30 

Grrei^t ben £of mit 2Ku^| unTlTot; 'T ^^] 
$n feinen Slrmen bog JHnb n>or tot. 




27. Set fttfdjetr 



®o§ SBoffer raufd&f, bo§ SBoffer fd>tt>oH, 
Sin gifdjer fofe boron, 
©ol) nod) bem Slngel ruljeboll, 
$uljl bi§ on§ £erj Ijinon. 
Unb toie er fifct unb tme er loufd)t, * , 5 
Steilt fid) bie glut empor: 
9lu§ bem betoegten SQBoffer roufdjt 
(Sin feu<$te3 2Beib ijerbor. 

, v ©ie fong ju iljm, fie fprod) gu iljm : 
2Ca§ locfft bu meine 93rut 10 

2Kit 2Kenfd)emtn& unb SKenfdjenlift v 

£inouf in SobeSfllui? \ > 

2Id), nmfeteft bu, trie's gifd&Iem if* 
©0 tooljlig ouf bem ©runb. 
®u ftiegft Ijerunter, trie bu bift, 
Unb wiirbeft erft gefunb. 
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Sabt fid) bie liebe ©onn* ntt&t, ^- < > - 
2)er monb ftdj ntc^t im TOeer? 
Jlefjrt toeflenatmenb xi)x ©efidjt 
9ti$t boppeit fd&oner $er?. 2 ° 

Socft bi<$ bet tiefe £immel nid)t, 
2)a§ feudjtberflarte Slau? 
SodEt bi<$ bein eigen 2lnge|ic$t 
9lidj>t l)er in etogen Stem? 

2)a3 fflaffer raufdjt', ba§ SBaffer f<$tm>n, 25 
ftefcf tym ben nadften $ufe; ^,c 

©ein #erj ttmdjS tym fo feljnfudjtSbofl, j>ip 
SBie bei ber l&iebften ©tup. 
©ie fpradj }u tl)tn, fie fang ju tym; 

£alb "job fie iijnT^alb fant er $in 
Unb toatb ntd)t meljr gefeljn. 




i- j 



28. ©er ©d)d?flra&er 



^ y - *Hrm am Seutcl, Iran! am £erj<!n 
"^ut^. ©^leppf i<§ mcine langen Sage. 

1 3 Strmut ift bie grofete $lage, 
v i '^ giei^tum ift ba§ Ijodrfte ©ut! 

Unb, 311 enben meine ©djmerjen, S 

> ©ing id), einen ©djafc &u graben. 

V* 9Keine ©eele foflft bu Ijaben ! 

©djrieb id) l)in mit eignem ©tut. 

Unb fo jog Mf) $reif' urn Sheife, 
©tellte ttmnberbare glammen, t 10 
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Jhaut uttb $nod)entt)erf gufammen: <* A-Jk***' 

$te Sefd^fitung toax Dodbradtf. >-^^ 
Unb ouf bte gelernte SBeifc 
©rub id) nad) bem alien ©d)afce 

9luf bem angejeigten spiafce; " .15 
©djtnarj unb fttirmifd) tt)ar bte 9iad)t. <^vdu>£ . 

v ™ _ { ^ , \ (d ^ v , L 

Unb i<§ fal) ein 2id)t t)on toeiten, ', A^ 

Unb e§ fam gleidj einem ©terne ^'^v*^ 

£inten ou§ ber fewften gerne, g 

Sben ate e3 grofllfe fd)Iug. 20 

Unb ba gait fern 33orbereiten ; 
£efler toarb'S mtt cinem 2Jiale 
S3on bem ©fang ber boflen ©c^ale, W>w t 
2)ie ein fdjoner $nabe trug. 

£olbe 9lugen falj i<$ blinfen 25 

Unier bittern SBlumenfranje ; 
3n be3 StranfeS £immeteglanje 
Strat er in ben Shete herein. 
Unb er ^jiefj mxti) freunblidj trinfen; 
Unb itf) badjf : e£ !ann ber Jfnabe 30 

mt ber fdjflnen listen ©abe 
SBatjrtid) nic^t ber S3ofe fein. 

Strinfe 2Kut be3 reinen 2eben§! 
®ann Derfte^ft bu bte 23eleljrung, 
Slommft ntit dngftlid;er Sefdjmorung 35 

9l\$)t juriicf an biefen Ort. V, 

©rabe ijier ntdjt meljr DergebenS! 
' Stages Hrieit, 2(benb§ ©dfte ! 4{< 

,. \ . ©aurL^o#en, fro^c Sefte! $\ 

©ei betn fiinfttg 3<mbermort, ^ oi 
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29. $e* 3auberlel)rlhtg 

£at bet oltc £>e£enmet[ter ^ 

©id) bo<$ cinmal toegbegeben! ,4)^^ 1 

Unb nun foflen feine ©eifter 

2lud) na<$ meinem SBiflen leben. 

©eine SBort' unb SBerfe 5 

SRerff id) unb ben 33raud), 

Unb tnit ©eifteSftatfe 

Stlju iff) SBunber aixi). 

JBBatle ! tactile H- '' / 

3Jlaxttf)t ©trede, io 

Safe, gum gfoflie? 

©offer fliefee ^ t X 

Unb mit reidjem, boHcm ©d^toaHc 1 

3u bent Sabe fid) ergiefteT^ 



Unb nun fomm, bu alter 23efen, 
9limm bie fd)led)ten Sumpenljuflen ! 
SMft fdjon lange ®mfy geiuefen; k 
9lun erfulle meinen SBiflen ! 
9luf groet S3einen ftelje, 
©Ben fet ein Sopf ! 
@ile nun unb ge^e 
SRtt bent SQBaff extopf ! 

SBaHe! toafle 

2Wan$e ©trecfe, 

2)afe, gum 3tt)edEe, 

SBaffer fttefce 

Unb mit reidjem, boflem ©d)tt)aHe 

3u bent Sabe fid) ergiefce. 



is 



\ - 
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©el)t, er Wuft jum Ufer nteber; >V'- ' 

aQBa^rli^ ! ift fdjon an bcm gluffe, 30 

Unb tnit SlifceSfdjnefle tmeber 

3ft er Ijier tnit rafdjem ©uffe.) 

©c^on gum jtoeitenmalel 

2Bie ba$ $ecfen fcfymlttl 

2Bie fty jebe ©<$ale r 3S 

»ofi tnit 2Baffer fullt! 

©telje! ftelje! 

$enn tutr fjaben 

Seiner ©aben 

23oflgemeffen ! — 40 

21$, i<$ tnerf e§ ! 2Bef»e ! toe^e ! 

$aV id) bo<$ ba§ 2Bort bergeffen! 

2ld), ba§ SBort, toorauf am gnbe 

(£r ba§ toirb, toa$ er ^gemefen. 

2Id), er lauft unb bringt befjenbe! 45 

SBarft bu bodj ber alte S3efen ! 

Smtner neue ©uffe 

SBringt er f<$nefl herein, 

2ldj, unb Hubert glflffe 

©tiirjen auf mi<$ ein. 5 o 

5Rein, nid^t langer 

®ann i<$'§ laffen ; v 

2BiH i$n faffcn. ^'' 

$a3 ift Stiitfe! JJ 

2Td), nun toirb mir immer banger! 55 

SBeldje SKiene! tt)eld)e Slide! 
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O, bu 2tu3geburt bet £5He! ■:'■'- ' 

©oil ba§ acinic £au§ erfaufen? 

©el) id]i iiber'jebe ©djtt>efle 

2)od) f3>on SBafferftrome laufen. 60 

gin &errud)ter Sefen, j t K ^ { , : ^ 

S)er nid)t i)6ren tottt! 

©totf, ber bu geroefen, 

©tel) botf) ttrieber ftiH! 

SBiflft'3 am (Snbe 65 

©at nidjt laffen? 

SBtfl bi$/faffen, 

2BtU bi<$ fatten 

Unb ba§ alte £>olj beljenbe 

9Wit bem fdjarfen Seite flatten. 70 

©eljt, ba fommt er fdjleppenb ttrieber! 
SBie \$) midj nut auf bid) toerfe, ] v ! 
®Ui$), $obolb, tiegjt bu* nieber; 
Shadjenb trtff t bie glatte ©djiirfe, 
SBaljrUdj, brad getroffen! 75 

©e$t, er ift entjmei! - ' ■ .- M v . 
Unb nun !onn id) Ijoffen, 
Unb td> otme fret! 

2Bef)e! toelje! 

SBeibe Steile *> 

©teljn in (Stle 

©<$on al§ $ned)te 

SBoflig fertig in bie £ol)e! 

€>elft mir, a$! i$r $o$en 9Mdjte! 
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Unb fie taufen! 9?af$ unb nftffcr 85 

SBirb'S im ©aal unb auf ben ©tufcn; \ .,// 

2Beld) cntfcfciidjcs ©cmaffcr! -IV* ^ \* ' ( 

£crr unb 9Kciftcr! §dr tmd) rufcn! — \ \ 



2ld), ba fommt bcr 9Kcifler! 

£crr, bic 9tot ift grofe! 90 

S)ic id) rtcf, bic ©ciftcr 

2Bcrb 16) nun nid)t log. 

„3fn bic gcfc, l(l v :t - 

»cfcn! »cfcn! 

©cib'3 gctocfcn. 95 

®cnn ai§ ©ciftcr 

SRuft cud) nur, gu fcincm 3n>ccfc, 

@rft Ijcrfcor bcr altc SMficr." 
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While the German people were struggling to break the 
fetters in which Napoleon had kept them for years, Goethe 
had ' fled ' to the Orient, according to his own words, 
and the poetic treasures found on this imaginary journey 
he spreads before us in the collection Westostlicher Divan. 
The theme which sounds in various melodies through all 
of these wonderful poems is best described by Goethe in 
a letter to Zelter of May n, 1820: Unbedingtes Ergeben 
in den unergriindlichen Willen Gottes, heiterer Ueber- 
blick des beweglichen, immer kreis- und spiralartig 
wiederkehrenden Erdetreibens, Liebe, Neigung zwischen 
zwei Welt en schwebend, alles Re ale gelautert, sich sym- 
bolisch auflosend. Of these motives only the principal 
two: the poet 's relig ious meditation and his love to Su- 
leika have jeen^c^nsidereJ jtTlhe following "selec tions. 

'According to the first of the poems, the introductory 
Hegire, the poet undertakes his poetic journey to the 
Orient for the purpose: 

S)ort im SReinen unb im SRedjten 
SBitf idj menfdjltdjen ®efdjled)ten 
3n be§ HrforungS £iefen bvingen, 
2Bo fie nod) t>on ®ott empftngen 
£immel3fef)r in (Srbenfyradjen 
Unb fid) nidjt ben £opf aerbradjen. 

What we notice here is to a certain extent a revival 
and partial execution of the old plan of the Geheimnisse, 

105 
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dating back to the time of his most intimate friendship 
with Herder. As he intended to represent in the Geheitn- 
nisse the identity of humanity and Christianity by in- 
troducing the representatives of various nations, times 
and religions, so he seeks in the Divan for the primitive 
state of humanity and it s unity with the div ine In the 
OrienT "Again thcTreTigious element of his nature breaks 
" forth in some of the most remarkable lyrics of the Divan. 
Thus in the poem Hoheres und Hochstes, which treats of 
the life hereafter, he leaves the sensual world and is look- 
ing for Paradise, where he would love to gather together 
his friends: 

Unb jo nt3djt id) alfe greunbe, 

Sung unb alt, in Sing berfatmneln, 

®ar ju gem in beutfdjer @prad)c 

$arabiefe3roorte ftammeln. 

The my stic dep th and fervor of Goethe's religious 
thinking is revealed best in the verSes-^ Falismane ^md 
especially in the poem Selige Sdhnsircftt; in which he 
shows death to be a necessary and integral part of life. 

The most popular of the £HVan-poems are, however, 
those of the book Suleik a. It is a well known fact that 
most of these songs owe their origin to Goethe's devoted 
friendship and admiration for Marianne Willemer, one 
of the most cultured -women ^who^gr ace the poet r § later 
life. So great was her poetic talent that Goethe dicTnot 
Hesitate to incorporate into his collection several of her 
songs as his own. Two of the most exquisite, Nos. 7 
and 9, are here given. 



Digitized by VjOOQLC 



*?egire 107 



trp& 




9lorb unb SBeft unb ©iib getfplittern, 
Sljroite fceijten, 3teid)c gittetn, :. M v , _ 
g]ud)je bu, im reinen Often 1 f^A 
$alnard)enluft gu foften, ^J 

Unter Sieben, Srtnfen, ©ingen, * , s 

©oil V\ti) Gfofe rS Quell berjiingen. t4 , 

3)ort im SRetnen unb im 9ied)ten 
S33tU td> menfdjlidjen ©efd)le($ten 
3n be3 UrfprungS 2iefen bringen, 
2Bo fie nod) bon ©ott empfingen 10 

4)immel§lel)r in ©rbenfpradjen, >UA(\i' f ' 
Unb fidfnidjt ben $opf gerbradjen. 

2Bo fie SSater Ijod) bereljrten, <f* 

3eben fremben S)ienft bertoeljrten ; Ceu ..U' rtC '^ 
2BiD mtd) freun bet ^ugenbf^ranfe: 15 

©laube meit, eng bet ©ebanfe, 
2Bie ba§ 2Bort fo ttrid)ttg bort toar, 
2Beil e3 ein gejprodjen 2Bort toar. 

SEBiH mid) unter £>trten mifdjen . 

%n Oafen mtd) erfrifd)en, ^A 20 

SBenn mit $araoanen toanble, >v ^ 

©djaiol, $affee unb 2Rofd)u§ fymble; ° ° : ~ 
3eben $fab loiH td) betrrtm 
SSon ber SBiifte gu ben ©tdbten. 

995fen $el£toeg auf unb nieber 25 

StrSften, £afi§, beine Sieber, 
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SBcnn ber gutter tnit ©ntgitden 
. 3?on be§ 9Kaultier§ Ijoljem 9tiiden ^w'* r 
©mgt, bic^!Jtrrc ju ertoeden 
Uttb bic SRftuber ju erfdjreden. 30 

aOBitt in Sabern unb in ©djenfen, >U ulV 
£eilger £>afi§, teto gebenfen, 
2Benn ben ©djleter Stebdjen liiftet ^ ,/ C; 

©d)ttttelnb 9lmbraloden biiftct. \ v >^ 
3fa, be§ Sifters Siebe fliiflem ^^ 35 

Wlaty fclbft bic ^uri§ lilflcrn. va>w^V<> 



\ 



SBoHtet tljr tfjm bieS beneiben £> 
Ober ettua gar berleiben, 
SSiffct nur, baft 2)td)terroorte 
Urn be§ $Parabiefe3 ^fortc 40 

3mmcr leifc flopfenb fdjmeben, 
©idj erbittcnb emgeS Seben. 



2. $tym8 unb £8<fjfte3 

Safe tt)ir fotdje 2)mge lefjten, 
9Koge man un3 ntdjt beftrafen: 
SQBte ba3 alleS ju erflaren, 
2)iirft tljr eucr Stieffte3 fragen. 

Unb fo ttjerbet xf)x betneljmen, 
$)aj$ ber 9Kenf<$, mit fid) jufrteben, 
©em fein 3d) gerettet falje, 
©0 ba broben nrie fjtenieben. 
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Unb tncin liebe§ 3$ bebiirftc 
SKan^erlet 39equemltd)feiten, 10 

greuben, tt)ie id) Ijier fie fdjlurfte, JiA 3 
2Biinfd)t id) aud) fiir emge 3etten. * 

©o gefaHen fd)5ne ©tfrten, 
Slum unb grudjt unb Ijiibfdje $mber, 
SE)ie un3 alien fjier gefielen, 15 

Slud) berjiingtem ©eift nic^t minber. 

Unb fo mod)t id) aHe fjteunbe 
3ung unb alt, in 6in§ berfammeln, 
©ar gu gem in beutfd)er ©pradje 
$Parabiefe§tt)orte ftammeln. ^ 



\ 



2)od) man fjordjt nun 3)taleften, : > 

SBie fid) Sttenfd) unb ©ngel fofen, /c* v ' 
2)er ©rammattf, bet berftedten, 
©eclinirenb 2Jtol)n unb 9lofen. 

SJiag man ferner aud) in Slicfen 25 

©id) rljetorifd) gem ergeljen, 
Unb ju Ijimmlifdjem (Sntgiiden 
Ofjne $lang unb Son erljflfjen. 

Son unb $lang jebod) entoinbet 
©id) bem 2Borte felbftberfttfublid), 30 

Unb entf<$iebener empfmbet 
®er SSerflarte [id) unenblify 

3ft fomit bem $iinf bet ©inne 
SSorgefe^n im ^arabiefe, 
©idjer ift e3, id) geroinne 35 

©men ©inn fiir alle biefe. 
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Unb nun bring id) afler Drten 
Scienter burd) bic emigen Jheife, 
®ic burdjbrungen finb bom SBortc 
©otteS rein4ebenbigertt>etfe. 40 

Ungeljemmt mit fjeifcem Strtebe 
Sftfct fid) ba fcin (Snbe finben, 
$te im 9lnfd)aun eroiger Siebe 
2Bir berfdjtoeben, tuir berfdjnrinben. 



©otte§ ift bet Orient! 
©otteS ift ber Occibent! 
Storb* unb fublidjeS ©elanbe 
SRuljt im fjricben feiner ^)anbc. 

(Sr, bcr ein&ige ©create, 5 

SBill fiir jebermann ba3 9ied)te. 
©ci bon fcincn ljunbert 5Ramcn 
®icfer Ijod&gelobet ! 2lmen. 

2JMd) bertotrren trrill ba§ 3rren, 
3)od) bu toetfet mid) gu enttmrren. 10 

2Benn td) Ijanble, toenn id) bi^te, 
©ieb bu ntcincm SSeg bic 9tid)te. 

Ob tdj 3rb'f$e3 ben! unb finne, 
2)a§ gerehtyt ju parent ©eroinne. 
9Jtit bem ©taube nid)t ber ©eift aerftoben, 15 
2)ringet, in fi<$ felbft gebrdngt, nad) oben. 
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3m 9Itemljoten finb gtueterlei ©nctben: 
2)ie Suft einaieljen, fid) iljrer entlaben, 
3cnc§ bebrangt, biefe§ erfrifd)t, 
©o rounberbar ift ba§ Seben gemtfdjt. 20 

2)a banfc ©ott, toenn er btd^ prefct, 
Unb bant itym, toenn cr bid) toieber entldfjt. 

©oflt td) ni<$t ein ©letdjnis braudjen 
SBie e§ mir beliebt? 
3)a un3 ©ott be§ CebenS ©letdjnte 
3n bet SJlurfe giebt? 

©ollt id) nid)t cin ©leidjnte braudjen 5 

2Bie e3 mir beliebt? 
2)a mir ©ott in 2iebd)en3 3lugen 
©id) im ©leid)ni§ giebt? 



5. Sclige ©djnfitdjt 



v 



< 1' 



\ 



v 



©agt e§ 9?iemanb, nur ben SBeifen, 
SBeil bie 9Renge gleid) berljoljnet, J, 
3)a§ Sebenbge mill id) preifen, 
2)a3 nad) glammentob fi<$ feljnet. 

3n ber 2iebe§nad)te $itl)lung, 
$)ie bid) jeugte, too bu jeugjeft, L . h 
Ueberftiflt bid) frembe $ul)lung, 
SBenn bie ftille $er$e leudjtet. 



<t 
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yi\8)t meljr bleibcft bu umfangen 
3n ber ginfterniS 33efd)attung, 10 

Unb bi<$ reifcet ncu Skrlangen 
3luf ju Ijoljerer Sfcgattimg. w-v^~<^c 

$eine gfcrnc tnadjt bid) fd)imerig, 
$ommft geflogen unb gebannt, ^iUjJ\ 
Unb julefct, be§ 2id)t§ begierig, 15 

Sift bu, ©djmetterling, berbrannt, 

Unb fo lang bu ba§ nid^t Ijaft, 
2)iefe§: ©tirb unb toerbe! 
Sift bu nur ein triiber ©aft 
3luf ber bunflen (Srbe, 20 



6 - 

2Ba§ ttrirb mir jebe ©tunbe fo bang? 

$)a£ Seben ift lurg, ber 2ag ift lang. 

Unb immer feljnt fi<$ fort ba£ £>erg, 

3$ meifc md)t red)t, ob IjimmeltuartS. 

gort aber mitt e§, J)in unb J)in, 5 

Unb mod)te t)or fitf) felber flieljn. 

Unb fliegt e§ an ber Siebften SSruft, 

S)a ruljt^ im £mnmel unberoufct ; 

®er 2ebe=©trub£l reiftt e£ fort, c { - 

Unb immer Ijangt'S an (Sinem Ort; 10 

2Ba3 e£ gemoflt, tt>a£ e3 berlor, 

63 bleibt julefct fein eigner Sljor. 
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7* ©ulcifa . l " 

9% um bcinc feu&ten ©djmingen, ^-v ' 
Va^: >'/ SQBcft, tote feljr id) bicgbeneibe : & M ^ X < w * ' 
2)enn bu fannft iljm $unbe brtngen) "J -y- ■ 
2Ba§ i$ in bcr Srennung leibe! 



3)ie Setoegung bcincr tJIiigcl 5 

SSccft im Sufen ftilks ©eljnen; 
Slurnen, 9lugen, SSalb unb £)iigel 
©tefjn bei bcinem £au<$ in Stljranen. 

$od) bcin mifbeS, fanfteS SBe§en di' ^ 
$tifjlt bic ttmnben Slugcnlijbcr ; 10 

2ld), fiir Seib tnupt' itf) bergefjen, 
£offf id) nic^t ju feljn iljn tmeber. 

(Stle benn ju mcincm Sieben, 
©prec^e fanft ju feinem £>etgen; 
®0(j^ bermeib iijn ju beiriiben * 15 

Unb toerbirg iljm nteinc ©djmetjen. 

©ag tljm, abcr fag's befdjetben: 
©cine fiicbe fci mcin Seben, 
greubigeS ©efiiljl t)on beiben 
SBirb ntir fcinc 9la^e geben. 20 
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{ \8J Solfoumimadjt 

£errin, fag, toaS tjeifet ba$ ftiiiftern? 
2Ba§ betoegt bit lete bic Stypen? 
St^pclft immcr bor bid) l)in, vj^ 

W^sh Sieblidjer att Seines flifrfren I j4*^ 

* 2)enfft bu beinen SJlonbgefdtjtmftern V 5 5 

SRodj em spardjen fjerjugieljn? 
„3$ mitt fiiffen! tfuffen! fagt'i^" 

©djau! im jtoeifelljaften ©unfel 
©liifjen bliiljenb alle Stifle, 
5Rieber fjrielet ©tern auf ©tern; 10 

Unb, fmaragben, burdj's ©eftriiudje f " 
Staufenbfaltiger %ifmt!el; c^lt^d^ 

©0$ bein ©eift ift aHern fern* 

„3# toifl fiiffen! ftfiffenl fagt'i<$," 

2)ein ©eliebter, fern, erprobet / 15 

©letdjertoets im ©auerfiifcen / 

gfitytt ein unglucffelgeS ®\M. ^ 
<Su$ im aMmonb %w begrufeen 
£abt ifjr Ijeifig angelobet, 
2)tefe§ ift ber Siugenblicf, , \ 

,,%$ trill fiiffen! ftfiffen! fagt't^/" 



9* ©nleifa 



28a§ bebeutet bie Semegung? 
Sringt ber Oft mir frolje $unbe? 
©etner ©djtmngen frifdje 9tegung 
ftityit bes ^eqeng tiefe 2Bunbe. 
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ffofenb fpielt cr mit bem ©taube, <^^ $ 
3agt tljn auf in leidjten 2Boltd)en, 
Streibt jut fic^crn JRebenlaubc \a**x^ 
®er 3nfcftcn frotyeS 33olfd)en. 

Sinbert fanft bcr ©onne ©liiljen, 
StiXfflt aud) mir bic Ijeifjen SBangen, 10 

Jfiifet bie 9ieben nod) im gflteljen, 
2)ie auf gelb unb £ugel prangen. 4^tMr4t_^ 

Unb mir bringt fcin leife3 f^luftern 
33on bem grcunbc taufenb ©riifce; 
@1) nod) biefc £>ugel biiftern, 15 

©riifeen mi$ moljl taufenb $itffe, 

Unb fo fannft bu toetter jiefjenl 
2)iene greunben unb 33etriibten. 
3)ort, mo Ijolje SRauern gltiljen, 
Stub id) balb ben 33ielgeliebten. 20 

2ld), bie tualjre £>ergen£funbe, 
2iebe§l)aud), erfrifd)te§ Seben 
SBirb mir nur au3 feinem 9Wunbe, 
$amt mir nur fein 5ltem geben. 




10* SBieberfmbett 



3ft e§ moglid)! ©tern ber ©terne, 
5)ritd id) tuieber bid) an'S £>erj! 
9ld), toaS ift bie 9iad)t ber Qferne 
$ur ein 9l6grunb, fur ein ©corner}! 
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%a, bu bift e§, mciner greuben , 
©ujjer, lieber SBiberpart; ^' 
(Singebenf bergangner Seiben, 
©djaubr' id) bor ber ©egentnart. 



9U§ bic SBelt im tiefften ©runbe 
Sag an ©otteS emger Sruft, 10 

Drbnet' er bie erfte ©tunbe 
9Wit erfjabner ©djopfungsluft. 
Unb er tyxatf) ba3 SBort: 6§ tt)crbe! 
®a erflang em f^mergli^ 2ld)! 
3113 ba3 M mit 9Kad)tgeberbe 15 

3n bie 2Birflid)feiten brad). 

«uf ttjat fidj ba§ Sidjt, fo trennte 
©$eu [id) 3?infterni§ t)on tfjnt, 
Unb fogleid) bie (Slemente 
©djeibenb auSeinanber flie^n. 20 

3taf$, in toilben, toiiften Strdumen, 
3febe3 nad) ber SQBettc rang, 
©tarr, in ungemeffnen SRaumen, 
Ofjne ©el)nfud)t, oljne &lang, 

©tumm tt)ar afleS, ftifl unb obe, 25 

©infant ©ott jum erftenmal! 
SE)a erf^uf er 9ttorgenr5te, 
$ie ctbgrntte fid) ber Dual; pdu 

©ie entmictelte bent Sfcrfiben ' 

(Sin erfttngenb Sarbenfjriel, 30 

Unb nun fonnte tnieber lieben, 
2Ba$ erft auSeinanber fiel. 
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Unb mit eiligem 33eftreben 
©ud)t fid) toa§ fid) ctngeljort; 
Unb gu ungemeffnem Seben 35 

3ft ©cfulji unb Sltcf gcle^rt^ 
©ei'3 (Srgreifen, fci e§ Sfta ff en ^ ■ - 
SBenn e3 nut fi<$ fafet unb Ijtilt! 
Slflal) braud)t nid)t meljr gu fd)affen, 
2Btr etfd)affen feinc SBelt. 40 



©0, mtt morgentoten ^Wgeln 
SRifc e3 mid) an beinen 9Wunb, 
Unb bic 5Rad)t mtt taufcnb ©iegeln 
Jhaftigt fternenfjefl ben SSunb. 
Seibe finb nrir auf bcr (Srbe 45 

SJiugeijjaft in ftreub unb Dual, Q.\^su^^^fL 
Unb ein stueiteS SBort: 6§ toerbe! 
Strennt un3 nic^t sum jtoeitenmal. 
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The poems which are collected under this head are 
representative of the last and most mature period of 
Goethe's life, which may be said to begin after Schiller's 
death. Once more the susceptible heart of the old poet 
is seized with a youthful passion, which breaks forth in 
such ardent and melodious songs as Elegie, Aussohnung 
and Aeolsharfen. But the chief j:haracteristic j^f j^oethe's 
lyrics of this period is the contemplative wisdom of mature 
age. These poems contain the poet's finaLanswex to the 
questions concerning the deepest problemsjpf ljfe^ajid the 
world, and he who studies" them wiljjsoon arrive at the con- 
victloiTthat Goethe "differs essentiallxJ ro.ro the gr^at .pnpts 
of previous times. He will understand that it is not 
poetry In the common sense of the word, but truth which 
is the ultimate aim of Goethe's thinking, that herepresents 
a unity of poet and philosopher which is far above the 
comliTbh~^d1nceptTon~6f^btir And his attitude toward 
truth may be described as deeply ^religious, not in the 
sense of any creed or church, but according to Goethe's 
own conception of religion. For more and more our poet 
is being recognized by thinking men of the present as the 
prophet of a new era of religious sentiment and thought. 

I have in the introduction to this edition of his poems 
made the attempt to characterize the nature of Goethe's 
personality and thinking. What I have said there con- 
cerning his unique but typical way of thinking applies 
especially to the last period of his life. 

118 
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Unb toenn bcr 9ftenfd) in feiner Dual toerftatntnt, 
®ab mir cin ©ott, gu fagen, roaS tdj leib&_j^ / ■> 

2Ba§ foil i<$ nun bom SBieberfeljen Ijoffen, * r 
Son biefeS Stages no<$ gef<$Ioj$ner SWte? '' ^ ' ' ' 

2)a§ $arabie§, bie $'6Ut fte^t bir off en; 
333ie toanfelfinmg regt fid^S im ©etniite! — tx^^( 
Sein Smetfein^mc^r ! ©ie tritt an§ £tmmel£tl)ot, 5 
3u iljren Sltmen l)ebt fie btd^ empor. 



©o toarft bu benn im $arabie§ empfangen, 
2113 tt)dtft bu toert be§ enrig fdjonen SebenS; ,, 
3)ir blieb fein SBunfdf), fein ^poffen, fein SBerlangen, 
£ier nwr ba§ 3^1 be3 innigften SeftrebenS, \ w 
*olA Unb in bem 2lnf$aun biefes einjig ©d&flnen 'J r !> 
SBerfieflte ql eitfi ber Duel! feljnfudljtiger Stljranen. 



SQBie regie nid&t bet Stag bie rafdjen tSlHiQd, *.^> 
©$ien bie 9JMnuten bor fid) Ijer ju treiben! 
2)er Slbenbfufj, ein treu berbinblidf) ©iegel: - > 15 
©0 tt)irb e§ audf) ber nacfjften ©onne bleiben. 
2)ie ©iunben &Ij$£B ficlj in jartem SBanbern 
2Btc ©c^meftern jtoar, bo$ feine ganj ben anbern. 

3)er $ufc, ber lefcte, ara ufam fiife, jerfd&neibenb 
6in l)errlid)e§ ©efledfjt berfcljlungner 2JHnnen. ' 20 

9tun eilt, nun fFocfHber tjufe, bit ©dfjroefle meibenb, 
91(3 ttieb ein (£|eriib ftommenb i^n bon Ijinnen! 
2)aS 3luge ftarrt auf btifttem $fab berbtofjen, vM^(.au<j 
@3 blictt jurlW, bie ^Pforte fteljt berfdfjtofjen. f J 
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120 2IIter 

Unb mm berfdjloffen in fi<$ felbft, al§ ^attc 25 

2)ie§ ^>ers fid) nie geoffnet, feltge ©tunbcn ^ ^ .- — -^ -^ 
9Jtit jebem ©tern be§ £immel£ um bie 2Bettg 
2ln tljrer ©cite leu^tenfy ni$(i empf unben ; 
Unb SKtpimii, SRcue, SSormurf, ©orgenfdjroere 
SelaftetTritun in fdjttniler 3ltmofp^dre. 30 

3ft benn bie SDBelt nid)t iibrig? gelfentoanbe, 
©inb fie tttc^t meljr gefrflnt Don Ijeiligen ©fatten? 
S)ie (Srnte, teift fie nid)t? (Sin griht ©elanbe, 
3*e$t \W% ni<$t $tn am fjlufe burd) S3ufdj unb fatten? 
Unb tt)5Ibt fid) ni^t ba§ ubertoeltlidj ©rofse, 35 

©eftaltenreidje, balb ©eftalteniofe? 

SQSte leid)t unb jierli($, flat unb gart gerooben, 
©djroebt, ©era#) gleid), au§ ernfter SBoIfen (Sljor, 
3113 gli$ e§ iljr, am blauen 3leti)er broben t 

(Sin fdjlanf ©ebi(b au§ Ud)tcm SDuft empor; V r J f <4o 
©0 fafjft bit fie in f rodent Stance tualten, ^ 

2)ie fiicblidjfte ber lieblid)ften ©eftalten. 

2)od) nur 9)iomente barf ft bid^ unterroinben, 
(Sin Suftgebilb ftatt iljtcr f eft gu Ijalten ; 
3fn§ #etj guriicf I bort toirft bu'§ bcffer finben, 45 

2)ort regt fie fid) in me^felnben ©eftalten ; 
3u aStelcn bilbet (Sine fi$ Ijiniiber, 
©o taufenbfa$, unb immer, immer lieber. 

3Sie gum (Smpfang fie an ben ^forten toctlte ^r^^t-v 

Unb midj Don bannauf ftufentoeiS begliidte; 4*^" 50 
©elbft nad) bem le^ten ftujj mid) nod) eretlte, 
2)en tefcteften mir auf bie Sippen britdte: 
©0 liar bemeglid) bletbt ba3 Silb bcr Sieben 
9JJit $lammenfd)rtft in§ treue $cx% gefdjrieben. 
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3fn§ £erj, ba§ fejl, tote gtnnenljolje SJlauer, h^-^'ss 
©i<$ iljr beroaljrt unb fie in^td) DeTimljret, 
8?ur fie fid) fteut an feiner eignen ®auer, 
9tur toeifc t>on ftclj, toenn fie fidf) offenbaret, 
©i<$ fteier fiiljlt in fo geltebten ©djranfen 
Unb nnr no<$ fd&Iagt, fur 2lfle3 iljt ju banfen. 60 

' SOSarUd^igfeit gu lieben, tear Sebiirfen 

S3on ®egenfiebMi>eggeIdfd(jt, berfd&nmnben ; 

3ft #offnung§luft ju freubigen (Sntroiirfen, 

@ntfd)Uijfen, rafter Stljat fogleidf) gefunben ! 

SBenn Siebe }e ben Sicbenben begeiftet, 65 

SBarb e§ an mir aufS Sieblidfjfte geleiftet; 

Unb itoax burdf) fie! — SQBie lag ein innreS Sangen 
9luf ®eift unb Stftper, umtriflfommncr ©dfjroete; 
S3on ©$auerbilbem rings ber Slid umfangen 
3fm ttriiften 9taum bellommner ^etjen^leere ; 70 

5Rim bcitnm'ert ^offnung Don befannter ©d&roelle, 
©ie felbft erfd&eint in milber ©onnenljefle. 

2)em gfriebett ©otteS, toeld&er eu<$ Ijienieben 
SJteljr al§ S3etnunft befeliget — ttrit lefen'3 — ^ 
aScrgletc^ i<$ tuoljl ber Siebe Ijettern grieben 75 

3n ©egertmart be§ aflgeliebten SBefenS; 
3)a ruljt ba§ £er}, unb 9l\fy% bertnag gu ftflren 
3)en tiefften ©inn, ben ©inn, iljr gu geljflren. 

3n unfer§ SufenS SReine toogt ein ©treben, 
©i<$ einem £5Ijern, 9tcinern, Unbefannten, 80 

9lu§ 3)anfbarfeit freittritfig Ijinjugeben, 
©ntrfttfelnb fi<$ ben enrig Ungenannten; ^-ivv,'. ^ 
SStFTJetften'S : fromm fein! — ©old;er feligen £% 
Siiljl iti) midf) teilfjaft, toenn i$ bor iljr ftelje. 
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122 Hfter 

33or iljrem 93lid, tote bor ber ©onne SQBalten / 85 

33or iljrem 3ltem, tote bor gfril^lingdlttften, 
3erfd)milgt, fo Iftngft fid) eifig fiarr geljalten, 
2)er ©elbftfinn tief in nrintertidjen ©riiften; 
$ein (Sigennufc, fein (StgeniDtQe bauert, 
SSor iljrem $ommen finb ftc toeggefd)auett. 90 

6§ tft, al§ toemt fie fagtc: „©tunb urn ©tunbe 
SBirb un§ ba§ Seben freunblid) bargeboten, 
S)a§ ©eftrige liefc un§ geringe $unbe, 
3)a§ SJlorgenbe, gu toiffen iffs berboten; 
Unb toenn id) je mid) bor bem 2lbenb fc^eute, 95 

2)ie ©onne fanl unb falj nod), teas mid) freute. 

2)rum tlju ttrie id) unb fdjaue, frolj berftdnbtg, 
S)em Slugenblid in§ 3luge! $ein SSetfc^icbcn ! 
Segegn xijm fdjnefl, mo^ImoKenb nrie lebenbtg, 
3m #anbcln fci% gut greube, fei'8 bem Steben; 100 
9iur mo bu bift, fei 5lfle§, tmmer finblid), 
©0 btft bu Me§, btft uniibernrinblid).'' 

S)u fytft gut teben, ba$t' id), gum'©eleite 
©ab bir ein ©ott bie ©unft be£ SlugenbtideS, 
Unb 3»eber fiiljlt an beiner Ijolbcn ©eite 105 

©id) 9lugenblirf§ ben ©unfiling be§ ©ef^ideS; 
9Jti$ fc^rcrft ber SBinf, bon btr mid) gu entfernen, 
SBa§ fjtlft e§ mir, fo Jjolje 2Bet§l)eit lernen! 

9?un bin id) fern! S)er je^igen TOinute 
3Ba§ giemt benn ber? 3$ toitfrt e§ ntd)t gu fagen; no 
©te btetet mtr gum ©$onen mand)e§ ©ute, 
®a§ laftet nur, id) muft mid) ifjm entfdjlagen; 
TOi$ treibt uml)er ein unbegroinglid) ©efjnen, 
2>a bleibt fein Dtat alS grengentofe 21)rancn. 
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©o queflt benn fort unb fliefcet unaufljaltfam ! 115 
2)od) nie gelang'3, bie inntc ©hit gu bampfen! 
©d)on raffs unb rei&t in meiner Sruft getoaltfanr, 
2Bo Job unb fieben graufenb fid) befampfen. J^' 

SBoIji Jhauter gab's, be§ $<JrJ)er3 Dual gu ftiHen; "&****" ^ 
Mem bcm ©etft fe^ITS am <Sntf<$iufc unb 2BiCen, &f *^*<« 

Seat's am Segriff, tote foUt cr fie oermijfen? 9^.0*^2?' 

(Sr toieberljolt i^r Sitb gu taufenb 2Men. 
2)a§ gaubert balb, balb tt)irb e§ toeggeriffen, 
Unbeutlidj jefct unb jefct im reinften ©traljlen; 
SQBte fonnte bie§ geringftem Strofte frommen? 125 

3Me @bb unb ^M, ba3 ©eljen tote bag $ommen! 



~/W>.r 



SSerlafct midj I)ier, getreue SBeggenoffen ! 
Cafet mid) aflein am 8?el3, in 3Woor unb 9Jtoo§! 
5Rur immer gu! znty ift bie 333elt erfd)lojfen, 
S)ie 6rbe toeit, ber £>immel Ijeljr unb grofe; 130 

Setracfytet, forfeit, bie (Singetyeiten fammelt, ^ ,^^ 
9taturge!jeimni3 toerbe na^geftammelt. /^y 4 * 

3ftir ift ba§ 3in, id) bin mir felbft toerloren, 
S)er id) nod) erft ben ©ottern Siebling toar; 
©ie pruften mt($, oerlieljen mir % anboren , ft */>*'*"" i^" - ' 
©0 retd) an ©ittern, reiser an ©efaljr; a / v^' L 
©ie brangten mid) gum gabefeltgen SWunbe, 1 "' ' ' r / «-' 
©ie trennen m\6), unb rt^ten mid) gu ©runbe. 
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fi^Jx w^jl- ®i c Seibenfc^aft brtngt Seiben ! — 2Ber bcfd^tmd^ttgt 
^,^ cv "' feeflommneS £erj, ba§ attjudtel Derloren? *" ^^w 

2Bo finb bic ©tunben, itberfdjnell Derflii($ttgt? 

S3ergeben§ tear ba§ ©djmtfte bit erf oren 1 eA,<-e^^ 
^^ ^ SErub ift ber ©eift, Dertoorren ba3 Seginnen; 5 

®ic Ijeljre SBelt, tote fdjtoinbet fie ben ©imten! 

^ ^ 2)a fdjtoebt Ijeroor SRuftf tnit (Sngelfdjtotngen, 
^^^ r ° S3crfIt(^t ju aKtfliorten %'6n urn Stone, 

®e§ 9Kenfd)en SQSefen bur<$ unb burdf) ju bringen, 
3n iiberfiiHen ibn tnjt etoger ©$one: io 

2)a§ Sluge nefct fid), fitljlt im Ijoljern ©cljnen 
2)en ©5ttertt)ert ber Stone tote ber Stljranen. 

Unb fo ba§ £>erj erlcid^tcrt merft beljenbe, 
Stofe e§ nod) lebt unb f^tagt unb tnfic^te fd)Iagen, 
3um retnftcn ®anf ber iiberreicfyen ©penbe 15 

©td) fetbfl ertoibernb toiflig barjutragen. 
S)q finite fid) — baft e§ etoig bltebe! — 
2)a§ Soppelgliicf ber Stone tote ber Siebe. 



3. SteolSJjarfen 

©efprad) 

3d) bad)f, td) Ijabe leinen ©djmerj, 
Unb bo$ toar nur [0 bang um'§ $txi, 
2JHr toar'3 gebunben bor ber ©tint 
Unb ljot)l im innerften ©el)irn — 
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35t§ enbti<$ Stljrfin auf Stljrcine fliefct, s 

23erl)altne§ Sebcroo^I crgie^t. — 
3fljr £ebetool)t tuar Retire 9tulj, 
©ie toeint tooljl jefc&nir audj nrie bu. 

©ie. 

3fa, cr ift fort, bag mufe nun fein! 

3fljr Sieben lafct mi<$ nur aflein; 10 

©oflt i<$ eud) fettfam fc^einen, 

68 iDtrb ntd^t etmg nuiljren! 

3fefct fann id) il)n nid)t entbeljren, 

Unb ba mufc id) toetnen. 

gr. 

3ut Strauer bin id) nid)t geftimmt, 15 

Unb greube fann id) aud) nid)t Ijaben: 

2Ba§ follen mir bie reifen ©aben, 

®ic man Don jebem Saume nimmt! 

$er Stag ift tnir jum Ueberbrufe, 

fiangmeitig tft'S, toenn 9iad)te fid) befcuern; 20 

9Jtir bleibt ber einjige ©enufc, 

3)ein IjoIbeS SMIb mir etoig ju erneuern, 

Unb fitylteft bu ben SBunfd) nad) biefcm ©egen, 

S)u fameft mir auf Ijalbem SQSeg entgegen. 

©ie. 

®u trauerft, bafe id) ni<$t erfdjeine, 25 

SHeHeidjt entfernt fo treu nid&t meine, 

©onft toftr mein ©eift im SBUbe ba* 

©djmudt 3ri§ tooljl be§ £immet3 S3taue? 

Safc regnen, gleid) cvf^eint bie 9teuc; 

$u feeinft ! ©<$on bin iti) timber ba. 30 
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<£r. 

3a, bu bift tooljl an 3fri3 ju dergleidjen ! 
(Sin lieben§lt)urbig 2Bunber5eid;en, 
©o f^miegfam Ijerrlid), bunt in ^armonie 
Unb immer tteu unb immer gleidj toic fie. 



k 




4. 2)cw anfgeljenben SBoflmonbc ^U*-^ ^^ 

2)ornburg, 25. Bugujt 1828 W 

SBiflft bu mid) foflleic^ toeriaffen? ); 
SBarft im Slugenblid fo nalj! 
2)id) umfinftern SBolIenmaffen 
Unb nun bift bu gar nid)t ba. 

2)o$ bu ffiljlft, nric id) betriibt bin, 
SBlicft bein SRanb Ijerauf ate ©tern! 
Seugeft mir, bag id) geltebt bin, 
©ei bag Siebdjcn nod) fo fern. 

©o Ijtnan benn! Ijell unb feller, 
Seiner Safin, in Doller $rad)t! 
©d&Iftflt mein ©crj audj fdjmerjlid) fdjneUer, 
Ueberfclig ift bie 9lad)t. 



5. 

2)ornburg, (September 1828 

f^rii^ tnenn Stljal, ©ebirg unb ©arten 
9tcbelfd)Ieiern ftd) entfiiiflen, 
Unb bem feljnlidjften (Srroarten 
Slumenfcld&e bunt fid) fiiflen; 
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2Benn bcr 2tetfter, SBoIfen tragenb, . 5 

2JHt bem flaren Stage ftreitct, / 

Unb ein Oftroinb, jie bcrjagenb, wMJlo. ^ 
SIquc ©onnenbaljn bereitet; 

3)anfft bu bann, am Slid bid) toeibenb, 
SReiner Sruft ber ©ropen, ^olben, 10 

SOBirb bie ©onne, rotlidj fd)eibenb, 
SRingS ben £ortaont bergolben. 



u/ 



6. 

Unb tt)enn mid) am Stag bic fterne 
Stauer Serge feljntid) jieljt, 
9tad)t§ ba3 Uebermafc ber ©terne ^v 
^Jrd^tig mir ju £>auj)ten glitljt, A 

3llle Stag unb afle 5Ra<$te 
tittym id) jo bes SJtenfdjen 2oo£; 
S)enft er emig fid) in§ alette, 
3ft er emig fdjim unb grojH 



lv 



7* $te geiet tneine$ ftefrjigften ©efariSiagS 
banftar 511 entuebent 

©al) gemalt in ©olb unb SRaljmen 
©rauen 33art§ ben SRitter reiten, 
Unb ju ^Pfcrb an feinen ©eiten 
2ln bie trierunbjroanjig famen; / 
- ©ie jum S^ron be£ $aifer§ ritten, 
SBoIjlempfangen, tooljlgelitten, 
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2)erb unb frdfttg, Ijolb unb fd)idfHd). 
Unb man pries ben S3ater gliicfUdf). 

©ieljt ber ®id)ter naf) unb feme 
©olm unb Jotter, lidjte ©terne, 10 

©ieljt fie aHc tt>ol)Igeraten, 
3;ti($tig, bon gepriiften Stljaten, 
greigefinnt, fid) felbft befdjrftnfenb, 
Sfmmerfort ba£ 9tad)fte benfenb; 
Stljatig tteu in jebem $reife, 15 

©till be^arrltd^ jeber SOBetfc ; 
9tidjt bom 2Bcg, bem graben, toeidjenb, 
Unb julefct ba£ 3^1 errcid)enb. 
Sring er Stouter nun unb ©oljne, 
©ittenreid), in Ijolber ©<$one, 20 

93or ben SSatcr allcS ©utcn, 
3»n bie reincn £>immel£gluten, 
9Jtitgenojfen erogcr greuben! — 
2)a£ ermarten ttrir befefyeiben. 



8. 

©ute§ gu empfangen, gu ertoeifen 
5lltcr! gel) auf SReifen. — 
5Jleine greunbe 
©inb au§ einer 9JHtteI$eit, 
(Sine f^flne ©emeinbe; 
SOBcit unb breit, 
3lud) entfernt 
£aben fie bon mir gelernt. 
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9. %n ©c^iHet 

3ftit cincr fletnen nunerafogifdjen ©ammtung 

3)em #erren in ber SBiifte brac^f 
3)er ©atan einett ©tern, 
Unb fagte: „#err, burd) betne 2Rad)t 
Safc e3 cm $rot<$en feitt !" 

93on tnelen ©teinen fenbet bir 5 

®er greunb ein TOufterftiicf ; 
3been giebft bu balb baftir 
3^m taufenbfa<$ jutiicf. fo/^^riuo* 



i/\ 



10. ©Irilog sn ©d>iflcr$ ©lotfe { /M j\(J r / 

Sfot 10. 2UigujU805 r V/v 

SBieberijoft unb erneut bci bcr $orfieUung am 10. 2Kat 1815 

greube bicfer <&tabt bebeute, 
griebe fci ifyr crft ©elaute! 

Unb fo gef^alj'S ! ®cm f riebenretdjen flange 
93ett)egte fid) ba3 Sanb, unb fegenbar 
6in f rifles (Stud erf<$ien ; im £o<$gefange 
' Segrufetcn tmr ba§ junge ^ttrgen^oot; 
3fm SSolIgetmifjI, tm Ieben§regen ©range s 

aSermifdjte fid) bie tljat'ge aSoIIerfd^ar, 
Unb fefttidj ttwrb an bie gefd)miidten ©tufen 
2)ie £ulbigung ber $iinfte borgerufen. 

S)a l)or id) f$redf)aft tmtterna^t'geS Sauten, 
$)a3 bumpf unb fdjtuer bie S rauertone fd)mcflt. -"' io 
3fft*S mogli<$? ©oil es unfern g-reunb bebeuten, 
Sin ben fic() jeber 25unfd; gellammcvt ^dit? 
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£en 2eben§mitrbgen foil ber SEob ctbeutcn? 
91$ ! toie berroirrt fold£> ein SSerluft bie SBcIt ! 
• 2td) ! tuaS gerftort ein folder 9tij$ ben ©einen ! 15 

9iim tocint bic SBelt, unb foflten mtr nidjt roeinen? 



^ 



2)emt cr tear unfer ! 2Bie bequem gefeflig 
2)en Ijoljen SJlann bcr gute Sag gcgeigt, 
2Bie balb fein Krnft anfc^Itefeenb, moljlgefdfltg 
' 3ur 2Bed)felrebe fetter fid) geneigt, 20 

- SBalb raf^geroanbt, geiftteid) unb fitfjerftellig 
2)er CebenSplane tiefen ©inn ergeugt 1 f 

Unb f ruefctbar fid) in 9iat unb St^at ergoffen : \ «> v v 
2)a§ Ijabcn tmr erfaljren unb genoffen. 

S)enn er mat unfer ! SJlag ba§ ftolje SBprt 25 

$en tauten ©djmerg gcmalttg i jbertone n ! / , 1 ^ A 
6r tnod)te fid) bei un§ im fidjern $ort 
yiatf) toilbem ©turm gum Sauernben gerofll)nen. 
t I^nbeffen fd&ritt fein ©eift getualtig fort <" 
>3n§ (Smige beg SBaijren, ©uten, ©djonen, 30 

Unb Winter iljm in tuefenlofem ©d)eine - 

Sag, roa§ un§ aHe bdnbigt, ba§ ©entente. 

5Run f^tnueff er fid) bie f<$one ©artenjinne, 
S3on tuannen er ber ©tcrne SSort dernaljm, 
$)a§ bem gleid) emgen, gleid) lebenbgen. ©inne 35 

©el)eimm3t>ott unb liar entgegenfam. 
2)ort, fid) unb un£ ju foftlidjem ©ettrimte, 
aSertDe^felt' er bie 3eiten ttmnberfam, ■ ' 
Segegnet fo, im SBurbigften befdjaftigt, 
$er S)ammerung, ber 3ta6)t, bie un3 entlriiftigt. 40 
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3fjm f^tDotlen ber ©efd)id)te glut auf gluten, 
33erf jnilenb, roaS gctabelt, maS gelobt, ? 
2)ct 6rbbe^errf(^er roilbe |)eere5gluten, ^ < 

2)ie in ber SQBelt fi$ grtmtnig auSgctobt, 
3m niebrig @d)retf'ttd)ften, im ljcd)fien ©uten , 45 
jftajj jljtcm SBefen be utlid^ burcfygeftrobt. - — , 
5lun fanTber 9ftonb7unb ju erneuter SBonne 
SSom ftaren Serg Ijeriiber ftieg bie ©onne. 

5Run glitljte feme SBange tot unb tflter 
S3on jener 3fugenb, bie un§ nie entfliegt, 5° 

93on jencm 9Kut, bet, fruljer ober fpater, 
®en SSMberftanb ber ftampfen SBclt beficgt, 
S3 on jenetn ©laubcn, ber fid) ftetS crater 
SSalb fiiljn Ijerborbrftngt, balb gebulbig fdjmiegt, 
Satnit baS ©ute tmrte, toad)fe, f romtne, 55 

3)amit ber Stag bent ©blen enblid) fotrnne. 

2)od) Ijat er, fo getibt, fo bollgeljaltig, * 
2)ie§ bretterne ©eriifte md^t berfdjmaljt : 
£ier fdjilbert' er ba§ ©$itffat, bag gemaltig 
SBon Sag gu 3la$t bie @rbenad)fe breljt, 60 

Unb mandjeS tiefe SBert Ijat, reidjgeftattig, 
®en 2Bert ber ftunft, be§ ftiinftlcrS SBert erljoljt; 
6r tDcnbete bie 33Utte l)5d)ften ©trebenS, \ 
3)a§ fieben fclbft, an btefeS 2MIb be§ fiebenS. 

3fljr fgnntct iljn, tt)ie er tnit SRiefenfdjritte 65 

®en JheiS be§ SBoDens, be§ SotlbrtngenS mafe, 
2)urd) 3^* unb fianb, ber SSolfcr ©inn unb ©Ute, 
2)a3 bunlle 33u<§ mit ^eitertn Slide laS; 



132 alter 

2)od) ttrie er, atemloS, in unfter 9JMtte, 

3n Seiben bangte, fiimmerlid) gena§, 70 

2>a3 l>aben nrir in traurig fdjonen 3al)ren, 

S)enn er mar unfer, leibenb miterfaljren. 

3ftn, tocnn cr bom jerrttttenben ©eioii|le #jw**>K 
®e§ bittern ©$merae§ nrieber aufgeblicft, 75 

3^n Ijaben toir bem laftigen ©eftiljle 
2)er ©egenmart, ber ftocfenben, entriicft, 
SJlit guter $unft unb au§gefud)tem ©Jriele 
S)en ncubelebten cblen ©inn erquicft 
Unb no<$ am 3lbenb bor ben lefcten ©onnen 
©in IjoIbeS Scidjeln glucflid) abgetoonnen. jBo , 

@r Ijatte frail) ba§ ftrenge 2Bort gelefen, 
2)em Seiben tuar er, mar bem Sob bertraut. 
©0 f$ieb er nun, roie er fo oft genefen ; 
5Run fdjrecft un3 ba§, toofiir un§ Wngji gegraut. 
2)od) f$on crbltcfet fein bcrfldrteS SBefen 85 

©id) ijkx berflftrt, toenn e3 Ijerniebcrf<$aut. 
23a§ TOitroelt fonft an iljm beflagt, getabelt, 
@£ Ijaf 3 ber Stob, e§ ljat'3 bie %t\l geabelt. 

SIuc^ mand)e ©eifter, bie mit iljm gerungen, 
©ein grofc SScrbtenft unnriflig anerfannt, 90 

©ie fiiljlcn fid) don feiner $raft burdjbrungen, 
3n feinem ffrcif e toitlig feftgebannt : 
3um #5d)ften i)at er fid) emporgefdjtuungen, 
3JUt aflem, toa§ nrir f^afcen, eng bertoanbt. 
©0 feiert il)n ! 2)enn, toa§ bem SRann ba3 Seben J 95 
Slur fyatb erteitt, fofl ganj bie Sladdmelt geben. — \ 
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^ ©o bleibt er un§, bet Dor fo mand)en 3al)ten — 
©d)on jeljne finb'3 ! — bon un§ fid) toeggef c^rt ! 
2Bit I)aben aflc fegenreid^ etfaljten, 
®ie SBelt betbaWtljm, toa£ cr fie geleljtt ; ioo 

©djon Idngft Derbrettet ftdj'S in gange ©djarett, 
3)a§ (Sigenfte, tt>a3 iljm aflcitt geptt. 
6r gldnjt un§ Dor, tme ein $onfet entfdjtmnbenb, 
Unenbli<$ 2id)t mit feinem 2id)t betbmbenb. 



11* Stugebenfen 

9Ingebenfen an ba§ ®ute 
#ftlt un§ immer ftifd) bet 9TCute. 

9lngebenfen an ba§ ©define 
3ft ba3 £eil ber (Stbenffiljne. 

Slngebenfen an ba§ Siebe, 
©liidlid)! toenn§ lebenbig bliebe. 

3tngebenfen an ba§ (Sine 
Sleibt ba§ SBcfte, toa§ id) tnetne. 



12. giiegeniob 



©ie faugt ntit ©iet bettattif$e§ ©ettftnfe 

Unabgefefct, bom etften 3ug betfiiljtt; 

©ie fti^It fi<$ tooljl, unb Wngft finb bie ©elenfe 

2)et gotten Seindjen fd)on paral^fiert ; 

9?id)t meljt getoanbt, bie $Iiigeld)en ju Jmfcen, 

3l\ti)t mefjt gefdjidt, ba3 $oj)fd)en aufguftufcen — 

2)a3 Seben fo fid) im ©enufc betliett. 
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3um ©teljen faum mirb no<§ ba§ gufyijen taugen; 
©o fdjlurft fie fort unb mitten unterm ©augen 
Umnebelt iljr bet Sob bie taufenb 2lugen. i< 



v%/^v ^ 13 @cbi ^ te 

.^ ©ebtdjte finb gematte genfterfdjeiben ! 

V"' ©i^i man bom Sftarft in bie $ir$e ljinein, 

S)a ift atfe§ bunfel uhb biifter; 
Unb fo fteljt'a aud) ber £>err $)31)ilifter : 
S)er mag benn moljl berbriefeli<$ fein 
Unb lebenSlang berbriefclid) bleiben. 

$ommt aber nur einmal I)erein, 
Segrufet bie ljetlige $aj)etle! 
S)a ift'3 auf einmal farbig IjeHe, 
©efdjidjf unb 3^ r at glan^t in ©djnefle, 
Sebeutenb toirft ein ebler ©cfyein; 
S)ie§ ttrirb eu$ $inbem ©otte§ taugen, 
Grbaut eud) unb ergo&t bie 3lugen! 



14. $te ^5oefte 



©ott fanbte feinen roljen ffinbem 

©efefc unb Orbnung, 2Bi|fenf(^aft unb ®unft, 

Segabte bie mit alter |)immel§gunft, 

2)er 6rbe graffeS fio§ gu minbern, 

©ie famen nacft bom |rimmel an 

Unb ttmfeten fid^ ni^t ju bene^men; v'. 

S)ie ^oefie jog iljnen ^leiber an, 

Unb feine fyallt fid) ju fdjamen. 

Digitized by VjOOQLC 



KunfHerlteb 135 

15. Silttftferiicb 

3u erfinbett, gu befdjlie&en, 
SBieibe, ftttnjtler, oft aflein! 
2)eine§ 2Birfen3 gu geniejjen, 
©tie freubig gum Serein! 
2)ort im ©angen fdjau, erfaljre 5 

2)einen eignen SebenSlauf, 
Unb bie Stfyaten manner 3>al)re 
©eljn bit in bem 9ia<par auf. 

2)er ©ebanfe, ba§ Gmtroerfen, 
®ic ©eftalten, tyx 23egug, 10 

<Sine3 ttrirb bag SInbre ftfjtirfen, 
Unb am Gmbe fei'3 genug ! 
SBoljl erfunben, flug erfonnen, 
©d)on gebilbet, gart boflbrad&t, ^ y 

©0 bon je^er Ijat geroonnen , ^ l '^ , 5 

flitajHcr funftreid) feinc 9Ka^t. 

SBte Siatur im SSielgebilbe 
@inen ©ott nur offenbart, 
©0 im tDcitcn ®unftgefilbe 
SBebt ein ©inn bet emgen 3lrt; 20 

2)icfc§ ifi bet ©inn ber SBafcljett, 
2)er fid) nur mit ©^onern fdjmttdtt 
Unb gctroft ber §6$ften jtlar^rit 
^eHftcn Stags entgegcnblicft. 

SQBie beljergt in 9teim unb ^profe 25 

Stebner, 2)id)ter fid) erge!)n, 
©oil be£ i>eben§ ljeitre 3*ofe 
8frif<$ auf SMertafet fteljn, 
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2Jttt ©efdjmtftern reidj umgeben, 

Wit be§ £erbfte§ grudjt utnlegt, 30 

2)afc fie bon geljeitnem Seben 

Dffenbaren ©inn erregt. 

Staufenbfad) unb fdjon entflie&e 
gfotm au3 Qformen bciner £anb, 
Unb im 2Jienf$enbilb geniefce, 35 

2)afe ein ©ott fid) ljergetoanbt. 
SBeld) cin SBerfgeug tl)r gebraudjet, 
©teflet eud) ate Sriiber bar; 
Unb gefangtoete flatnmt unb raud)et 
Dpfcrfaule/Dom Slltar. 30 



I 



/ 
/ 



16. Watnt unb ftuuft 



9latur unb $unft, fie fdjeinen fid) ju flieljen, 
Unb Ijaben fid), el) man c§ benft, gefunben; ^ 
%tx JffiiJ&grjmHe ift aud) mir tjerfc^ttmnben,^^^^ 
Unb beibc fdjeinen gleid) mid) anjugieljen. (j ( 

@& gilt tt>ol)l nur cin reblid)e3 39emitl)en! CM j v ^5 
Unb menu tt)ir erft in abgemefcnen <&timben y^^- 
9Wit ©eift unb gleift un3 anl&ie ®unft gebunben, 
SJiag frci 9laturTm #erjen ttrieber gtiiljen. ^ 

©0 ijl'S tnit aHer SMlbung aud) befdjaffen; 
SSergebenS toerben ungcbunbne ©eifter 10 

Watf) ber SSoflenbung reiner #<% ftrcben. 

SBer ©rofee§ mill, muft ft<$ gufammen raffen: 
3n ber 23efd)ranfung geigt fid) erft ber 9Ketfter, 
Unb ba3 ©efe£ nur fann un§ grei^eit geben. 
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17* ©*riid)e 

2Bie? SBann? 2Bo? $ie ©fitter bteiben ftumm ! 
2)u 5^1^ bid) an§ SBcil unb frage ntc^t SB arum. 

SBtUji bu in£ Unenblidje fdjreiten, $[ [,' , ( 
©el) nlir tm (Snblidjen nad) alien ©ettetu' 



SQSiUft bu bid) am ©anjen erquitfen, 

©o mufet bu ba§ ©anje im Sleinften crblirfen. 



3d) toanble auf setter bunter $lur 
Urfpriinglidjer 9tatur, 
(Sin Ijolber Sow, in bem id) babe, 
2ft Ueberlkferung, i(t ©nabe. 



$>ie enblidje 9tulje ttrirb nur bertyurt, 
©obalb ber $ol ben $ol beriiljrt. 



®rum banlet ©ott, if)x ©ol)ne ber 3^t, 
2)afc er bie $ole fur etuig entjmeit. 



9Kagnet§ @el)etmni§, erfl&re mir ba§! 15 

$ein grower ©efjeimnis, a\$ Sieb unb $a%. 



SQSirjt bu beineS ©lei^en lennen lernen, 
©0 tptrft bu bid) gletd) ttrieber entfemen. 



SBarum tanjen Siibdjen mit Wobtytn fo gem? 
Ungletd) bem ©leid>en bleibet ntc^t fern. 20 
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Stogegen bie Sauetn in ber ©djenle 
^tiigeln ftd) gleid) nut ben Semen bet Scinfe. 

©oil betn (Sotnpafc bid) ridjtig leiten, 

£tite bid) Dor ^magnetitem', bie bid) begieiten. 

SQBiUft bu bit ein pbfd) Seben jtmtnetn, ' 25 

3Wufct utnS SSetgangne bid) nidjt befihntnetn, 

Unb toftte bir aud) toa§ betloten, 

2Wufct unmet tljun nrie neu geboten, 

2Ba3 jebet Sag trill, fottft bu fragen, 

2Ba3 jebet Sag ttrifl, tottb erfagen; 30 

3Wufct bid) an eignem Sljun etg5fcen, 

2Ba§ anbte tljun, ba3 tuirft bu fdjeifcen; 

33efonbet§ feinen 9Renfd)en Men, 

Unb baS Uebtige ©ott libetlaffen. 

SBie einet tft, fo ift fein ©ott; 3s 

Saturn toatb ©ott fo oft jutn ©pott. 

3$ Ijabe.nup gegen bie 9?t6nuntgfett, ^°^] 

©ie ift jugleid) Sequemltdjfett; 

2Bet oljne gtomtnigleit toil! leben, 

3Wu{$ gtofeet SMtilje fid) etgeben: 40 

Sluf feine eigne £anb ju toanbetn, 

©id) felbft genugen unb ben anbetn, 

Unb ftetltd) aud) babei bettraun: 

©ott toetbe tool auf tljn ntebetfd>aun. 



SQSet in bet SBeltgefdjtdjte teM, 45 

S)etn 3tugenbttd fottt et fid) ttdjten? 
2Bet in bie 3^ifen fdjaut mnb fttebt, 



\ 



Slut bet ift toett ju fpte^en unb ju i>id)ten. 
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SBenn im Unenblidjen baffelbe 

©idj iDtebcr^olenb emtg fliefct, , l 50 

2)a§ taufenbfaltige ©ettwlbe , V v 

©id) Iraftig in einanber fdjlieftt; 

©tromt 2eben§luft au§ alien Singen 

2)em flcinftcn tote bem groftten ©tern, 

Unb afles Srangen, aHe§ 9tingen ' ^ 55 

3ft enrige 9tul) in ©ott bem £>errn. 



9?adjt§, mnn gute ©eifter fdjtoeifen, H * v l 
©djlaf bit bon bet ©titne ftreifen, . / r 
SKonbenttdjt unb ©ternenfltmmern ^ 
2)id) tmt ett)igem 21H umfdjimmern, 60 

©^einft bu bit entforpert fdjon, , t 
SBageft bid^ an ©otte§ £ljron. 



#alte bid) im ©tillen tein 

Unb lafc e§ urn bi$ toettem; 

3»e meljr bu fitljlft ein SKenfdj gu fein, 65 

2)efto <ll)nlid)er bift bu ben ©ottern. 



2Bo red)t Diel 2Bibetf£tiid)e fdjnritten, 

9Jfag id) am Uebften manbetn, 

9iiemanb gflnnt bem anbern — 

2Bie luftig! — ba3 9tedjt ju ittetu 70 



SQSenn td) lennte ben 2Beg be§ £ettn, 
3fdj ging' il)n toafjtljaftig gar gu getn; 
ftiiljrte man mid) in ber 2Ba^r^eit #au§, 
3)ei ©ott! idj ging ni<$t ttrieber l)erau& 
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3ierlt$ 2)enfen unb fuf$ ©rimtenT 75 

3ft ba% Seben im tiefften 3innern. 



®cf)t midj an al§ ^ro^eten! 
2Mel 2)enfen, meljr (Smpfmben 
Unb toenig SReben. 



3art ©ebidjt, tote Stegenbogen, - <■: 80 

SBirb auf bunflen ©runb gejogen; 
Storum befyagt bent 2)i$tergenie , , ' ' 
2)a§ (Element bcr 9Jielandjolie. 



3Retne ©tdjtergltrt tt>ar fefyr gering, *. 
©0 lang id) bent ©uten entgegen ging; 85 

2)agegen entbrannte fie li^terlol), 
2Benn id) bor broljen))em |tebel flolj. 



SBiflft bu bid) ate Sifter berceifen, * J^- 

©0 nttifet bu ni^t §elben no$ Written ^retfen. yy 
£ier ift globus! Stance, bu XBid&t, 90 

Unb bet ©elegenfyeit f^aff ein ©ebid)i. 



(Sin reiner 3teim ttrirb tt>of)l bege^rt, 

2)o$ ben ©ebanlen rein gu Ijaben, 

S)ie ebelfte Don alien ©aben, 

2)a§ ift mir alle 9teime toert. 95 



S)a§ ift eine bon ben alien Siinben, 
©ie tneinen: 9ted)nen baS fei @rfinben. 



2)urd) SSerniinfteln ttrirb bie ^oefie bertrtcben, 
Slber fie mag ba£ SSerniinftige lieben. 
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2Bo§ tt)ir 2)idjter m§ @nge bringen, ioo 

SQBirb Don iljnen in§ SEBette gellauftt ; 
2)a§ SBaljre flarcn fie an ben 2)ingen, 
39t§ niemanb tnefyr baran glaubt. 

©em fear tdj Ueberiiefrung lod TAO^^n* 

Unb gang original; io 5 

2)od) ift bag Untemeljtnen grojs 

Unb fttljrt in tnandje Dual. 

Site 21utod)tl)one rennet id) 

@S mir jur ljo^ften 61)re, 

SSenn id) ntc^t gar ;u nmnberlid) "o 

©elbfi Ueberliefrung lt>are* 



*8om SSater !)ab id) bie ©iatur, 

2)e§ SebenS ernfteS fjii^rcn^ 

SSom 9Jiutterdjen bie groljnatur 

Unb fiuft ju fabulieren. "5 

Uraljnljerr toar ber ©djtfnften l)olb, 

2)a§ fjmft fo I)in unb ttrieber, 

Uraljnfrau liebte ©djmud unb ©olb, ^ ^ / 

2)a§ judt tool burd) bTe ©lieber. j 

©inb nun bie (Sletnente ntdjt „/'• 120 

51u§ betn Somples ju trennen, ^ } ( 

2Ba§ ift benn an betn ganjen SGBtc^t 

Original ju nennen? c 



(Sin 9ttann, ber SEljriinen ftreng entrant, 
9Jtag \\tf) ein £elb erfdjeinen, 125 

2)od) toenn'S im 3nnern feljnt unb br51)nt, 
©eb tljm ein ©ott — ju toeinem 
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3fa ba§ i(t ba§ re^tc ©tet§, 

Safe man nidjt toeift 

2Ba3 man benft, 130 

SBcnn man bcnlt; 

3lHe§ tft tote gcfc^cnlt. 



9HI unfcr rebltdjfteS 39enjiiljn 

©liicfi nur im unbettmfcten 9Jtomente; 

2Bie modjte benn bie 9tofe bliiljn, 135 

SBcnn fie bet ©onne ^>errlic^fett erlennte! 



'9Jtandje§ fflnnen totr nic^t berfte^n!' 
Sebt nur fort, e§ toirb fdjon gel)n. 






$ett Skremigtcn Btaattn 

9lmerifa, bu Ijaft e§ beffer 
9H3 unfer (Continent, ba§ alte, 140 

£>afi !eine berfattcne ©djloffer 
Unb feine Skfalte. 
®idj fttfrt nidjt im 3}nnern, 
3u lebenbiger 3 e it 

UnnujjeS Gmnnern 145 

Unb bergeblidjer ©trett. 

Senufct bie ©egenmart mit ©liitf ! 
Unb toenn nun eure ffinber bidjten, 
35etoal)re fie ein gut ©efdjitf 
SSor 9tiiter=, 9tduber= unb ©efj)enftergefdji<$ten. 150 
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18. »ei Setradftmtg Hon ©djiltaS ©djabel 

3m emften S eutlgug toar'S, too id) befdjaute, ftW^' * 

2Bic ©^fibcl ©d)(ibeln angeotbnet pafeten ; >/ ' *_ 

2)ic alte 3eit gebadjf td), bie ergraute.^/t * . r^ f 

©ie fteljn in fteiy geflemmt, bic fonft fid) Ijafcten, "''' - 

Unb berbe $nod)en, bte fid) tfltlid) fd)lugen, 5 

©ie liegen freugtogte, gal)m allijier gu rafien. ** ' 
(Sntrenf te ©djulterbltttter ! 2Ba3 fie trugen, 

gtagt Stiemanb meljr ; unb jierltd) tljftttge ©lieber, 

2)ie #anb, bet gfufe jerftreut au§ 8eben3fugen. 
3^r SWiibcn alfo lagt DergebenS nicber ; 10 

9Md)t Sfcul) im ©rabe licfe man eud), oertrieben 

©cib tyx Ijerauf gum listen Sage ttrieber, 
Unb Stiemanb !ann bie bilrre ©djale tteben, 

SBeld) Ijerrlid) eblen $ern fie aud) betoaljrte. 

3)od) mir Slbcpten toat bie ©djrtft gefd>rteben, 15 
SMe ^eiligen ©inn nidjt 3ebem offenbarte, 

Site td) in SWitten folder ftarren 2Kenge 

Unfdjftfcbar Ijetrltd) ein ©ebtlb getoaljrte, 
2)a{$ in be§ SfcaumeS 2Roberfdlt unb 6nge 

3d) frei unb toftrmefiiljlenb mid) erquttfte, 20 

Site ob ein SebenSquell bem Sob entfprftnge. 
SQBie mtd) geljeimntebofl bie gform entjttcfte ! 

S)ie goiigebad)te ©pur, bie fid) er^alten ! 

©in Slid, bet mid) an jeneS SJleer entriitfte, 
S)a§ flutenb ftromt gefteigerte ©eftalten. 25 

©eljetm ©ef <ife ! Drafelfpriidje fpenbenb ! 

2Bie bin td) toert, bid) in bet #anb ju fatten? 
2)id), Ijfldjften ©djafc, au§ SJlober fromm enttoenbenb, 

Unb in bie freie Sufi, ju freiem ©innen, 

3um ©onnenlid)t anbfldjttg Ijtn mtd) toenbenb. 30 
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2Ba§ farm bcr 3D?enfd) itn Seben meljr getoinnen, 
9U3 baft fid) ©ott«9iaiur ifym offenbare, 
2Bie fie ba§ gefte Icifet gu ©eift toerrinnen, 
£v^- 2Bie£eba§ ©ciftctjcugtc feft betoaljre. 






19* Profimion wj-^y^- r 

J « |->— 

3fm 9lamen beffen, ber fid) felbft erfdjuf ! 5W^ "> 
SSott (Stoigfeit in fdjaffenbem 39eruf ; 'y • . ^f < 

3n feincm 9iamen, bcr ben ©fouben fdjafft, (r '' _ c c 
aScxtraucn, Ctebe, SEIjatiflfett unb Kraft ; 
3fn jeneS 9iamen, ber, fo oft genannt, 
2)em SBefen nad) blieb tmmer unbefannt : 






©o toeit ba$ Oljr, fo toeit ba§ 9luge retc^t, 
S)u finbeft nur 23efannte§, ba§ tljm gleidjt, 
Unb betneS ©eifteS Ijodjfter §euerflug 
£at fdjon am ©leidjnte, l)at am 33Ub genug ; 
6§ jieljt bid) an, e£ reifct bid) Ijeiter fort, 
Unb too bu toanbelft, fdjmurfi ftd) 2Beg unb Ort : 
3)u adrift nic^t me^r, beredjnejl feme 3ett, 
Unb jeber ©djritt tft UnermeftlidjfeU. 



2Ba3 todr ein ©ott, ber nur Don Shtfcen ftiefce, 
3fm KreiS ba§ 9W am tS'xriQtx (aufen llefte ! 16 

31)m jiemt'S, bie SQBelt im 3>nnem gu betoegen, 
9latur in fid), ftdj in 9latur ju Ijegen, 
©o baft, toa§ in ifjm lebt unb toebt unb ift, 
9tte feine Kraft, nie feinen ©eift bermi&t. 20 
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3fm 3fnncm i(t cm Untoerfum ctud) ; 
• -»2)al)et bet SSMIer lofeltc^cr ©e&raudj, ,. 
2)afe Segltdjer ba3 Skfte, toa§ cr ferint, 
@r ©ott, }a feinett ©ott fcenennt, 
3fjm £>tmmel unb 6rbcn iibergicbt^ r j< t ;>•• ^ • 25 
3$n fitrd)tet, unb tt)o mdglid) IteBt. 



20. ©inS uitb SCfleS ^ r /v "\ v 



/am* a 



<<. t r 



3m ©re ngento fen ft<$ ju finben, 
SBtrb flcm ber Sinjelne berfdjtoinben, 
S)a 15ft fi<§ aUcr Uefrerbrufc ; 
©tati Jjeiftem SBunfdjen, ttrilbem SBoflen, 
©tatt laftgem gforbern, ftrengem ©oflen 
©td) auf jugeben, ift ©enufcy, , 



— - / S' 



SBelifeele, fomm, un§ ju burdjbringen ! /•. ul"{ t « 
2)ann mit bcm SQBeltgeift felbft ju ringen, ' ^ 
SBirb unfrer ihafte £odjberuf. ^ a * ' * " c <- 
SEljetfneljmenb fiiljren gutc ©eifier, 10 

©elinbe lettenb, pdjfte 9Jteifter, 
3u bcm, bet «0es fdjafft unb fd&uf . 

Unb umjufdjaffen ba§ ©efdjaffne, 
S)amit fidj'S ntc^t jum ©tarrcn toaffne, 
SBirft enrigeS, lebenbige§ Sljun. 15 

Unb tr>a§ nic^t toar, nun toitf c§ toerben, 
3u reinen ©onnen, farbigen 6rben, 
3n fcincm QfaHe barf eg ruljn. 
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@3 f ofl fid) regen, fd^affcnb Ijanbeln, 
(Srft fid) geft.alien, bann toermanbeln ; 
3l\xx f^cinbar fte^STOomcntc ftiH. 
2)a3 (Stoige regt fid) fori in Men : / > 
2)enn TOe§ mufe in 9Mdjt3 jerfatten, 
SBenn e3 im ©citt bc|artcn ttriH. 







' $etn SBcfen fann gu ftidjts jerfaflen ! 
2)a§ @mige regt fi<$ fori in 2lflen, 
2lm ©ein erljalte bid) beglutft ! 
2)a§ ©ein ifi etmg ; bcnn ©efefce % 
Setoaljren bic lebcnbigcn ©$afce^ % ^ 5 

9lu3 toeldjen fidj ba§ TO gefdjmiidt. 

* 
S)a§ SBa^re tt>ar fdjon Idngft gefunben, 
£at eble ©eifterfdjaft berbunben, 
2)a§ alte SBaljre, fafc e£ an ! 
SSerbanf e§, (Srbenfofyn, bem SBeifen, 10 

2)er i!)r bic Sonne ju umfreifcn 
Unb bem ©efdjtoifter nrieS bie Saljn. 

/ ©ofort nun toenbe bid) nadj 3fnnen, 
/ 2)a§ Centrum finbefi bu ba brinnen, 

SBoran lein (Sbter jmeifeln mag. 15 

SQBirft feine Kegel ba bermiffen ; 
2)enn bad felbftftdnbige ©enriffen 
Sft ©onne beinem ©tttentag. 
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2)en ©innen Ijaft bu batm ju ttaucn ; 
$ein fjalfc^e^ laffcn fie bt<§ fdjauett, 20 

SBcnn bcin SSerftanb bid) t£a^ credit / ■ 
9KU frifdjem Slid bemerfrfreubig, 
Unb toanble, fidget tote oefd mteibta , 
2)ur(| 9luen reid) begabter SBclt. 



^■-wt/r-7-' 



©eniefee ntftftig $iiH unb ©egen ; 25 

SSctnunft fei itberatt jugegen, 
2Bo Scben fid^ be§ 2eben§ frcut. 
2)ann i(t aSergangenljeii beftanbig, 
2)a§ $imftige borauS lebenbig, 
2)cr 9lugenblitf tft (Snrigfeit. *;- 30 

Unb toar e£ enblicJj bit getungen, 
Unfrbift bu bom ©ef iiljl burd&brungen : 
2Ba§ f rudjtbar ift, aflcin i(t tt>a^t ; . 
®u Jmiffi ba§ aHgemeine SBalten, 
<S§ tt)irb nadj feincr SBeifc fdjalten, 35 

©cfeHc bid) jur fleinften ©djaat. 

Unb tote bon 9Hter§ l)er im ©tiHen 
6in fiiebetDet! natty eignetri SBiHen 
,S)er ^^ilofo^, ber Sifter* fd&uf, 
©0 nrirft bu fd)6nfte ©unft et^ielen : 40 

2)enn eblen ©eelen borjufiiljlen 
3 ft ttmnfd()en3toertefter Seruf, 
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NOTES 



I. £etp3tg 

The songs of Goethe's Leipzig period are printed here in their 
original form as it appears in Hirzel's Der junge Goethe I, 93 ff . 
The entire collection of these songs, numbering twenty, is com- 
monly called Das Leipziger Liederbuch and was published first in 
1770 under the title Neue Lieder % in Melodien gesetzt von Bernhard 
Theodor Breitkopf, Leipzig bey Bernhard Christoph Breitkopf u. 
Sohn. They were republished in their original form by L. Tieck 
in 1844, under the title Goethe's alteste Liedersammlung in Vol. VI of 
Neues Jahrbuch der Berlinischen Gesellschaft fur deutsche Sprache 
und Alterthumskunde. An excellent critical account Of the various 
versions of the songs is given by Rudolf Kogel : Goethe's Leipziger 
Lieder in dltester Gestalt, herausgegeben von R. K. in Studia Nico- 
/aitana, Leipzig, 1884. For further study of Goethe's Leipzig 
period the student is referred to the following books: Goethe's 
Brief e an Leipziger Freunde, herausgegeben von Otto Jahn, 2. Aus- 
gabe, 1867. The letters contained in this book are, of course, also 
printed in Der junge Goethe and in the Weimar edition of Goethe's 
works. In the latter are given, also, Goethe's very important let- 
ters to his sister and to his friend Behrisch which were discovered 
in the Goethe Archives and published in Vol. VII of the Goethe- 
Jahrbuch, — von Biedermann, Goethe und Leipzig. 1865. — Studien 
zur Goethe-Philologie von J. Minor und A. Sauer, Wien, 1880. 

Although this poem may have been written after Goethe's return 
to Frankfurt, it is based entirely upon his Leipzig experiences, into 

149 
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which it gives a dreadful insight. Being the last poem of the 
Liederbuchy its tone and contents are, no doubt, meant to typify the 
whole collection. 

2. bie fiteber, oJjne Jhtnft ttnb Wluf). A conscious protest 
against the opinion that the art of poetry can be * learned.' See 
Haller in his Alpen (1729): 

(Sin junger ©djafer ftimmt inbcffcn fetne Seljer, 
2)aju er gang entgficft cin neues Sttebgen ftngt, 
9totur unb 2iebe gie&t in itjn cin Ijeimlidj geuer, 
2)a8 in ben $bern glimmt unb nic bic 2Kuf) erjratngt, 
2)ie $unft Ijat !cincn Xfytil an feinen #irten=$ttebent, etc, 
Cronegk II, 292 (Minor und Sauer 31): 

3a fUejjt nur ofjne $unf* unb SWiilj, 

Qbelitbtt fanfte Zone, etc. 

3. Sfot 9fattb bed 33ad)^ refers to the banks of the Pleisse near 
Leipzig. Goethe was a frequent visitor at Dolitz near Leipzig, 
where Oeser, his teacher and friend, owned a country estate. The 
line is directed against the 'Stubendichter' of his time. In the 
attempt to bring poetry into close contact with life Goethe follows 
Klopstock, who while in Zurich, greatly shocked the learned 
Bodmer by not using the latter's library. See Morikofer, Die 
schweizerische Literatur des 18. Jakrhunderts, 164 ff. 

6. fo, *.*., fptelenb. 

The metrical construction of the first line of this strophe, divid- 
ing the verse into two parts : 

2)a fmb fte nun I 2)a Ijabt tfjr jtc! 
while the second line : 

$te Steber ofjne tetfi unb2Jftifj, 
represents the rhythmic unity of the verse, is frequently found in 
Middle High German poetry. Compare : 

Dtt bist min, ich bin din: 
des solt du gewis sin. 
13. toeifc* Precocity is one of the characteristics of Goethe 
during this period. 

19. fd)tttel5t, compare note to (of en in An den Mond, p. 78, 1. 3. 

26. $>er $ud)d, ber fcinctt 6d)tt)au$ *>crfof)r, refers to Hage- 

dorn's fable Der Fuchs ohne Schwanz. Hagedorn (1764) II, 32. 
30. (£ud) f suggested by Tieck for the original audj. 
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2. Der tvafyvc (Benuf? 

This poem furnishes the most important document for the inner 
process by which Goethe liberated himself from the frivolous 
influences of his time and surroundings. The traditional concep- 
tion' of 'Genuss' being mere sensual enjoyment is transformed here 
by Goethe into an enjoyment of the feeling. (For the history of 
'geniessen' and 'Genuss' compare the excellent articles in Grimm's 
Worterbuch, IV, 3461 and 3519 ff. by R. Hildebrand.) It is the dis- 
covery of this new conception of * Genuss/ the discovery of true 
feeling, expressed in the line : 

(Smpfmbe 3imgttng, unb bann nwf)te, 
which brought the needed rescue not only to the young poet, but 
also, through him, to his nation, whose leader he was destined to 
become. Compare the lines in the Zueignung, p. 51, 1. 71 : 
SStorum fudjt id) ben 2Beg fo feljnfudjtttott, 
SGBcnn id) iljn nidjt ben 93riibew jetgen foil? 
How little this typical meaning of Goethe's life and poetry is 
understood by certain commentators is evinced by the remark of 
Minor-Sauer, according to which this poem " einigermassen an 
Gellert's Predigerpathos erinnert." 

3. O 3$*fc This address to the prince was afterwards dropped 
entirely, presumably with regard to Duke Karl August. 
9-24 were omitted from the version printed in 1833. 
4.1-44. Compare Weisse, Scherzhafte Lieder (1759), p. 125: 
2fteine reifcenbe ©elinbe, 
afttt ber id) mid) jefet berbinbe, 
3(1 fiir anbre fait rote <gi8. 
Stog jte etnjlg fur mid) brermet, 
Buger mtr fein ©liicfe fennet, etc. 
65. (Styrfttrrfjt, compare ' Verehrung,' p. 10, 1. 17. 
69. turn tyrer ©Cite. It is significant that she shall lead him to 
Paradise, but not accompany him. 

72. Uttb btt fftljlft fciltCtt Ue&ergaitg. Concerning Goethe's way 
of looking at death, compare Fliegentod, p. 133, and Talismane, p. 1 10. 

3. VOafyvev Gcnui} 

The version given here for the sake of comparison is the one 
which was printed in 1833. It is presumably the poem Genuss 
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which Goethe intended to print in the first collection of his poems 
1789, but which he withdrew before publication. See Biedermann, 
Goethe und Leipzig II, 198. 

4. Das GlUd 

This poem appears in the later collections of Goethe's poems 
under the title Gliick und Traum. 

10. 28a£ tyilft e£ tttir, baft id) gettiege? With careful self-obser- 
vation, which characterizes Goethe's searching for truth, he rises 
by this anxious question above the pleasures of the moment. Com- 
pare the poem Dauer im Wechsel, p. 89, in which the theme is a 
similar thought and question. 

5. Da* (Rind fcer Ctebe 

The title Gliick der Entfernung in the later collections of 
Goethe's poems expresses the fundamental idea much better. The 
poem, which was probably written after his return to Frankfurt, 
contains the answer to the question in the preceding poem. The 
happiness at a distance (Gliick der Entfernung) is greater than the 
sensual enjoyment of the moment. While the latter leads to our 
annihilation, the former quiets and enlarges the soul. Compare the 
following passage in Schiller's Kiinstler: 

3um erfienmal geniegt bcr ©cift, 

(Srquicft toon ruljtgcrcn greuben, 

2)ie au8 bcr gerne nur tl)n roeiben, 

2)ie feine ©ter nidjt in fein SBefen retfit, 

2)ie im ©enuffe nidjt oerfdjetben. 

7. (Sto'ge $raffte, 3ett unb 3?erite = ©cfufyl oon 9toum unb 3«it. 

8. $eim(td) toit bic $rafft bcr ©rente, a bit of mediaeval astrol- 
ogy, according to which the stars have a great secret influence 
upon man. Compare " mein Gehirn war, wegen der Einstrahlung 
des Steinbocks und IVassermanns, etwas kalt und feucht." D.J, G. 
1,44. 

10. erttetdjter, compare 'schmelzt,' p. 3, 1. 19. 

16. $etf)(Jnm0 = SbeaUftenmg, £aufd)ung bnrd) bic gcrnc. Com- 
pare Faust, Vorspiel auf dem Theater: 2)en 2)rang Xiad) 2Bal)rr)cit 
Ultb btC frtftam £rug. Herder, Gedichte (1817) I, 236. 

23. $ret) toon $ttrd)t, 311 grog sum 9Jctbe — frci oon (Stfcrfud^t. 
The expression " zu gross zum Neide " shows Klopstock's elevating 
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influence. Compare the latter's dialogue, Von der wahren Hoheit 
der Seele, KlopstocVs Sdmmtiiche Werke (1823) XI, 252. 

24. etoiig* (Stuigfeit ber Siebe, one of Klopstock's great and help- 
ful ideas. Compare his ode, Salem (1748) : 
2)a6er(@ott) ftc (btc Siebenben) cttJig erfdjuf, unb fie, fiir etnan* 
bcr gefd^af fen. 
Schiller an Lotu I, 399: 2)te Sicbc tnufi Winter jidj tote to or fid) 
(SttJtgfett feljen. 

6. ttn Me Unf*ul5 

3. iWeljr att Styrott, al£ $atttefe, characters in Richardson's 
Grandison and Pamela. See Minor und Sauer, p. 6. 
7. fiUjft = bejtfct, i.e. t unconsciously. 

13. Sttur bcr fonftc Srtdjter fteljet— $td) tm ^cbcIHcibc aielj'it, 

because the poet carries the forms of his ideal world into the mist. 
Compare Zueignung, p. 49. See also Pyra, Tempel der wahren Dicht- 
kunst, II Ges. 89. 

7. Die $veubtn 

Now entitled Die Freude. The poem may have been suggested 
by Mendelssohn's book Ueber die .Empfindungen, which was stud- 
ied by Goethe in Leipzig. On page 7 Mendelssohn says : " Allzu- 
sorgfaltige Zergliederung der Schonheit stohret das Vergniigen." 
Compare also Faust I, 1558: 

2)er (£ag) felbft bic Sfljnung jeber Sufi 
SWit etgenjtnnigem $rittet minbert 

How he turned his attention to the little world of insect-life 
(Kleinleben) in nature, while in Leipzig, is recorded by him in the 
7 th book of Dichtung und Wahrheit. 

H. l&tttiL\ttexiX betuer $reitbeit, with Goethe's painful expe- 
rience resulting from the analyzing of his illusions and feelings, 
compare Herder's angry lines in his poem Auf eine Sammlung 
Klopstockscher Oden. Gedichte (181 7) I, 236: 

2)od) tueg, 3e*fllubrerjtraijn bu 2Kenfdjljettm5rber, 
2)er -URbrber aHer $eig unb SebenSfreuben, 
Beg in bed fatten £obe* $anb ! 
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II. Sefenfyetm 

The songs which are given under this head are taken from the 
so-called Sesenheimer Liederbuch. Goethe says of these songs in 
Dichtung und Wahrheit: " Ich legte fiir Friederiken manche Lieder 
bekannten Melodien unter, sie hatten ein artiges Bandchen gegeben ; 
wenige davon sind iibrig geblieben, man wird sie leicht aus meinen 
iibrigen herausfinden." Fortunately some of those which Goethe 
considered lost were saved. They were copied by Heinrich Kruse 
in 1835 f r o m the originals in the possession of Sophie Brion, 
Friederike's sister, and were afterwards printed in Der junge 
Goethe I, 261 ff. Concerning their authenticity the student is re- 
ferred to A. Bielschowsky's essay, Ueber Echtheit und Chronologie 
der Sesenheimer Lieder, Goethe-Jahrbuch XII, 211 ff., although I can- 
not agree with the author in assigning five of the songs to Lenz. 
The Sesenheim episode is, of course, treated with more or less 
insight in all the biographies of Goethe. The following books are 
mentioned here for further information : August Stober, Der Dich- 
ter Lenz und Friederike von Sesenheim, 1843. Stober had also 
taken a copy of the songs in Sophie Brion's possession, which he 
published 1838 in the Musenalmanach von Chamisso u. Schwab. 
According to his account he took his copy not from the originals, 
but from a copy of these. — J. Leyser, Goethe zu Strassburg, 1871. 
Phil. Ferd. Lucius, Friederike Brion, 1877. — Adalbert Baier, Das 
Heidenroslein, 1877. 

1. tttavfeft 

First printed in Jacobi's periodical Iris, January 1775, now 
entitled Mailied. While the exact dating of this beautiful song 
presents some difficulties, the inner evidence points without ques- 
tion to the spring of 1771 and the surroundings of Sesenheim. 
I have placed it at the head of the Sesenheim songs, because the 
purity of its tone illustrates excellently the great inner change 
produced by Friederike's influence upon the poet. He is no longer 
an imitator of other poets, as he was during the Leipzig period, 
his morbid sensuality has disappeared, as have also the reflections 
and the moralizing tendency of his Leipzig poems. Compare also 
the first letter to Friederike, D.J. G. I, 245 ff. 
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25. @o ttebt bit fierce, etc., i.e., 'reine Liebe.' 

31. Sngettb, after his precocity and premature senility in 
Leipzig. 

34. %atl$tU. How he learned in Sesenheim to delight in 
dancing, for which he did not care in Leipzig, can be seen from his 
account in D. u. W. The whole poem sounds like an old German 
Tanzlied. 

2. 

The little poem reads like a short prayer. 

4. €>(f|ttffal = providence as often during this period. Compare 
Brief e an Lavater, p. 158. Even Haller (1771) p. 159 uses ' Schick- 
sal ' in the sense of a knowing conscious power. 

6. Uttb ltf}V ttttrf) tym ttmrbtg fetlt. In her true womanhood she 
stands far above him. Compare per wahre Genuss, p. 6, 1. 63: 
©ie ift do mo mm en unb ftefefylet 
2)artn attein, bag fte mid) Ucbt 

8 - ► 

Presumably the announcement of his visit to Sesenheim, Christ- 
mas, 1770. The simplicity and purity of tone of this little poem 
may be taken as the answer to the poem An die Unschuld, p 10. 

4. 

ftfetne Shttltett, HcittC SUfitter, first printed in Jacobi's Iris, 

1775. Concerning the custom of making a present of painted 

. ribbons, compare Grimm's Worterbuch under * Gebinde ' and Zeitschr. 

fiir d. Altertum XXXVIII, 1 ff. The poem was probably written 

while Goethe painted the ribbon for Friederike. 

3. grttfjlittflSgbtter, not * Liebesgotter,' Cupids. 

8. SWunterfett, the essential feature of Friederike's character. 
Goethe needed cheerfulness after his Leipzig experiences. Com- 
pare the description of her character in D. u. W, XXII, 11. 

13-16. This strophe was left out in the Iris. The impression 
which this and the following strophe must have made upon Frie- 
derike is best described by Rahel, Goethe's great admirer, in a 
letter to her husband, Varnhagen von Ense, of Oct. 11, 181 5: 
" Gestern hab ich so iiber Goethe geheult, geschrien, weil mir das 
Herz barst. Ich nahm ein Bandchen Lieder zur Hand, weil es 
mir an einem Buch gebrach und las manches Lied, mit grossem 
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neuem Antheil, weil mir sein (Goethes) Leben, welches ich eben 
gestern hier wieder ausstudirt hatte, ganz gegenwartig war; und 
las, bis ich an das kam * Mit einem gemalten Bande.' Ich freute 
mich, weil er selbst schreibt, er habe das Band gemalt und der 
Tochter in Sesenheim geschickt ; ich kannte das Gedicht sehr gut, 
doch war mir nicht alles und nicht das Ende gegenwartig. Und 
so endets: 

giiljle tua8 bieS #erj empftnbet, etc. 
Wie mit verstarrendem Eis auf dem Herzen blieb ich sitzen! 
Einen kalten Todesschreck in den Gliedern, die Gedanken ge- 
hemmt. Und als sie wiederkamen, konnt ich ganz des Madchens 
Herz empfinden, Es, er musste sie vergiften. Dem hatte sie nicht 
glauben sollen ? Die Natur war dazu eingerichtet. Und wie muss 
er gewesen sein, er, Goethe, hiibsch wie er war ! Ich fiihlte dieser 
Worte ewiges Umklammern um ihr Herz; ich fiihlte, dass die sich 
lebendig nicht wieder losreissen; und wie des Madchens Herz 
selbst klappte meins krampfhaft zu . . . und laut schrie ich, ich 
musste, das Herz ware mir sonst todt geblieben. Und zum ersten 
Male war Goethe feindlich fur mich da. Solche Worte muss man 
nicht schreiben; er nicht. Er kannte ihre Siisse, ihre Bedeutung; 
hatte selbst schon geblutet. Gewalt anthun ist nicht so arg" , 

5. VXit einem gemalten &anb ' 

The title which Goethe gave the poem for the collection of 
1789. The changes of this version are doubtlessly due to the 
troubles of conscience which followed him for years. 

6. 

S3albe fcl) td) SRttfgett ttlteber. Bielschowsky in the essay 
mentioned above assigns this poem to Lenz, but without sufficient 
reasons. The diction is decidedly Goethe's. It was probably 
written at the time when he began to doubt whether he could 
possess Friederike, perhaps after her visit to Strassburg in 
April, 1771. 

3. WunttV tatt^ett meittC fiicbcr, i.e., when she sings them. 

5. D tone fdjfllt ljat T 3 mir gcfftingcn, this sounds as if everything 
were over between them. He sings no longer, but rejoices in the 
memory of how she sang his songs. 
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8. litbt 2\tbt, this repetition is the expression of deepest feel- 
ing. Compare Bartsch, Liederdichier t p. 232 : 

trutez trut, min liebez liep 
in ende. 

10. gBetttt Weill fitefcdjen tttir Ctttfttd)*, as if she anticipated his 
faithlessness. Compare D. u. W. XXII, 50: " wenngleich die Gegen- 
wart Friederikens mich angstigte" etc. We can understand why he 
could sing no more. 

11. bet ttwljre ©ram, his doubts and self-reproaches, the tragic 
element in his relation to her. Compare his letters to Salzmann, 
D.j. G. I, 249 ff. 

13. jefct, compare the passage 'iiber das Heute' in the letter to 
Salzmann I, 253. 

16. $lflfter SBeitt. Bielschowsky thinks this reference to 
'Wein' not worthy of Goethe. He forgets that in a letter to 
Fr. Oeser, D. j. G. I, 55, Goethe says, that he writes poetry only 
wenn "mich ein Rauschgen ermuntert." See also Stossseufzer 
(II,2 5 i): 

3d) fonnte trie! gtiicfUdjer fetn, 

©tibs nur fcincn 2Bein — 

Unb !cinc SBeibertljranen. 

7. 

(5$ fdjfafl tttcitt $Cr^» Printed first without title in Jacobi's 
Iris II, 146. H. Kruse found but the first ten lines among the 
papers of Friederike, which goes to show that the whole was 
written on different occasions. In the list of Goethe's poems 
which Babe Schulthess made and which is published in the first 
volume of the Weimar edition (364 ff.), our song appears as No. 40 
with the following title : den x X X abend. Mir schlug das Herz. 
Bielschowsky assumes that the x X x bend means March 30, but 
this early date is in direct contradiction to the contents of the 
poem, which is not, as all the commentators, misled by the later 
title of the song, believe, the poetic description of one of Goethe's 
early visits to Sesenheim. Its entire tone presupposes that Goethe 
has made up his mind to leave Friederike for good. This he can- 
not have done as early as March 30. What then does the 
xxx abend mean ? I believe that the x x x are three crossee 
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and not the Roman figures for the number 30. The x x x abend, 
therefore, is either the memorable evening which Goethe, according 
to the custom of the time, marked with three crosses (see Grimm's 
Worterbuch under ' Kreuz ') or it refers to April 30, the eve of St. 
Walpurgis, when it is still customary in many parts of Germany to 
protect the houses against the roaming witches by painting three 
crosses on the doors and gates. (See Wuttke, Der deutsche Volks- 
aberglaube. The XXX abend seems to be a symbolic sign for this 
peculiar evening, for it was otherwise not the habit of Goethe 
during his youth to write down in a scholarly and prosaic fashion 
the dates of his poems. From the manner in which he took his 
departure from Leipzig we know how Goethe was afraid to take 
leave from those whom he loved. Presumably he did not at once 
tell Friederike the entire truth concerning their parting, although 
on that evening he had set out to tell her. Instead he gave her 
the first ten lines of the poem, describing his ride to Sesenheim, 
which he probably wrote after his arrival. The rest of the poem 
was perhaps written after the parting in June. 

2. torilb ttrie cm $ett> pr @d)fad)t, because there was a hard 
fight ahead of him. 

6. gcrtjiirtnter SRiefe, as if threatening him. 

12. fdjauerltd), 13. taufenb Ungcfjener, phantoms conjured up 
by his conscience in the excitement of his imagination. 

17. tnttbe gfreitbe, in contrast to 'wild,' 1. 2. 

29. $u gingft, id) ftuttb uub faf) gur <$rbctt, Uttb falj bur ttad) 

tttit naffetn 23lttf. That Friederike left him standing in his feeling 
of shame and guilt corresponds without question to the truth of 
the situation, which Goethe perhaps had forgotten when he 
changed the lines to: id) giltg, bll ftonbft, etc. 

8. anafommen unb tffrf#ie& 

The revised and changed form in which the poem was first 
printed in 1789. It is this changed form which Goethe used in 
D. u. W. (XXII, 51) for his description of the final parting from 
Friederike. 

9. Qetoenrcslein 

First printed by Goethe in the 8th volume of SchrifUn, 1789. 
Since Herder in his little book Von deutscher Art und Xunst 
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( x 773)» P« 56, speaks of this poem as "ein alteres deutsches Lied," 
quoting the first strophe and giving the rest from memory (nur aus 
dem Gedachtnis), and since in the second volume of his Volkslieder 
(1779), p. 151, he publishes the same version of the poem under the 
title Roschen auf der Heide, there can be no question that Goethe 
had heard the poem from Herder, which he, after having made 
essential changes, felt justified in publishing as his own in 1789. 
A careful comparison of Goethe's version with Herder's, which is 
given below, will show that the latter has the true tone and ring of 
the Volkslied, especially in the last str'ophe, where it is the boy and 
not the rose who is the suffering part. Compare the conclusive 
argument in R. Hildebrand's essay Das Heideroslein, in Zeit- 
schrift fur den deutschen Unterricht IV, 149 ff. See, however, also 
Archiv fiir deutsche Literaturgeschichte X, 193 ff., Zeitschrift f. d. 
d. Unterricht IV, 338, V, 334 ff., and E. Joseph, Das Heidenroslein, 
Berlin 1897, to mention only the more important of the numerous 
essays on this subject. 

SRoSdjett auf bet $etbe* 

(58 faf) cin $nab' cin ^ostein ftelm, 
9£o$Icin auf bcr §cibcn : 
©af), c8 roar fo frija) unb fdjbn, 
Unb blieb ftcfyn e« anjufcl)n, 
Unb ftanb in filgcn greuben : 
9fto«tein, SRoSlein, SRoStein rotlj, 
^ostein auf bcr #eiben. 

2)er $nabe fprad) : id) bredje bid), 
9£o8letn auf ber §etbcn ! 
9ft>8tetn tyradj : id) ftetfje bid), 
2)a§ bu cmig bcnffi an mid), 
2)a6 id)« nidjt mitt Icibcm 
SHoSlctn, SRoStcin, etc. 

2)od) bcr rotlbc $nabc brad) 
2)a8 SRoSlcin auf bcr #ctbcn ; 
9£b8lcin roctyrtc ftd) unb ftad), 
9tbcr cr ucrgafj barnad) 
©cim ©cnufe bcr Seibcn. 
ffiMcin, m&dn, etc. 
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III. Sturm unb Drang 

1. Wanbevevs Sturmliefe 

One of the earliest and characteristic documents of Goethe's 
Storm and Stress period, composed during one of his pedestrian 
journeys between Frankfurt and Darmstadt in the spring of 1772, 
printed in 181 5. In D. u. W. (XXII, 71) he narrates, how, after 
receiving Friederike's answer to his farewell letter, he was rest- 
lessly driven about in the vicinity of Frankfurt. " Unterwegs sang 
ich mir seltsame Hymnen und Dithyramben, wovon noch eine 
unter dem Titel Wanderers Sturmlied iibrig ist. Ich sang diesen 
Halbunsinn leidenschaftlich vor mich hin, da mich ein schreckli- 
ches Wetter unterwegs traf, dem ich entgegengehn musste." It is 
evident from the last sentence that Goethe, when he wrote it, had 
lost the appreciation of his youthful production. Nor did he then 
remember the deep symbolic meaning which he once connected 
with the terms 'Wanderer* and 'Pilgrim.' It discloses itself in the 
speech on Shakespeare, in which he calls the latter a ' Wanderer.' 
See D.j. G. II, 39 ff. This conception of the ' Wanderer' seems to 
go back to Herder, who frequently calls himself a 'Wanderer' and 
'Pilgrim'. See Herder I, 8; Lebensbild III, 1, 19, etc. Goethe's 
sense of being a restless and homeless wanderer was without doubt 
the cause for his choosing the Wandering Jew as a hero. 

The meter which Goethe uses in this and most of the following 
poems is the so-called 'free rhythms.' They were introduced into 
German literature by Klopstock's wife Meta, and afterwards advo- 
cated by Lessing and Herder. See Lessing VI, 140; Herder I, 207. 
It need not be emphasized that the free metrical form of these 
rhythms is especially well suited to the eruptions of poetic feeling 
during the Storm and Stress period. The metrical form of Wan- 
derers Sturmlied shows beside the influence of Klopstock that of 
Pindar, whose hymns Goethe at that time studied and partly trans- 
lated. 

Concerning Wanderers Sturmlied and the following hymns, com- 
pare W. Heinzelmann, Goethes Odendichtung aus den Jahren 1772— 
1782. Erfurt, 1898. 
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i. ®ettttt£. Like the guardian angel of the Christian belief, the 
genius is supposed to accompany man, or, like the 5aifi6viop of 
Socrates, the inner divine voice, he is imagined to dwell in man. 
Compare R. Hildebrand's excellent article 'Genie* in Grimm's 
Worterbuch IV, 3396 ff. 

4. This repetition of the line 1 shows the influence of Klopstock. 

9. bit instead of bie according to the syntax of the Storm and 
Stress period, which discarded traditional grammatical construc- 
tions for the sake of getting nearer to actual life. 

11. €>rf)lamm|)fab, not only the slush and mire through which 
he must walk, but his surroundings in general. Thus in a letter to 
his friend Salzmann he calls Frankfurt a " spelunca, ein leidig Loch. 
Gott helf aus diesem Elend." D.j. G. I, 301. 

15. $eit!altim£ ghtrfd)lamtn f he is reminded of this because it 
is his own desire to begin a new creation in which he is the central 
figure, the God. It is for this reason that he compares himself 
with Apollo. See Diintzer's superficial interpretation, Erlauterun- 
gen III, 319. 

20. gBemt tt Uttf bettt gfdfett fdjlaft, i>., the homeless wanderer. 

31. ber Solju be3 Staffers nub bcr (£rbe, />., 'der Schlamm.' 

34. rein, an important conception in Goethe's thinking. $e*5 
ber SBaffer = bcr Duett. 

36. trf) fdjftebe* 'Schweben,' a term which Klopstock is very 
fond of using for the exaltation of the mind. 

37. gotterg(cid), with creative power like a god. 

After this line we must assume a pause. In the following we 
notice a falling-off from the excited sentiment of the previous 
strophes. 

40. Waiter. He has met a farmer returning from the city, who 
reminds him that he has soared too high. 

42. mt* bCtttC ©abctt r like myself and not his wife and child? 
The ' nur ' here contains the painful thought that witln he loss of 
Friederike he has forfeited the pleasures of a home and a family 
»atcr »romitt« =93acdjns. 

49. ttmfransenbe SeKgfett for an umfrangcnbcr ©cUgfcit. 

51. foil tltUtf)U>£ felpeit, to Frankfurt, the 'spelunca.' 

54* 3aljrijtMbert3 $euitt£, the complaint that his century seek* 
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its inspiration in wine. The question whence to get creative 
power was at that time frequently asked. 

58. $])3fcu£ StyoKo = the sun. 

59. SBel) ! SBel) ! expressing the painful feeling that he is lack- 
ing the warm creative centre. 

62. gift]), supply 'ihm.' 'Gliihen,' another of the many poetic 
terms introduced by Klopstock and adopted by Goethe. 

65. feitt gurftettblttf, i.e., raemt bic @cmne, bie ftd) jcfet toerbirgt, 
tuteber fommt. 

67. ttetbgctroffen. Apollo is not envious of the poet, but of the 
proud * Ceder,' which does not need him because it remains green 
without sunshine. By the 'Ceder* the trees on the wayside are 
meant. * Der Ceder Kraft ' is an expression from the Old Testament. 

75- ^Writer $tlUH1t£, the god of rain, the •Sturmgott' (compare 
'sturmatmende Gottheit,' 91), he addresses as the god of his poetry. 
The traditional fountain of Castalia, on the other hand, is not his 
source of inspiration; he describes it as a small tributary, from 
which the idlers in poetry derive their inspiration. Neither are 
Anakreon and Theokritos his models, both of whom he had stud- 
ied before he took up Pindar. See D.j. G. I, 307. 

89. Xdubelnbcn ifjit, blumcngHief ttd)ett, instead of ' ihn, den tan- 
delnden, blumenglucklichen,' a bit of Latin construction, partly due 
to the influence of Klopstock, partly perhaps the result of his law 
practice. See Kriegk, Goethe als Rechtsanwalt, also R. Hilde- 
brand's essay Eine Merkwiirdigkeit aus Goethe \r Grammatik in his 
Beitrdge zum deutschen Unterricht, 92 ff., a book which every 
teacher of German should possess. 

1 01. %&tnn bic Oft&ber raffeltem Compare with the following 
lines a passage from a letter to Herder, from whom he had learned 
that he "ist ein armer Mensch, an dem der Kopf alles ist : Wenn 
du kiihn im Wagen stehst und vier neue Pferde wild unordentlich 
an deinen Ziigeln baumen, du ihre Kraft lenkst, den austretenden 
herbei-, den aufbaumenden hinabpeitschest, und jagst und lenkest, 
und wendest, peitschest, haltst und wieder ausjagst, bis alle sech- 
zehn Fiisse in einem Takt ans Ziel tragen — das ist Meisterschaft, 
iwiKparcip, Virtuositat. . . . Drein greifen, packen ist das Wesen 
jeder Meisterschaft." D.j. G. I, 303. It is evident from this how 
the poet longs to get away from his dream-life to great activity. 
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Compare the similar longing of Faust, and Goethe's own active 

life at Weimar. 

116. $)ortljht 511 toatttt. This rather weak and prosaic close of 

the poem is characteristic of the entire Storm and Stress period, 

and suggests Mephistopheles* words : 

2Bte cine bcr fongbeinigen <£tfctben, 
2)te immer fttegt unb fliegenb tyrtngt 
Unb gleidj im ©ras ifjr alteS Sttebdjen fmgt 

Written in the post-coach October 10, 1774, on his return from 
Mannheim, whither he had accompanied Klopstock. The latter 
had greatly praised his drama Clavigo. Besides this, his novel 
Werthers Leiden^ which had just been published, was spreading his 
fame daily, hence his high feeling of his own poetic talent, which 
runs through this poem. In the great excitement which the motion 
of the coach has aroused in the poet, his symbolic thinking trans- 
forms the post-coach into a chariot of fate, which is driven by the 
postilion Time. Kronos by mistake is used here for Chronos, 
time; it is time that guides the poet's fate. Compare * Wagen des 
Schicksals ' (Egmont). Concerning the syntax of the poem, com- 
pare Suphan's excellent remarks, Goethe J ahrbuch 11,123: "Es 
ist lebendige Rede, die Worte reihen sich in natiirlicher Folge an 
einander, wie die Gegenstande sich sinnlich dem Auge darbieten." 

8. JRafd) Ut$ fiefceit ljhteht, life, self-life, are the watchwords of 
the Storm and Stress period. 

10. erattttettb, compare Faust I, 486, £)u fleljf* eratmenb mid) gu 
fdjau'n. 

14-18. The coach has reached the top of a hill from which he 
has a view over the other hills and the world below him. It is at 
this moment, while looking from above upon life around and below 
him, that he identifies his own life with the life of the world, that 
his own eternal spirit (der ewige Geist) comes in touch with the 
spirit of the world. How he was wont to look at life and the world 
from such high point of view can be seen from the following pas- 
sage from his letters to Frau von Stein: "Ungetriibt von einer 
beschrankten Leidenschaft treten nun in meine Seele die Verhalt- 
nisse zu den Menschen die bleibend sind, meine entfernten Freunde 
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und ihr Schicksal liegen nun vor mir wie ein Land in dessen 
Gegenden man von einem hohen Berge oder im Vogelfluge sieht." 
Brief e an Frau v. Stein I 2 , 187. 

19. ©ettoortS bel Ufcerbad)£ ©gotten, the shadow of the pro- 

jecting roof of the wayside inn attracts now Chronos. 

21-22. A Latin construction for: ein grifdjung Derljeifjenber $3(i<f 
be« 9Kabdjen8 auf bcr <&<$}totUt ba. Compare bic feltne, bcr gterlidjen 
SBilbcr 23erfnu>fung in Alexis u. Dora, p. 66, 1. 27. 

25. (ScfMtbljettSblhf, compare May/est, p. 14, 1. 31, bte bu mir 
3ugenb unb greub' unb 2ftutlj 3u neuen Sttebern unb £an$en gtebfl 

26. The meeting of the girl, like his meeting of Friederike, is, 
however, a fleeting incident only hrthe course of his life. The coach 
of his fate is carrying him downward to the underworld and to 
destruction. His agitation in the last three strophes reaches the 
highest pitch. 

28. muf) ©retfett, Latin construction for * mich, den Greis.' 

31. $ni1t!ttett, for 'mich Trunknen'; concerning this Latin con- 
struction, see R. Hildebrand, Beitrdge zum deutschen Unterricht, 
93 ff. Highest enjoyment intensified to intoxication and then 
destruction is the meaning of this strophe and the culminating 
thought of the poem. 

39. The original reading of the last three lines, probably in- 
spired by Isaiah 14: 9, was: 

2)a& bcr £>rcu8 Derneljme : ein giirfi fommt, 
2)runten t!on ifyren <©ifcen 
(Sid) bie ©eroattigen liiftcn. 

See Suphan in Zeitschrift fiir deutsche Philologie VII, 212. The 
present reading greatly modifies the original torn state of mind of 
the poet. Concerning this agitated and distracted state of his 
mind at that time, compare the following passages from his letters: 
" Ihr seid gesegnet wie der Mann der den Herrn furchtet. Von mir 
sagen die Leute der Fluch Cams /age auf mir. Keinen Bruder nab* 
ich erschlagen I Und ich denke die Leute sind Narren " (An JTest- 
ner, 1774, D.j. G. I, 373). " Was wird aus mir werden I " (An JTestner, 
D.j. G. Ill, 39). "Ich schwebe im Rauschtaumel, nicht im Wogen- 
sturm (Wand. Sturmlied), doch ists nicht eins, welcher uns an den 
Stein schmettert? Wohl denen, die Thr'anen haben" (An Jacobi, 
13 Aug. I774> D.j. G. Ill, 31). 
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3. tttaijomets <5efan£ 

First printed in Boie's Gottinger Musenalmanach K iJT4> in the 
form of a dialogue or alternative song between Ali and Fatema, 
Mohammed's wife, in praise of the prophet. The poem was in- 
tended to form a part of the drama Mahomet, of which Goethe 
gives an account in D. u. W. XXII, 171 ff. His interest in prophets 
had been aroused by Herder during their meeting in Strassburg. 
Thus he describes himself as Herder's apostle (D.j. G. I, 300) and 
in a letter to Johanna Fahlmer he asks: "Wie gefall ich Ihnen auf 
diinnen Prophetenstelzen, Fursten und Herreh ihre Pflicht ein- 
redend?" D.j. G. Ill, 79. His flight from Carlsbad to Italy he 
calls his ' Hegire ' and quite late in life he speaks of himself as a 
prophet : 

<5eljt tnidj an ati ^ropljeten. See p. 140, 1. 77. 

22. <&d)atttutt)al = £empe. Compare Klopstock's ode, Der 
Zuricher See : 

O fo bauten roir Ijter #iitten bcr greunbfdjaft uns! 
(Sroig tooljnten mir Ijier, ettrig! 2)er ©djattentoatb 
SBanbeft unS ftdj in £etnpe. 

23* Nettie Sllltttett, reminiscence of Sesenheim, the Genius 
is too great for the happiness in love. 

37- 3« bein eWtgeu Dceatt. The glorious thought that it is the 
duty of the Genius to lead his brethren to God. Nowhere has 
Goethe expressed clearer and better his own lofty mission as a 
poet and leader of humanity. Compare also Zur Feier meines 70- 
jahrigen Geburtstags, p. 127, where the same thought appears 
toward the end of his life. 

Though not printed until 181 5, the poem without question 
originated in 1774 or 1775. See Suphan, Goethe-Jahrbuch II, 107 ff. 
It is one of those short * morning prayers' of his, of which he 
writes to Frau von Stein, 1 2 , 342. He feels himself the leader and 
king of those who follow and help him in the regeneration and 
transformation of the world, hence the fonigUdj ©ebet. 

1. id) (in ber $err ber SBeft, compare Faust I, 32 20: 
@abft tnir bic Ijerrttdje 9totur gum tfonigreidj. 
May 13, 1780, he writes in his diary: "Ich will doch Herr werden. 
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Niemand als wer sich ganz verldugnet ist werth zu herrschen und 
kann herrschen." To Frau von Stein he writes May 11, 1782: 
" Goldreich werd ich nie, desto reicher an Vertrauen, gutem Namen 
und Einfluss auf die Gemiither." 

2. bte (Iblett, like Klopstock's * wenige Edle,' those who see in 
the poet their intellectual and moral leader. They are his fol- 
lowers and helpers whom he later on calls his ' congregation/ see 
page 128: 

9Mne greunbe 

@inb cms einer 2ftittel$ett, 

(Sine fdjone ©emeinbe. 
The relation between him and the * Edlen ' is one of mutual love. 
Compare Duntzer's ridiculous interpretation : " die Verse heben her- 
vor, dass nur gegenseitige Liebe zwischen Fiirst und Volk den 
Staat erhalte." 

5. promet^eus 

First printed anonymously 1 785 in F. H. Jacobi's book Ueber die 
Lehre des Spinoza. Goethe wished to conceal the poem as well as 
the drama Prometheus and was greatly annoyed when he learned that 
Jacobi had printed the poem without his knowledge. Concerning 
the revival of the Prometheus legend, compare Goethe's insuf- 
ficient account, D.u. W. XXII, 181 ff. Although Klopstock in his 
ode, Der Erloser (1750), had spoken of the Saviour as a Christian 
Prometheus, the principal suggestion to revive the legend came 
from Herder, who frequently in his early works called the poet a 
second Prometheus. See Herder, Krit. Wdlder\> 152; Fragmente 
II, 205. Compare also Frederic the Great in his book, De la litt. 
All. p. 69, " il ne faut qu'un Prome'thee qui derobe du feu celeste 
pour les animer," which shows how the idea was in the air. As 
Goethe in the previous poem felt himself the king in his new crea- 
tion, so in this poem he feels himself the creator who is angry 
with God. But we would misunderstand the poet, if we should 
find in his rebellion against God the chief idea of the poem. It is 
rather the idea of an absolutely free, powerful and self-responsible 
humanity, which here finds its expression. Nowhere in his works 
does Goethe appear to such an extent the prophet of the modern 
conception of human freedom as he does in this poem. 

8. mctne £tttte* ' Hutte ' is frequently used by the German poets 
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of the 1 8th century as the place of true life, in contrast to the 
French ' palace/ Compare Schiller, 9toum ift in ber fleinften 
$iitte fur etn gtiitfltd) Uebenb tyaax. For the present passage com- 
pare Klopstock's ode, Die Frii filings/ eier: 
9lber nidjt unfere §iitte 
Unfer SBater gebot 
©etnem $erberber, 
$or unferer $iitte Dorfiber$ugelm, 
which doubtlessly Goethe had in mind. 

15. D^fcrftCUCm, perhaps a reference to Aristophanes' Birds, in 
which Prometheus dwells on the thought of how the Gods must 
starve if the birds were to cut off their supply of sacrifices on 
which they live. Compare also Lessing XI, 25, where he speaks of 
those who believe God to be a being, "das nicht leben konne, wenn 
sie ihm nicht seine Morgen- und Abendopfer br'achten." 

33. $eilig gtttfjettb $tr$* Concerning 'gliihen,' compare note 
p. 24, 1. 62. * Herz ' here means the concentration of the innermost 
strength of man, cf. ' herzhaf t.' It is in the heart and not in the 
head where Goethe finds the centre of man, and it was by his procla- 
mation of this truth that he became the greatest of modern poets. 
Compare 3m 3tutern ift ein Untoerfum aud), Proomion, p. 145, 
1. 21, and 

3f* nuf)t tern bcr Warm: 
2Kenfdjen im §ergcn? 
36. bcttt ©djlafettben. Compare Walther von der Vogelweide 
36,25(1..): 

alle zungen suln ze gote schrien wafen, 
und riiefen ime, wie lartge er we He slafen, 
showing at the same time the continuous change of the conception 
of God. 

43. 3*it = (£(jrono8 in Schwager Kronos. 

46. Zeus in the following verses is treated like a malicious 
Mephistopheles rejoicing in Prometheus' disappointments. 

50. gUsitentrcmtne, compare Z>. / G. I, 350 ff . : " Sind nicht alle 
die Traume deiner Kindheit erfiillt?" 

51. forme s Dlenfrf)en. That Goethe claimed such creative ability 
for man may be seen from the following quotations: " Unser ver- 
dorbner Geschmack aber umnebelt dergestalt unsere Augen, doss 
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wirfast eine neue Schopfung nothig haben, uns aus dieser Finster- 
niss zu entwickeln." D.j. G. II, 42. " Shakespeare wetteiferte mit 
dem Prometheus, bildete ihm Zug vor Zug seine Menschen nach, 
und dann belebte er sie alle mit dem Hauch seines Geistes, er redet 
aus alien." D.j. G. II, 42. It is evident from this passage that 
Goethe thought of his own dramatic activity when saying: Ijier ftfc 
id), forme SDGettjdjett. Compare also Faust I, 1607 ff. (Geister-Chor) : 

2Kad)tiger 

2)er (Srbenfofjne, 

<Prad)tiger 

S3auc ftc roieber, 

3n betnem 93ufen baite ftc auf ; 

and We stostlic her Divan , Wiederfinden^. 117, 1. 39: 

2tftol) braudjt nidjt meljr gu fdjaffen, 

2Btr erfdjaffen feiue SBelt. 
53. ba§ tttir gletd) fet, compare Gen. 1 : 27: 'And God said, Let 
us make man in our image, after our likeness (ein Bild, das uns 
gleich sei).' Because the present world is not good enough, the 
poet must create a new world, or, as Goethe puts it, speaking of 
the unfortunate Gunther: "er besass Alles, was dazu gehort, im 
Leben ein zweites Leben durch Poesie hervorzubringen und zwar in 
clem gemeinen wirklichen Leben." 

6. (Banvtt^ 

First printed 1789, written, however, soon after Prometheus. 
Compare Suphan, Goethe-Jahrbuch II, 108. Goethe's attitude of 
defiance toward Zeus is changed ; he feels himself now the latter's 
favorite. The poem is one of the most beautiful documents of 
Goethe's ingenious way to seize the world about him and thus to 
embrace the infinite. 

6. ctMflcn SSantte = abfoluten Sarme. 

9, 10. $a§ id) bid) faffen mottjV tit bicfen 9lnn! Compare Auf 
dem See, p. 80, 1. 3: 

SSic ift 9totur fo Ijotb unb gut, 

SHe mid) am 93ufen Ijolt. 
There are essentially two ways of getting hold of the world: 
either by remaining outside of it, which we do by a mere knowledge 
of it, or by admitting it into us and by identifying ourselves with 
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it. The latter way is Goethe's and Schiller's, in fact the way of 
every great poet. Compare Schiller in Philosophische Brief e IV, 72 : 
" Es gibt Augenblicke im Leben, wo wir aufgelegt sind, jede Blume 
und jedes entlegene Gestirn, jeden Wurm und jeden geahndeten 
hoheren Geist an den Busen zu drucken — ein Umarnien der ganzen 
Natur gleich unserer Geliebten, . . Die ganze Schopfung zerfliesst in 
unsere Persb'nlichkeit." 

18. 9fad)ttgaK as the voice of Spring calling him. 

31. SUtttebenber Safer, compare p. 139, 1. 55: 
Unb attes 2)rangen, afleS Sftingen 
3ft enrige SRulj in ©ott bcm $errn. 

7. <5reitfen bev Htenfd^eit 

First printed 1789, but written before 1781, as it was found 
among the copies which Herder made of Goethe's poems Sept. 1781. 
See Suphan, Goethe-Jahrbuch II, 107 ff. It is the answer to the 
question, can man be like God? Compare Faust I, 2048 ff. : 
©Wcr (Heft). 
Eritis sicut Deus, scientes bonum et malum (Gen. 3, 5). 

SWcMiftoMeteS. 
golg nur bcm alten @prud) unb tneiner 2ftuljme, bcr @djfonge, 
S)ir nrirb gerotfj einmal bet bcincr ©ottaljnUdjfeit bange. 
The question concerning the limits of human nature was fre- 
quently discussed during the Storm and Stress period. Thus Men- 
delssohn describes the genius, " der vollkommenste Sterbliche, der 
die Grenzen der menschlichen Fahigkeiten schon beinahe iiber- 
schreitet." Lit Brief e VI, 221. See Grimm's Worterbuch IV, 3418 
(Genie). The final answer to the question is given by Goethe in 
the verses addressed to himself, p. 131 : 
§altt bid) im (Stiffen rein 
Unb tag eS urn bid) roettern ; 
3e meljr bu fiiljtft ein Sftenfd) ju jetn, 
$>ejto nafyer bift bu ben ©ottern. 
iff. The first strophe suggests the influence of Klopstock. 
3. gelaffener ^)anb. 'gelassen' is a term derived from the lan- 
guage of the Mystics of the 13th century. See Grimm's Worter- 
buch IV, 2825 (gelassen). 

5. fcgnCttbe SBftge, in contrast to Prometheus, p. 31, 1. 1 ff. 
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8. $teibe£, compare ber ©ottljeit lebenbtgeS $leib, Faust I, 509. 
The poet is kneeling and praying before the Lord. 
16. bit Stertte, compare Ttschlied, p. 91, L 3: 
SBitt midj'S etttm gar lu'nauf 
3 U & cn @tcntcn tragcn? 
22. ntarfigen ftnodjen = gefnnb. 

24. ^)auerttbctt (£rbe. Compare the following passage from a 
letter to Knebel (I, 56) : " Wie es vor alten Zeiten, da die Menschen 
an der Erde lagen, eine Wohlthat war, ihnen auf den Himmel zu 
deuten und sie aufs Geistige aufmerksam zu machen, so ists jetzt 
eine grosser e, sie nach der Erde zuriickzufiihren* um die Elasticitat 
ihres angefesselten Ballons ein wenig zu vermindern." See also 
Faust I, 461 : 

$>u, Ocifl ber (Srbe, bift mir naljer. 
33. @itt efttger Strom, which is imagined to run in a circle. 
Compare Faust I, 505, ettl emtgeS Stteer (Erdgeist). See also p. 139: 
SBenn im Unenblidjen baffelbe 
©id) toiebertyolenb etuig fltefjt. 
37. 9ttttg = the individual. 

41. &ette = the generation. 'Ring* and 'Kette* represent a 
smaller and a larger circle. Compare Kreise, p. 37, 1. 36. 

With the last strophe compare Schiller's epigram, Unsterblich- 
keit: 

$or bem £ob erfdjritfft bu! £>u roiinfd^efl unfterbUd) $u leben? 
£eb im ©angcn ! SBenn bu tange bafytn bift, e8 bleibt. 

8. Das (BottlictK 

First printed in the Journal von Tiefurt without title (see Schrif- 
ten der Goethe-Gesellschaft VII, 308), again in Jacobi's book Die 
Lekre des Spinoza, 1785, and in the Berliner Ephemeriden der Lit. 
und des Theaters, 1786, under the title Der Mensck. The present 
title was given the poem in 1789. It presents the final solution of 
the problem of the Godlikeness of man, returning at the same 
time to Goethe's great program of life expressed in the lines of 
Mahomet's Gesang, 23ruber, nimm bte 23ruber mit. Man can be like 
God by being a perfect man. 

3e mefyr bu fiityft em Sfltenfdj gu fein, 

2>efio naljer bift bu ben ©ottenu 
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I. (Sftef, one of Klopstock's words and conceptions borrowed by 
Goethe. It contains not only the idea of good, but also of great and 
strong. While a good man may be a weakling, * ein edler Mensch ' 
is at the same time a great and strong man, active in doing good. 
The following passage from a letter to Frau von Stein (March, 
1 781) shows how the poem developed from Goethe's inner expe- 
rience : " Glaub mir, ich fiihle mich ganz anders (through her influ- 
ence), meine alte Wohlthdtigkeit kehrt zuriick und mit ihr die Freude 
meines Lebens. Du hast mir den Genuss zum Gutesthun gegeben, 
den ich ganz verloren hatte. Ich that's aus Instinct und es ward 
mir nicht wohl dabei." 

9. bit tt)i* affttCIt, we have no knowledge, but only a presenti- 
ment of God. 

II. feitt Seifpief, not vice versa. Compare p. — . 

2Bor nidjt ba« Sfage fomtenfyaft, 
%\t ©omte fomtt c« nte erbliifen. 
Sag' ntdjt in un« be* @otte« eigne flraft, 
2Bie fbmtt un« ©ottltdjeS entjiiifen? 
33. @ef e^dt r allusion to * Schicksal ' in Prometheus. 
36. &?etfe, see note p. 35, 1. 42. 

38. Sertnag bad Umtt3gftd)e, compare Spriiche in Prosa y 345, 
"In der Idee leben heisst das Unmogliche behandeln als wenn es 
moglich ware," and Unterhaltungen mit Kanzler v. Muller, p. 70, 
" Der Mensch ist stets getrieben, das Unendliche vereinigen zu wol- 
len . . . und doch ist das gut, es wird dadurch das Mogliche er- 
strebt, dass man das Unmogliche postulirt." It is the duty of the 
Genius to make possible the impossible, and this he does by car- 
rying the moral factor (das Sittliche) into nature, which, because it 
is ' unfiihlend,' does not possess it. The Genius is to continue God's 
creation, as it were, in the moral and human sphere, and thus 
become a creator, godlike, himself. This is 'das Gottliche:' 
Mq^ brcmd)t nidjt meljr gu fdjaffen, 
SBtretfdjaffenfeineSBelt. 
41. bent 9ttgenbluf $auer tterfetyen, by the creations of art 
and poetry. Compare Vermdchtnis, p. 147, 1. 28: 
Stann ifl 93ergangentjeit beftanbtg, 
2)aS $ihtftige oorauS lebenbig, 
S)er Stugettbltcf ift (Sroigfeit 
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It is here where man is above the law of causality, making pos- 
sible the impossible. 
43- btttf, has the right. 

59. ein fSothUb, compare Klopstock, Adams Tod (17 53, W. VIII, 
59 f .) : " Der sei der grosste Mann unter euch, der der menschlichste 
ist. Es miisse euch an Seths nicht fehlen, die euch an Gotterinnern" 
See also his ode, Friedrich V, (1750): 

fringe ftnnt cr iljm nad), roeldj cin ©ebanf e« Ijl: 
@ott nadjaljmen unb fctbft ©d)5pfer bee ©tftcf* ju fein 
2Heter taufenb! <Sr Ijat eitenb bie $51) erretdjt 
Unb entfd&Ue&t ftdj rote ©ott ju fcitu 

This and the following Felsweihegesang Goethe sent from Wetzlar 
1772, before he knew Charlotte Buff, to the ladies of the Darmstadt 
circle of his friends. Although these poems belong to an earlier 
period than some of those previously given, they are inserted here 
because th«y clearly show the great influence of Klopstock upon the 
poet. The Darmstadt circle of lovers of German literature gath- 
ered around Landgrafin Caroline, a great admirer of Klopstock, of 
whose odes she had the first edition printed in 1771. Urania is 
Henriette von Roussilon, court-lady at Darmstadt Compare O. 
Lyon, Goethes Verhdltniss zu Klopstock. 

1. ttttd gefcett, the accent is on ' geben.' The chief thought is, 
the greatest happiness we are to have on this earth already. 

2. @lt)ftltttt, introduced by Klopstock, see note to p. 29, 1. 22. 

4. liebafjttbeub for ' dem liebeahndenden.' For the first time 
after his experience with Friederike he has the feeling of love. 

12. fiilo r Fraulein von Ziegler, court-lady at Homburgand mem- 
ber of the Darmstadt literary circle. 

15. fdjttefctet, ' schweben ' is a favorite term with Klopstock. 

26. Jjimmltfdjett $ttff = (Sngelgfiig, as an expression of universal 
love. 

27-30. We shall be together even if we are separated. 

31. mctncm $elfett, a rock in the Bessunger Wald near Darm- 
stadt which Goethe dedicated to himself. See next poem. 

37. tterfdjldgett, in Wetzlar, before he met Charlotte Buff. 

45. bittcnb Micfen, the speaking glances are often used by 
Klopstock. 
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50. auf £Utt, Caroline Flachsland writes to Herder (May 8, 
1772), " wenn Goethe von Adel ware, wollte ich dass er sie (Lila) vom 
Hofe wegnehme, wo sie auf die unverantwortlichste Art verkannt 
wird — aber so gehts nicht." 

59. 8dj foarum nut (SItjflum, /.*., nidjt trbifd^ed SttebeSgtiict, 

10, 5el5weil^e$efan$ an pfvtfte 

Psyche is Caroline Flachsland, the betrothed and afterwards 
the wife of Herder. Concerning the dedication of the rock she 
writes to Herder (April 1772), " Er hat sich einen grossen prachtigen 
Felsen zugeeignet und geht heute hin, seinen Nam en hineinzu- 
hauen, es kann aber niemand darauf als er allein." This dedicating 
of the rock is a bit of the poetic ' Felsenkultus ' which Klopstock 
had introduced; it may be considered the poetic beginning of 
Goethe's scientific geological studies in later life. 

5. toetfjC, ' weihen ' was introduced by Klopstock to replace the 
older 'salben.' 

7-35. The short strophes of 4 lines are imagined to be sung. 

13. @ble, see note p. 30, 1. 2. 

15. SBanbem, cf. Wanderers Sturmlied. 

17-18. firm ground without and within. 

28. unltebeu £attb, Wetzlar where he was to go shortly. 

40. tottot = roefyt, Goethe, like Luther, uses ' weben ' for 'wehen.* 

42. gfii^tt Ciltanbcr an, 'Empfindungscene' like p. 38, 11. 3 ff. 

60. aud) ber, to be supplied, causes you now woe only, like 
Herder her distant lover. 

66. @itt &pfet be* 3ufltttft» She is to strew the leaves of the 
wilted rose on the dark moss with the prayer to become soon 
united with her lover. Herder was not at all pleased with this 
poem, as his letters to Caroline show. See Aus Herders Nach- 
lass III, 262 ff. 

11. 3lmenau 

First printed 181 5. This poem, like the following Zueignung % 
marks the close of the Storm and Stress period. It was written for 
the birthday, Sept. 3, 1783, of Duke Carl August of Weimar. See 
letter to Frau von Stein, Aug. 30, 1783, " Lebe wohl du siisse Freun- 
din und Geliebte, deren Umgang mich allein gliicklich macht. 
Wenn es moglich ist schreibe ich dem Herzog ein Gedicht auf 
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seinen Geburtstag." The poem in which Goethe reproves the Duke 
as well as himself on account of their dangerous follies during the 
Storm and Stress period consists really of an earlier and a later 
part. The earlier part (29-155) was written at a time when Goethe 
was greatly concerned about his younger friend, the later part 
(1-29-1 56-196) after the Duke had changed for the better. See 
R. Hildebrand, Zu dem Ge die hie Ilmenau y Goethe-Jahrbuch XV, 
140 ff. Concerning Goethe's relation to the Duke during these 
years, see letters to Frau von Stein, Aug. 27, 1782, June 16, 1783. 
In more than one respect our poem may be called a heroic deed of 
Goethe. The original of the poem is printed Goethe-Jahrbuch VII, 
267 ff. 

9. fasten = femften. 

13 ff. Compare Goethe's letter to Carl August I, 43 (Dec. 1784). 
Concerning the sufferings which the peasants had to endure by the 
hunting parties of the noblemen and princes, see Biedermann, 
Deutschland im i8.Jahrhundert\, 237. • 

29 ff. The description of one of the hunting parties of the 
Duke. 

36. ©elajj = Sagerimg, camping. See Eckermanns Gesprache 
mit Goethe III, 183. 

51. #awtier r gipsies. 

52. 9lrbemter 2Balb, Shakespeare, As You Like It 

59 ff. According to Goethe's own words, Eckermann III, 183, 
Knebel is described here. 

66 and 67 are verses of four feet only. Although the poem was 
intended to be written in five-feet iambics, there are 30 verses of 
four, and 28 of six feet (Alexandrines) among the 191 verses of the 
whole, showing that Goethe then was not yet fully master of the 
form. 

69 ff. Description of Seckendorf. 

79- 3#tt8tftt93r Karl August. 

86. Goethe here addresses himself as keeping watch before the 
Duke's hut, where the latter is asleep. The situation is symbolic 
of Goethe's relation to the Duke. 

100-120. An absolute condemnation of the Storm and Stress 
period inaugurated by him. 

108. 3feite* Mm $lltat f as a Prometheus. 
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109. Cttt^iittbet, compare Faust II, 4709, beS tfcbettS gacfet toollten 
tt)ir cntgunbcn. October 28, 1828, he told Eckermann how he 
sat before the Duke's hut where the latter was sleeping, "in allerlei 
schweren Gedanken, auch in Anwandlungen von Bedauern titer 
mancherlei U?iheil> das meine Schriften angerichtet" 

in. 3d) fdjwanfe uutyt = idj toerbe mir ntd)t untreu, inbcm idj 
mid) Dcrbammc. He takes the entire responsibility upon himself. 
Compare also the sharp denunciation of his imitators in the Ewige 
Jude: 

%tx grofete 2Kenfdj btetbt ftets cin Sflenfdjenftnb, 

S)ic grogten $opfe ftnb nur ba$, ttm« cmbre ftnb, 

Mem ba« merft, ftc ftnb es umgefefyrt : 

€ne rootten nidjt nut anbcm (Srbcntrfipfcn 

Sluf iljren gfifjen geljn, ftc gelm auf Ujren #opfen, etc 

117. fftttftfid) £11 bctragcit, to become a model for others. Com- 
pare, however, his promise to Minister Fritsch " mich selbst taglich 
zu bearbeiten und indem ich mich verbessere mich niitzlicher zu 
machen." (Aug. 1782). See also to Frau von Stein (March 31, 
1782), " Ich versuche alles, was wir zuletzt iiber Betragen, Lebensart, 
Anstand und Vornehmigkeit abgehandelt haben," showing how she 
must have criticised his free behaviour. 

120-130. With this characterization of the Duke as he was 
about 1776, compare Aus Herders Nachlass II, 374 ff., probably 
from the pen of Frau von Stein, " Goethe cause ici un grand boule- 
versement; s'il sait y remettre ordre, tant mieux pour son genie. 
II est sur, qu'il y va de bonne intention; cependant trop de jeu- 
nesse et peu d'experience — mais attendons la fin. Tout notre 
bonheur a disparu ici : notre cour n'est plus ce qu'elle ^tait. Un 
seigneur (the Duke) mecontent de soi et de tout le monde, hasar- 
dant tous les jours sa vie avec peu de sante pour la soutenir, son 
frere encore plus fluet, une mere chagrine, une epouse mecontente, 
tous ensemble de bonnes gens, et rien qui s'accorde dans cette 
malheureuse famille." 

122. ettflcS @d)tcffa(, fate had placed the Duke in a sphere too 
much contracted for his great mind. See the poem Detn Schick- 
sal> Brief e an Lavater, 158 ff.: "In dieser engen, kleihen Welt." 

128. cutljullctt, unfold like a bud. Compare Goethe's frequent 
use of ' eingehullt.' 
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132. $|tyt>e, the same metaphor is used of Faust II, 11981: 

greubig empfangen roir 

SHcfcn im ^uppenftonb. 
152. atmenb !ottm r for fear. 

156. $erfd)lMttbe ^raum! A new life has begun with the 
Duke, therefore the poet can treat the reality of the past like a 
dream. The joyful tone of the following verses clearly shows that 
they were written later, /.*., when the new life had begun. 
162. bie toat}tt Sonne = bic imtere <Sonne. Compare p. 72: 
Safe bcr (Sonne ©fonj oerfdjroinben, 
SBenn e$ in ber @ee(e tagt, 
2Bir im eignen Jpergen ftnben, 
Sa8 bie ganje 2Belt uerfagt. 
165. (Sttt netted fiebett, compare to Frau von Stein, Feb. 12, 
1782, "Ich muss und werde ein neues Leben anfangen." The be- 
ginning of a new life is an idea which often occurs in Goethe's life 
and poetry. 

173. nerbrodjenen, broken down. 
177- $age, life. 

179. fd)ranfcft — ettt, the self-restraint which Goethe practised 
himself show3 clearly the influence of Frau von Stein. Compare 
Die Geheitnnisse (I, 129): 

Senn einen 2ftenfdjen bte 9totnr erljoben, 
3ft e$ fein SBunber, roenn tljm Diet gelingt ; 
2Kan mug in iljm bte 2Kad)t be« (©defers toben, 
2)er fdjroadjen £ljon $u folder Sfyre bringt, 
2)odj roenn ein Sftenfd) oon alien £eben8proben 
£)iefauerfte befleljt, fid) felbfl bejrotngt; 
S)ann fann man ifyn mit grenben anbern $eigen, 
Unb fagen, ba« ift er, ba« tft {ein eigen. 
Hildebrand, in the article quoted above, sums up most beauti- 
fully the spirit of our poem in the following words, " Wo ist denn 
wieder ein Fiirst, der so mit und liber sich reden Hesse? Wo ein 
Dichter und Unterthan, der mit seinem Fursten so zu reden das 
Herz hat? Es gehorte von beiden Seiten eine Grosse der Seele 
dazu, die zur hochsten Bewunderung reizt. Das Ganze bewegt 
sich aber zugleich im besten Geiste unseres achtzehnten Jahr- 
hunderts, unseres grossen Jahrhunderts, das uns so viel an ihm zu 



Digitized by VjOOQlC 



P. 49] NOTES III. STURM UND DRANG 177 

lernen hinterlassen hat. Gerade die ' Grosse der Seele,' nicht im 
Sinne des Geniewesens, sondern im allgemein menschlich-sittlichen 
Sinne, dass jedem Einzelnen der Keim dazu von Gott und Natur 
in die Seele gesenkt war, gerade die Grosse der Seele ist einer von 
den leitenden Begriffen, denen man wie aufgesteckten Sternen 
folgte." 

12. 5ueignung 

The poem which was written Aug. 8, 1784, while Goethe was 
detained on his way to the Harz mountains owing to an accident 
to his carriage, was originally intended as the introduction to his 
poem Die Geheimnisse. Although we are not told for whom the 
dedication was intended, we know that it was meant for Frau von 
Stein. What Beatrice was to Dante, Charlotte von Stein is to 
Goethe: the goddess who consecrates him as a poet. Compare 
also the Dichtenveihe of Hans Sachs (Keller 7, 202) and the poem 
Die Weihe prefacing Voss' translation of the Iliad. There seems 
to be no question that Goethe in writing the Zueignung was in- 
fluenced by Pyra's Tempel der wahren Dichtkunst. See Hilde- 
brand, Beitrdge z. d. Unterricht, 105 f. Wanick, Pyra u. sein Ein- 
Jluss auf die Lit. des 18. Jahrhunderts. 

The meter of the poem, which is the eight-line stanza, was 
greatly influenced by Wieland's Oberon. 

I. Xtittt, see Klopstock's ode, Konigin Luise (1752): 

$>ie ernfie @tunbe lam, in 9£ebel cingc^iittt . . ♦ 
S)ie tonight, mtr fte, uernimmt ben gujjtrttt 
3)eS $omtnenben. 
3. $fttte, see note p. 31, 1. 8. 

II. ttiedlfelte, from the language of hunters. $tt UmfUefcett, 
such infinitives are quite frequent with Goethe, see, e.g., p. 55, 1.14: 

Site in ben 2ftonb $u feljn. 

Goethe has very frequently made poetic use of mist and clouds. 
See, e.g., p. 10, Die Unschuld, p. 119, Elegie, Faust II, 10039 ff. 
His ' Wolkendichtung ' in later life developed into the scientific 
study of meteorology, as his ' Felsendichtung ' developed into the 
study of geology. 

While the scene of stanzas I and II is undoubtedly that of 
Weimar in the vicinity of Goethe's ' Gartenhauschen,' the deep 
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symbolic meaning of our poem makes it evident that in the in- 
troductory strophes Goethe characterizes also his own youth pre- 
vious to his acquaintance with Frau von Stein. He was ac- 
customed to look at his life in a symbolic way, see to Frau von 
Stein (Dec. 10, 1777), "Sie wissen wie symbolisch mein Dasein ist." 

21. Ujr r both the sun and Frau von Stein. He worships her like 
a goddess. See letters to Frau von Stein, "Ich habe gleich am 
Tasso schreibend Dich angebetet" (Apr. 20, 1781); "wenn ich an 
Dich mein Gebet richte," etc. (March, 1781). Speaking of the 
Geheimnisse, he writes to her, "c'est pour toi que je le compose" 
(Aug. 30, 1784). In his diary he uses, when speaking of her, the 
sign of the sun , which is still found in almanachs. 

31. SJtlb, in the Old German sense of ideal. 

33. &emtft, the repetition of this word corresponds beautifully 
to the contents of the stanza. 

48. burd) btd), compare to Frau von Stein, "ich kann allein in Dir 
finden, was ich mein ganzes Leben durch gewiinscht habe" (Oct. 2, 
1783). 

49* $Wj ttetttt id) ttid)t, compare Faust I, 3432 of God: 
Ser barf Ujn nennen? 
Unb roer befennen? 

54. bin id) faft atfeitt, this feeling of solitude accompanied 
Goethe through his entire life. Thus he writes to S. Laroche 
(1773), "ich bin allein, allein und werde es taglich mehr," and to 
Eckermann (I, 103) he said, "meine ganze Zeit wich von mir ab." 
Compare also p. 79: 

<5eftg, roer fid) Dor bcr SBelt 
Dljne $ag oerfctyiefjt. 

61. tlebermenfd). Concerning the development of this concep- 
tion — the word Uebermensch was coined by Goethe — see Hilde- 
brand's famous article * Genie,' Grimm's Wb. IV, 3417 ff. and 
R. M. Meyer in Kluge's Zeitschrift fur deutsche Wortforschung I. 

62. $fftd)t, compare Sprite he in Prosa y 655, " Pflicht, wo man 
liebt, was man sich selbst befiehlt," which seems directed against 
Kant's one-sided and abstract conception of duty which excluded 
the idea of pleasure in doing right. 

64.. ($rtentte bid) = befdjeibe bid), see Grimm's Wb. V, 546, es- 
sentially the same as ' sich selbst bezwingen.' 
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67. frofjer 2BtKe, in the original, 'guter Wille,' see Zeitschr. 
/. d. Phil. VII, 225. 

69. ftftr ttttbrc ttlftdjft lit tttir ba$ Cblc ©lit, compare St. John 15 : 5, 
"I am the vine, ye are the branches," and Goethe under Sprich- 
wortiich : 

3n beS Seinftocfa l)errUd)e ©aben (*.<?., my poetry) 

©iefjt ifyr mir fd)led)te3 ©etoaffer, etc. 
'Wachsen' is a most important conception with Goethe, which he 
had from Herder. Thus he writes from Rome, June 16, 1787, 
" Ich bin fleissig und nehme von alien Seiten ein und wachse von 
Innen heraus." 

70. ^Bfttttb = talentum. The sudden change of metaphor, as in 
Schiller's Lied an die Freude, is an artistic device to illustrate 
from another point of view the truth which he wants to convey. 

71. fltd)t r , preterite subjunctive instead of present subjunctive. 
The meaning is not, I have thus far searched, but I am searching 
for it constantly. For this peculiar use of the pret. subj., com- 
pare Hildebrand, Beitrdge z, d. Unterricht, 84 ff., 291 ff. 

72. Sriibern, compare 23ruber, nimm bic 23riiber mit (Mahomets 
Gesang). It is his great mission as a poet which in the last two 
lines finds its expression. See also Gellert, Der Polyhistor: 

3d) Ijabe nidjts ats mid) ftubirt, 
SftidjtS ats mein §11%, ba$ mid) fo oft Derfiiljrt, 
3)e« £iefe judjt id) ju ergriinben, 
Um mcinc 9htl) unb Slnbrer $ul) gu ftnben. 
85-86. The process of clarification, which he underwent under 
the purifying influence of Frau von Stein. Compare his letter, 
March 12, 1781, "Ich bitte Dich fussfallig, vollende Dein Werk, 
mache mich recht gut." She is according to another letter "sein 
liebes Gesetz, das ihn gut und glucklich macht" (Apr. 18, 1781), 
meaning "das Ewig-Weibliche, das ihn hinanzieht." See also the 
poem Zwischen zwei Welten (I, 199). 

94. ftfttet Seele, ' still ' like ' gelassen ' is a term frequently used 
by the Mystics. Its full meaning for Goethe can only be understood 
if we remember his agitation during the Storm and Stress period. 
* Stille ' is the preliminary condition for the proper attitude toward 
the world which the poet has now discovered. 

96. Sdjleie?* It is an old thought, appearing in the myths of 
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many nations, that the absolute, naked truth is not accessible to 
man. Numerous passages from writers of more recent times, 
particularly of the 18th century, might be quoted, in which the 
same thought is expressed. Thus Goethe writes to Frau Herder, 
A us Herders Nachlass I, 177 : 

Sugenbtidj fommt fte 00m $lmmel, tritt Dor ben ^riefrer unb SBetfen 

Unbeffeibet Me ©Bttin, frill blitft fein Slugc jur (Srbe, 

2)ann ergreift er baS $Rauc^fag unb l)iittt bemiitljig oereljrenb 

©ie inburct)fict)tlgen ©djleter, bag roirfte ju bulben ertragen. 

Compare also Schiller's poem, Das verschleierte Bild zu Sais and 

the following passage from his Poesie des Lebens: 

2Ber tnodjte ftct) an ©djattenbilbern roeiben, 

2)ie tnit crborgtcm ©tf)etnba$2Befen iiberfleiben? 

(Sntbtofet mug id) bic 2Bal)rt)cit fe^n. 
'Der Dichtung Schleier' is essentially identical with Schiller's 
'Schein,' the beautiful illusion which poetry like a veil throws 
over bare reality and thus reveals to us the only truth which is 
accessible to us. See also Faust II, 4709, where 'Schleier' has the 
same meaning : 

(Sin geuermeer umfdjftngt un8, roeld) cin geuer! 



©0 bafj ttnr roieber nad) ber (Srbe blicfen, 
3u bcrgcn unS in jugenblid)frem @d)leter. 
Compare the editor's essay, Beitrage zur Erklarung von Faust II, 
Americana Germanica, Vol. III. 

96. 29aljri)cir, Truth, not poetry in the general sense of the 
word, is the final aim of Goethe's lifework. Compare p. 139: 
SBenn id) fennte ben 2Beg be$ $errn, 
3d) gtng il)n roaljttjaftig gar $u gent, 
gitljrte man mid) in ber SBaljrljeit $au8, 
S3ei ©ott I tdj ging ntd)t roieber fjeraus. 
97 ff. In this stanza the purpose and final aim of Goethe's 
poetry finds its expression. The veil which is to be thrown into 
the air, is to form the medium between ourselves and the bare 
objects. 

1 01. (aitger (£rbgcfiif)le, the feeling of anxiety often finds ex- 
pression by Goethe, see p. 112, 1. 1 ; 
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2Bo$ rotrb mir jebe ©tunbe (0 bong, 
2)a8 Seben if* fuq, ber Xog Ijt long. 

102. SBolfenbett, upon which the gods descend upon the 
earth. 

103. ©rttft, derived from crypta, vault with which life here is 
compared. See Das Neueste von Plunder sweilen (VIII, 208): 

S)ie Sftetfien arbciten in ber ©ruft 
Unb fommen felten on frlfdje i'uft. 

106. fdjtyer ttttb fd)tt»erer, this construction frequently occurs in 
Goethe. Compare 'fest und fester,' 1. 38, 'rot und roter,' p. 131, 
1. 49, which really are meant for 'schwerer und schwerer,' 'fester 
und fester,' ' roter und roter.' 

109. toeretttt, Goethe and his friends, his 'Gemeinde.' ttadjfteit 
%a$. This thinking from day to day, regardless of the future, is 
very important with Goethe. 

112. unfere giefce = iljre bonfbore Siebe gu un$. 

13. Hn bas Sc^ictfal 

Printed first without the present title in Goethe's letters to 
Frau von Stein (Apr. 14, 1776), edited .by A. Scholl 1848, Vol. I, 
24 ff. The poem is one of the poetic letters addressed to the 
woman whom he deeply loved, but could not possess. Knowing 
this, he is seeking in our poem an expression for their tragic 
relation to which he owed so much in his development as a man 
and as a poet. 

7. @tett»iU)le, the opposite of ' Stille,' compare note p. 52, 1. 94. 

14. ttnerttwrte for unerroortete. Compare 2Jtognetfietn' for 2ttog* 
netftetnen, p. 138, 1. 24. Goethe doubtlessly was accustomed to use 
these forms of his Frankfurt dialect. 

25. Sdjteffal = ©ott, as often during this period. 

27. abgelebtett Stitttl. The belief in metempsychosis, which 
here becomes the source of consolation to Goethe, we meet 
quite frequently during the latter part of the 18th century. Com- 
pare Lessing, Erziehung des Menschengeschlechtes, § 94; Herder, 
Zerstreute Blatter VI, 143 (Haym, Herder I, 688) ; Schiller, Geheim- 
niss der Reminiseenz. For Goethe, see Falk, Goethe aus naheretn 
pers. Wmgang,p. 60; Faust II, 6794; Westostl, Divan, Wiederfin- 
den, p. 115. 
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28. 3tteuteSd)tt»efter obcr meitte Srau, compare to Frau von Stein, 
May 24, 1776, "Unser Verhaltnis ist das reinste, schonste, wahrste, 
das ich ausser meiner Schwester je zu einem Weibe gehabt." 
March 2, 1779, '" Wenn ich wieder auf die Erde komme, will ich die 
Gotter bitten, dass ich nur einmal Hebe, und wenn Sie nicht so 
feind dieser Welt waren, wollt ich um Sie bitten zu dieser lieben 
Gefahrtin." 

30. JRettie fftttgt, until late in the 18th century the nerves were 
believed to be identical with the sinews, hence the comparison 
with the strings of a musical instrument. Compare Schiller I, 80 
(Philos. der Phys.), " Ob aber der Nerve eine elastische Saite sei," 
etc., and I, 283: 

DftmatS Utyetn berGSmpfinbung @aitcn (the nerves). 
Compare also the terms ' abgespannt,' * angespannt.' 

14. 3d£ers UfrenMiefc 

originally Jdgers Nachtlied, printed first 1776 in Wieland's Der 
Teutsche Merkur. Although we do not know the exact time of its 
composition, it must have been written when the tide of the Storm 
and Stress period had begun to ebb, and he was longing for 
peace. 

4. fftfieS 83Ub, compare Klopstock's ode, Edone (1771): 
2)ein fiifceS SBUb, (Sbone, 
©cfyroebt ftets Dor meinem SBlicf. 
9-12. His feeling of being 'ein irrer Wanderer' appears far more 
clearly in the original version of this strophe. 

2)c« 9tfenfd)en, ber in atter Sett 
Wie finbct 9hil) nodj fflaft, 
2)em rnic 311 £aufe fo im gelb 
@ein §rfjc fdjnullt jur Soft 
14. $W3 itt belt 9ttimb %U feljtt, compare Cronegk, II, 53, "Und 
sein Herz ist still wie der Mond." Concerning the infinitive see 
note, p. 49, 1. n. 

16. 2$Ctf? tttdjt tQ\t=je ne sais quoi> the famous conception in 
the development of French aesthetics. See Stein, Die Entstehung 
der modernen Aesthetik. 

Concerning the rhythm of the poem, see Hildebrand, Beitrage z. 
d. Unterrichty 190 ff. 
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15. IVanbevevs Zladitlicb 

sent to Frau von Stein Feb. 12, 1776, with the note, "Am Hang des 
Ettersbergs." It was printed first in the present form, i.e. y with 
changes in 1789. It is a prayer for peace in the excitement and 
whirl of his early court-life at Weimar. The syntax of the poem, 
keeping back the subject until toward the end of the sentence, cor- 
responds most beautifully with the contents of the whole; the 
heavenly power which he addresses and describes is not named un- 
til the last, thus increasing the effect. 

2. The original and better reading for ' Alles Leid und Schmer- 
zen,' is: 

Sltte greub unb @d)merjen ftitteft, 

meaning 'alle Freuden und Schmerzen.' What he is longing for is 
a state of feeling beyond or rather above joy and pain; thus he 
writes to Frau von Stein Sept. 16, 1776: "Ich bin in einem unend- 
lich reinen Mittelzustand ohne Freud und Schmerz." Compare also 
Aeolsharfetty p. 125, 1. 15, which describes this 'middle state': 
3ur £rauer bin id) nid)t geftimmt, 
Unb greube lann id) audj nidjt Ijaben. 
Concerning the grammatical form ' Freud und Schmerzen," which 
occurs quite frequently in Goethe, see Hildebrand, Beitrage z. d. 
Unterricht, 98 ff . 

16. <Ein dleidjes 

First printed 181 5. The poem was written by Goethe on the 
evening of Sept. 6, 1780, in pencil on the inner wall of the ducal 
shooting-box on top of the Gickelhahn, the highest mountain near 
Ilmenau. The poet must have sent it to Frau von Stein, for she 
copied it on the second leaf of Goethe's letter to her of Sept. 18, 
1780. The day previous to his last birthday, Aug. 27, 1831, Goethe 
visited the little house once more in company with Rentamtmann 
Mahr who tells us of this visit: "Goethe iiberlas diese wenigen 
Verse, und Thr'anen flossen liber seine Wangen. Ganz langsam 
zog er sein schneeweisses Taschentuch aus seinem dunkelbraunen 
Tuchrock, trocknete sich die Thranen und sprach in sanftem weh- 
mutigem Ton : Ja, warte nur, balde ruhest du audi." (Biedermann, 
Goethes Gesprache VIII, 108.) 

Although not perfect in its metrical form, the little poem is one 
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of the most exquisite bits of Goethe's lyric art. The deep calm of 
the evening-sky resting over the mountain-peaks and the silent 
tree-tops below, seems to descend into the human heart. We are 
not told what rest the poet has in mind, but it is the feeling of 
eternal rest which seizes us on the summit of a mountain when the 
great world lies quiet around and below us, and heaven seems so 
much nearer. Compare p. 137, 1. 11 : 

2)ie eublidje SRufje rotrb nur toerfoiirt, 

(Sobalb ber ?ot ben <Pot berityrt, 
and p. 139,1. 55: 

Unb alle$ 2)rfingen, ailed ftingett 

3ft eroige $ufj in ©ott bent $errn. 
See, however, Diintzer's amusing interpretation: "Bei dem Ruhen 
schwebt dem Dichter wol nichts weiter als der ersehnte Schlaf 
nach einem angestrengten Tage vor" (Erlauter. zu Goethes Ged. 
II, 152). 

17. Wotinc ^er tVcfymut 

First printed 1789. Although this and the following poem 
probably belong to an earlier period they are, nevertheless, given 
here because of the inner relation of their contents to the last two 
songs. Wonne der Wehmut corresponds to the 'joy of grief of the 
contemporary English sentimentalists. See also Grimm's Wb. 
under ' Genuss.' 

2. Xfyrfinett, the tears are conceived here as a lens which trans- 
figures rather than darkens the picture of the surrounding world. 
Compare also Aeolsharfen, p. 125, 1. 28: 

(Sdjmiicft SriS tool be« §immel8 SBlfiue? 
Sag regnen, gleid) erfefjeint bie Sfteue ; 
2)u meinft! <Sd)on bin id) ttleber bo, 
where the tears are the medium which refracts the picture of his 
distant love. P. J. Mobius, in his book Ueber das Pathologische bei 
Goethe, says concerning Goethe's weeping : " Fur uns ist die Leich- 
tigkeit, mit der auch der Mann Goethe weint, recht auffallend. . . . 
Nun ist die Neigung zum Weinen nicht Goethe allein, sondern 
vielen seiner Zeitgenossen eigen. Ich muss gestehen, dass ich 
diese Thatsache nicht recht verstehe" (p. 168). Mobius does not 
understand it because, as his book shows in other places, he knows 
little of Goethe's inner life, although he is a famous specialist on 
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nervous diseases. An excellent explanation of the ' Neigung zum 
Weinen' during the 18th century is given by Hildebrand in his 
Beitrdge z. d. Unterricht> 350 ff . : " Dass wir die Thranen nicht ver- 
stehen liegt mit an dem verlornen Verstandnis der Zeit und ihrer 
Verhaltnisse im Seelenleben, in denen sich von Geschlecht zu 
Geschlecht, von Jahrhundert zu Jahrhundert Verschiebungen, ja 
UmwaLzungen vollziehen, wie im politischen Leben. Die Thranen 
sind nicht Thranen weicher Schwache, an die man jetzt wol denkt, 
als gabe es nur solche, sondern Thranen der umfassend empfun- 
denen Menschenliebe, die recht im Gegensatz zu dem Kampf aller 
gegen alle im 17. Jahrhundert nun die Herzen beherrschte und zum 
Hochsten stimmte. Hat doch auch Goethe solche Thranen ge- 
weint und besungen. Es ist das Erhabene y das so im Leben der 
Seele auftritt und ihr mit seiner Uebergewalt Thranen gibt" 
Compare p. 141 : 

(Sin SJtonn, ber Straiten ftreng entroofjnt, 

9Jtog ftdj ein $etb erfdjetnen ; 

2)od) memtS im 3nnern feljnt unb broljnt, 

©eb U)m ein ©ott — 311 roeinen, 
and Westostl. Divan, 4 : 

^%i mid) ttjcincn ! ba« ifl fcinc @d^anbe : 

SSeincnbc 9ftanner (inb gut. 
See also Schiller's letter to Goethe July 2, 1796: "Ich verstehe 
Sie nun ganz, wenn Sie sagten, dass es eigentlich das Schone, das 
Wahre sei, was Sie oft bis zu Thranen riihren konne." 

2. eftigeit fitCbc, What Goethe here understands by *ewige 
Liebe ' is explained best by a passage from his own interpretation of 
his poem Harzreise im Winter (W. I, 147 ff.). Commenting on the 
expression ' Vater der Liebe ' he says : " unter Vater der Liebe ist 
das Wesen gemeint, welchem alle ubrigen die wechselseitige Neigung 
verdanken." Our human love is, hence, a manifestation only of the 
divine love, or the absolute love, for 'ewig' in 'ewige Liebe' has 
the meaning of absolute, as e.g. 'ewige Rune,' p. 139, 1. 55, = 'letzte, 
absolute Rime'; 'das Ewig-Weibliche,' Faust II = 'das Weibliche 
in seinem innersten (absoluten) Wesen und Kern.' Compare also 
'ewig schones Leben,' p. 119, 1. 8 (Elegie); 'Ins Ewige des Wahren, 
Guten, Schonen,' p. 130, 1. 30 (Epilog zu Schillers Glocke); 'ewige 
Warme,' p. 33, 1. 6 (Ganymed), etc. The pain which his own fickle- 
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ness in love-affairs frequently caused him seems to have developed 
in his experience the conception of * ewige Liebe.' Thus he says in 
D. u. W. (XXII, 125 ff.) : " Die erste Liebe, sagt man mit Recht, sei 
die einzige ; denn in der zweiten und durch die zweite geht schon 
der hochste Sinn der Liebe verloren. Der Begriff des Ewigen und 
Unendlichen, der sie eigentlich hebt und tragt, ist zerstort, sie 
erscheint verganglich wie alles Wiederkehrende." See also note, 
p. 10, 1. 24. 

18. ScWu&tt 

Printed first in Urania fur Kopf und /ferz, 1 793, by I. L. Ewald, 
a clergyman at Offenbach, with whom Goethe was well acquainted 
before he went to Weimar. The poem was written to the melody 
of a church-hymn which presumably had touched the poet deeply. 
It is a prayer for the 'ewige Liebe,' which originated perhaps at 
the time when his engagement to Lili was broken. 

6. cmig 2iebe = erotge tfiebe 17, 2. 

7. mfldjt = foflte audj. 
S. Werto, plural. 

9. aitSgefftttt, compare Brief e aus der Schweiz (XVI, 242) : "das 
Erhabene gibt der Seele die schone Ruhe, sie wird ganz dadurch 
ausgefullt, fuklt sick so gross ; als sie sein kann." See also Faust I, 

345 1 : 

(Srfiiti botjon bein §er;, fo grog eS ijt 



IV. Kom 

1. Homifd^e glegien 

The Roman Elegies, of which a few only can be given here, 
originated probably during Goethe's sojourn in Italy (1 786-1 788), 
and are the poetic glorification of some of his experiences there. 
They were, however, not put into metrical shape until after 
Goethe's return to Weimar, for he says in the Tag- und Jahreshefte 
(XXVII, 9), under the year 1790: "Angenehme hauslich gesellige 
Verhaltnisse geben mir Mut und Stimmung, die Romischen Elegien 
auszuarbeiten und zu redigiren." Besides we know from his let- 
ters to the Duke and to Herder that he was busy writing them 
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chiefly during the year 1789. They were published for the first 
time in Schiller's periodical, Die Horen, 1795. 

The spirit of these poems is well characterized by one of 
F. Schlegel's Fragmented Athenaum I 2 , 38: "Klassisch zu leben und 
das Altertum praktisch in sich zu realisiren, ist der Gipfel und 
das Ziel der (klassischen) Philologie. Sollte dies aber ohne Cynis- 
mus moglich sein ? " Concerning the ancient models which Goethe 
imitated, see the excellent and exhaustive treatise by Ferd. Bronner, 
Goethe s Romische Elegien und ihre Quellen in Neue Jahrbucher 
/. Phil. u. Pad. 1893, 38 ff. 

I 

2. dtetthtS, the genius of the poet. 

13-14. Such shallow rhetorical logic worthy of Propertius and 
Ovid is frequently met with in these Elegies, 

II 

2. be* felttCreit SBeft. Goethe's contempt for the so-called 
'gute Gesellschaf t ' finds frequent expression in his works and 
letters. Compare Brief e aus der Sckweiz (XVI, 227): " Was weiss 
ich, wie es zugeht, dass die Gesellschaf ten mich driicken, dass die 
Hoflichkeit mir unbequem ist, dass das, was sie mir sagen, mich 
nicht interessirt oder mich ganz anders aufregt." See also D. u, W. 
XXI, 76; Brie/wechsel mit Knebel II, 139. 

4. gefombiteit = unfreien. 

7. 9tteimmg, public opinion. 

9. Sttalfcrougl), famous French satirical song on the Duke of 
Marlborough (1 650-1 722). A German translation of it is found in 
the Tiefurter Journal, Schriften d. Goethegesellschaft, VII 317 ff. 

12-13. One of the symptoms of the approaching French Rev- 
olution. 

18. tofttljettbe (Stattfet, a strange confusion of the Rome of 
1 786 with the Rome of the time of Brennus, 388 B.C. 

IV 

I. tjffOtttttt, this superficial and almost frivolous conception of 
'fromm* is characteristic of Goethe during his* Roman period. 
Compare with it the later conception in the Elegie, p. 119. 

II. teimftdje 3fefte = 2fttjfterien. 
12. Stfjtteigett =favete Unguis. 
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13-16. Shallow phrases worthy of a humanist of the 16th 
century. 

17. @elegettf)eit. A learned allusion to the Latin occasio as 
she appears, e.g., in the distichs of Dionysius Cato II, 26: 
rem tibi quam noscis aptam dimittere noli, 
f ronte capillata post est occasio calva. 

vn 

2. f)ttttett, compare Faust I, 862, "hinten, weit, in der Tiirkei." 
5. fiber tttcilt %tf}, a deplorable proof of how Goethe in Rome 
forgot that the inwardness of his nature and his poetry constitutes 
his real greatness. The same view, which must be condemned from 
the moral as well as the German standpoint, he expresses in the 
Spriiche in Prosa, 602-603: "Klassisch ist das Gesunde, roman- 
tisch das Kranke. Ovid blieb klassisch auch im Exil: er suchte 
sein Ungluck nicht in sick, sondern in seiner Entfernung von der 
Hauptstadt der Welt." Numerous passages show, however, that we 
have in this opinion a temporary overestimation of the classical 
spirit. Thus he says in the same Spriiche in Prosa, 720 : " Suchet 
in euch, so werdet ihr alles finden," and in Epimenides Erwachen 
(XI, 202): 

2Ber bann ba$ Snnere begeljrt, 
3)er if* jdjon grog unb reid). 
Compare also p. 145, 1. 21 : 

3m 3nnern ifl ettt Untberfum aud); 

Phorkyas-Mephistopheles, p. 72 : 

2afj bcr ©onne ©lanj toerfdjrotnbett, 

SBemt e8 in bcr ©eefe tagt, 

Sir im etgnen §eqen ftnben, 

2Ba« bic gauge SBelt ocrfagt ; 
D. u. W. XXII, 61 ; Goethes Unterhalt. mit Kanzler Muller, 72. 

13-14. With this intoxicated worship of classical antiquity, 
compare Herder*s account of his first visit to one of the temples of 
Diana: "ich stieg wie toll auf den Altar, zur Nische, wo die heilige 
Gottin gestanden hatte." Reise nach Italien, 81. 

26. GejrtUd 2Wa( = ©rabmat, the pyramid of C. Cestius where 
Goethe, who was frequently haunted by thoughts of his own death 
while in Rome, in 1787 made a sketch of his own monument. 
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2. Qertnann unfc Dorothea 

Written during the autumn of 1796, while he was at work on 
the epic Hermann und Dorothea, first printed in Neue Schriften, 1800. 
While the poem is an answer to the attacks which were directed 
against him and Schiller on account of the publication of the 
Xenien, it is at the same time a defense and an attempted excuse 
of his Roman Elegies and Venetian Epigrams, 

1. tytOpttfr, the model for the Elegies. 

2. Wlattial, the model for the Epigrams. 

3. bie Settle $1t fjiitett, a strange excuse of the poet who was 
then nearly fifty years old. 

6. fteitt 9taltte, Duntzer (Erl. 3, 135) suggests that Newton is 
meant whose theory of colors Goethe attempted to overthrow. 

8. $eitd)eleu Compare on this passage Fr. Theo. Vischer's 
excellent remarks Goethe-Jahrbuch IV, 53 ff ., Altes und Neues, Neue 
Folge, 204 ff. : " Heuchelei — dies ist starke Vertauschung von Be- 
griff en . . . Scham ist es, um was es sich handelt ; Heimlichkeit, 
die sie den sinnlichen Momenten auferlegt, ist nicht Heuchelei," etc. 

11. bet SJcffcrC, presumably Herder. 

18. dafat; by making the bald-headed Roman his model here, 
Goethe shows how, during this period, he frequently dreamed 
himself to be a Roman. The passage sounds as if Tibullus or 
Ovid had written it. 

27. be£ 2Watttte£ = Fr. A. Wolf, who was the first to apply Her- 
der's discovery of the Volkslied to Homer. See Goethe's letters 
to Wolf, p. 91. In later years Goethe rejected, however, Wolf's 
theory, according to which the Homeric epics had originated from 
single songs. Compare Homer wider Homer (2, 272): 

©djarfftnnig Ijabt iljr, roic iljr feib, 
SSon alter Skrefjrung un8 befreit, 
Unb nrir befannten itberfret, 
3)o6 31ia« nur ein glicfroerf fet. 

2ftog unfer Ibfatt niemanb franfen ; 
3)emt 3ugcnb toeig un$ \vl entjiinben, 
2)ag roir tfjn Ucber ats ©an$e8 benfett, 
%19 ©anje« frenbig ifyn enipfmben. 
Bts also Schiller's witty distichs Die Homeriden* 
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29. (Stftterit, Homer and the Greeks appear to him like 
gods. 

35- fittife, by Joh. Heinr. Voss, published 1795. 

41. tyetfe, directed against the trifling of the Elegies. 

45. jftattimeit, French emigrants had come to Weimar where 
they were provided for by the Duke. 

46. mtfer etfliteS $ers, *>., unfer beutfdjes $er$ unb nidjt bo« 
©riedjen* unb SRbmertum. An important concession of the poet's 
patriotism. Compare Spriiche in Prosa, 463. 

3. ZUegis mrt Dora 

First printed in Schiller's Musenaltnanach for 1797. Of this 
most perfect and beautiful of Goethe's classical imitations Schiller 
says in his letter to Goethe, June 18, 1796: "Die Idylle hat mich 
beim zweiten Lesen so innig, ja noch inniger als beim ersten Lesen 
bewegt. Gewiss gehort sie unter das Schonste, was Sie gemacht 
haben, so voll Einfalt ist sie, bei einer unergriindlichen Tiefe der 
Empfindung." And W. von Humboldt writes to Goethe, June 25, 
1796: "In Ihrer Idylle vereinigt sich alles, was diese schone Gat- 
tung anziehend und reizend machen kann : einfache Wahrheit der 
Empfindungen, liebliche Natur der Schilderungen, hohe dichteri- 
sche Schonheit und eine bewunderungswiirdige Zierlichkeit und 
Leichtigkeit der Diction." 

3. hit ©clcifc, the old feminine gender of the word which is 
now used as a neuter. 

27. bie feftette, ber sterlidjett SBUbcr ^erftrityfitng, one of the 

frequent Latin constructions in Goethe. Compare note, p. 25, 
I.89. 

46. gcriitfldteS $wf) = ba& fringe!, a ring-shaped pad, still used 
in Europe by women as a protection for the head when carrying 
baskets or jars. 

53. $fat. Goethe had originally * Woge,' which he changed to 
* Flut,' owing to the metrical criticisms of Humboldt. See Goethes 
Briefwechsel mit den Gebr. Humboldt^ p. i8ff. A comparison of 
the version in the Musenalmanach with the present form of the 
poem, in the revising of which A. W. Schlegel assisted, will show 
the trouble which the hexameter gave to Goethe, 



Digitized by VjOOQlC 



P. 71] NOTES — IV. ROM 191 

4. 

2Bir fittb trfettetdjt* Taken from the Zahme Xenien. While 
the * wir ' here refers to the Xenien which Goethe published with 
Schiller, it expresses at the same time the change in Goethe's atti- 
tude toward classicism. Concerning this change, see also von 
Loeper in Goethe-Jahrbuch V, 292 ff . 

5. 

3fo* Saterfoltbe. Taken from Sprichwortlich. With this com- 
plete return to the poetry of his own country, compare Fr. Schlegel 
in his Fragmented Athenaum I 2 , 79: "Deutschheit ist achte Populari- 
ty und darum ein Ideal." See also in the poem Ilmenau, p. 48, 

1. 167: 

3dj felje Ijter, tuic man nadj langer SReife 
3m Steterfanb jid) nrieber fennt 



Qtin etHtged &od)ett. First printed after Goethe's death, 1836. 
It was presumably written at the time when he finally gave up his 
useless efforts of writing correct hexameters. Compare Hilde- 
brand, Beitrdge z. d. Unterricht, 402 ff. 

1-2. A description of the distress which his own hexameters 
caused him. 

4. feitte $CjatttCter f compare Spriiche in Prosa, 703: "Nach- 
dem uns Klopstock vom Reim erloste und Voss uns prosodische 
Muster gab, so sollen wir wol wieder Knittelverse machen wie 
Hans Sachs." 

6. $tttttelberfctt. On the nature and history of the doggerel, com- 
pare Hildebrand in Grimm's Wb. under ' Kniittelvers ' (V, 1535). 
When writing these lines Goethe had evidently forgotten that he 
himself had used the Knittelvers in the earliest scenes of his Faust, 
How completely he was convinced toward the end of his life that 
German metrical forms alone were suitable to the German lan- 
guage, may be seen from the introduction to the 18th book of 
D. u. W. The following lines show how, during this period of his 
return to the meters of his ov. n race he prefers the melodiousness 
of the German vert* to the monotonout clatter of the hexameter 1 
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«HerUebitd)fte £rocf)aen 
9lit8 ber 3etle gu bertretben 
Unb fctjtuerfattigflc ©ponbeen 
9ln bic ©telle gu toerletben, 
S3i« gutefet ein 23erS entfteljt, 
SBtrb midj tmmerfort toerbriegen. 
?a6 bie ftetme UebUd) flicgcn, 
Sag mtdj be« ©efang« genieften 
Unb be« 93UcfS, ber midj tjcrfletjt* 

7. p^orfyas-meptjiftortjelea. 

Taken from T^wj/ II. The verses are inserted here, because 
they contain Goethe's renunciation of his one-sided worship of 
classicism. 

2. (^cmcnge = §aufe oljne Crbnung, compare * Handgemenge.' 
7- Don ^CtJCtt flC^CIt. The poetry of the ancients, though plas- 
tic, is cold compared with modern poetry. See Humboldt in his 
introduction to Briefwechsel mit Schiller, p. 16: "Die tiefere und 
wahrere Richtung im Deutschen liegt in seiner grbsseren Innerlich- 
keit, die ihn der Wahrheit der Natur naher erhalt. . . . Dadurch 
unterscheidet er sich von den meisten neueren Nationen, und in 
naherer Bestimmung des Begriffes der Innerlichkeit wieder auch 
von den Griechen." Compare also Klopstock's ode, Der Hiigel 
und der Hain (i 767) : 

©ing, £ett)n, bent 2)id)ter bie fdjonere ©rajte 
2)er feelenuollen Sftatnr. 
1 2. £1)rfiUCUf lift, compare Wonne der Wekmut, p. 56. 
16. im etgtten §tX&\\. Compare Ultimatum (II, 237): 
3ft nid)t ton ber 9?atnr 
9flenf djen im $erjeu? 
See also Schiller, Worte des Wahns: 

(*$ ift bennod) ba§ <Sd)one, ba% SBaljre! 

(£% ift nidjt braugen, ba fndjt e§ ber Xljor ; 

@8 ift in bir, bu brtngft e8 eroig Ijeroor, 



Digitized by VjOOQlC 



p - 73] NOTES V. LIEDER UND BALLADEN 193 



V. Cteber unb Ballaben 

The poems of this group are not arranged historically. Having 
originated in various periods of the poet's life they are intended 
here to form a kind of lyric intermezzo containing the most per- 
fect specimens of Goethe's lyric art. 

1. Vovtla$c 

A poetic preface to the new edition of his poems, published 
181 5. Concerning the title, compare Faust, Zueignung: 
2)cr @djmerj nrirb neu, e8 nneberljoft bic $lage 
3)e8 2eben8 labtyrintljifcl) irren 2cwf. 



2Ketn 2eib ertont bcr unbefannten SWenge, 
Goethe's poetry is essentially * verarbeiteter Schmerz.' See 
p. 140, 1. 80: 

3art ©ebidjt rote ^egenbogen . . . 
and p. 140, 1. 84: 

2tteine 2)id)tergfat roar flets gertng. 
1. leftettfdjaftftd), 2etbenjd)aft, passion, does not have here the 
meaning which it has at present, but stands for feeling, emotion, 
as it frequently did during the 18th century. Compare Lessing 
XII, 49: "Ich finde keine einzige Leidenschaft, die das Trauerspiel 
in dem Zuschauer rege macht als das Mitleiden." ©tatttmeltt, be- 
cause the emotion of his heart cannot find adequate expression in 
language. Thus he writes to Aug. von Stolberg, Jan. 26, 1766: 
" ich fuhle Sie konnen ihn tragen, diesen zerstiickten stammelnden 
Ausdruck wenn das Bild des Unendlichen in uns wiihlt." In the 
same way he uses ' lallen ' Faust I, 57 : 

2ldj ! roaS in ticfcr SBrufl unS ba entfpnmgen, 
2Ba8 ftd) bic SHppe fd)ud)tew DorgelaHt, 
and 'stottern' in Kiinstlers Abendlied '(II, 188): 
3d) jittre nur, id) fiottre nur, 
Unb fann cS bod) nidjt taffen. 
The same expressions are used by Herder and especially by 
Klopstock who introduced them. See Lyon, Goethes Vtrhaltnis ttu 
jKlopstock % 45 ff. 
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2. ®efd)ne&ett. He frequently expresses his aversion to writ- 
ing. Thus he writes to Frau von Stein, Apr. 16, 1776, "ich hab Dir 
was zu sagen, das furs Papier zu gut ist." Egmont, " unter vielem 
Verhassten ist mir das Schreiben das Verhassteste." See also the 
frequent expression of contempt for mere words in Faust. Goethe 
in this respect, too, represents the great change which had come 
about since the period of learning during the 17th and the early 
part of the 18th century. 

4. famittcln. Goethe was very free in communicating to his 
friends his unpublished poems. 

5-8. In a letter to Frau von Stein, May 14, 1779, he compares 
his poems to "alte abgelegte Schlangenhaute, auf weissem Papier 
aufgezogen." 

11. 2$tberfprttd). Nowhere does the difference between com- 
mon philosophical thinking and Goethe's thinking appear so 
clearly as it does in his treatment of contradiction. With Goethe 
contradiction is the form in which the deepest hidden truths 
manifest themselves, and to grasp contradiction means to know 
the truth. Hence his fondness for the seemingly contradictory 
expression of truths. Compare Faust I, 328-329 : 

(Sin guter 2ftenfdj in feinem bun fie n S)range 
3ft ftd) beS redjten SBegeS root berougt, 
and p. 82, 1. 6: 

Unb fann idj nur einmal 
SRedjt c infant fein, 
2)cmn bin id) nidjt atletn. 
Concerning his fondness for contradiction, see Faust I, 2557 : 
S)eun ein uoUfommner Stberjprud) 
231eibt gleidj gefjetmntStooU fur tinge rote fur £I)oren, 
and p. 139, 1. 67: 

2Bo redjt Dtcl Stberfyriidje fdjttrirren, 
2flag id) am liebften roanbern. 
The tone of the. entire poem is rather cool and prosaic, corre- 
sponding to the state of mind which the political events of the time 
(1814) had produced in him. 

2. iErfter Pcttuft 

First printed. 1789. Perhaps a reminiscence of his experience 
in StMnhtim, 
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First printed under the title Erinnerung in Schiller's Musen- 
almanach for 1798. 

12. $ort$, poetic name introduced by Canitz (309) and used by 
Haller 114, Cronegk II, 53, and others. 

4. T>ct irTufenfotjn 

First printed 1800. 

4- ttadj htm Xaftt reget* Although Goethe was not musical 
in the common sense of the word, he had the finest feeling for 
music. Compare the following passage from Wilhelm Meisters 
Wanderjahre y which is, no doubt, a self-confession (XVIII, 285): 
" Mir ist zwar von Natur eine gluckliche Stimme versagt, aber inner- 
lich scheint mir oft ein geheimer Genius etwas Rhythmisches vorzu- 
fliistern, so dass ich mich beim Wandern jedesmal im Takt bewege 
und zugleich leise Tone zu vernehmen glaube, wodurch denn irgend 
ein Lied begleitet wird, das sich mir auf eine oder andere Weise 
gefallig vergegenw'artigt." 

5. (Befunfcen 

First printed 181 5. According to Riemer (Mttteilungen iiber 
Goethe I, 357), this little poem was written 181 3 in memory of his 
first meeting in the Park of Weimar of Christiane Vulpius, his 
later wife. 

2. fftr mid) = DOttucirtS, compare Grimm's Wb. IV, 2409. 

6. 2tteeresftille 

This and the following poem, which perhaps originated during 
Goethe's Italian journey when he first saw the ocean, was first 
published in Schiller's Musenalmanach'iox 1796. 

5. &ettte — fciltcr, these two negatives have the force of a 
strong affirmative, as frequently in Luther, Lessing, Goethe and in 
the older German poets. See Hildebrand, Beitrdge z. d, Unter- 
richt, 75 ff. 

8. Z>er (Bolfcfdjmiefcs^efell 

According to Riemer (Aus den Tagebiichern Riemers, Deutsche 
Revue y October 1886, p. 33), Goethe wrote this poem on the even- 
ing of Sept. 12, 1808, "aus Anlass dea englischen (Gedichtes), das 
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mir die Frau von Fliess gegeben." This English 'poem was Henry 
Carey's* Sally in our Alley, first published 171 5. See the editor's 
essay in Modern Language Notes II, 206 ff. 

9. Sdjaltew, the shutters on the window of the shop. 

9. Un ben TUonb 

The original of this poem, which was printed first in 1789, was 
sent as an enclosure to a letter to Frau von Steiu in 1778. It is 
quite probable that it originated during the spring of that year. 
Like Klopstock, who frequently glorifies the moon in his odes 
(compare Die friihen Grader 1764, Die Sommernacht 1766), Goethe 
loved to roam through the moonlit landscape. Thus he writes to 
Lavater, August 1776 (D.j. £.111, 142): "Eine herrliche Mondnacht! 
ich bin iiber die Wiese nach meinem Garten eben herausgegangen, 
habe mich im Nachtdammer geletzt und denke an dich." See also 
the famous passage in Faust I, 392 : 

2ldj I fonnt td) bod) auf $3erge8=#oI)n 
3n betnem Ueben SHdjte geljn, etc., 
and p. 1 1 4 Vollmondnacht, p. 1 26 Dem aufgehenden Vollmonde. 

3. lofeft, "com pare 'schmelzen,' p. 3, 10. Schiller in his Brief e iiber 
die dsthetische Erziehung des Menschen (17. Brief) says: "dieschmel- 
zende Schonheit ist fur ein angespanntes Gemtit," and in his letters 
to Goethe, Jan. 7, 1 795, he says of Goethe's novel Wilhelm Meister, 
" dort ist alles so heiter, so lebendig, so harmonisch au/gelost" com- 
pared with philosophical speculations, where everything is so 
strange, so rigid and abstract. 

5. mcilt ©eftlb, as early as 1771 he speaks of the country in 
which he loves to walk as "mein liebes Feld" (3, 17). 

11. 5ttrifd)ett 3freub ttltb ©djltter$, compare Wanderers Nacht- 
lied y p. 55 : 

OTc greuo' unb ©djmersen fttttejt 
and the note to this passage. 

15. berraufdjte, compare ' vorbeigequollne Freuden* in Fels- 
weihegesang an Psyche and Dauer im Wechsel> p. 90, 1. 1 5 : 
%$ unb in bemfefben gluffc 
©tfyrounmft bu nidjt jnm groeitenmal. 
The flowing water is to him the image of the continuous change 
of what is seemingly forever the same. 
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16. XttUt, does he mean his own faithfulness too? 

30. oljite $*f? toerfdjlteflt, now Goethe became estranged from 
men at times can be seen from his letters to Frau von Stein. Thus 
he writes to her, Aug. 21, 1779: "ich sehe recht, wie ich von alien 
Menschen und alle Menschen von mir fallen." Compare the poem 
Probatum est (II, 258): 

9Ran fagt, @te ftnb ein OTfantfjroj) I 

8. 

2>te 9Kentd)en tyag id) ntdjt, ©ott Sob, 
2)od) 9ftenfcf)eni)af3 er blteS mtdj an, 
2>a Ijab tdj gteid^ bagu getljan. 

2Bic Ijat flc^S bettn fobalb gegeben? 

8. 
TO (Stnjtebler befdjtog tdj ju Icbctu 
See also Tasso: 

2)a6 cr ntdjt 
2)te Sftenfdjen fanger tneibe, bag jetn Strgrooljn 
@td) ntdjt julefet in gurdjt unb $a$ bertnanbfe, 

32. getttefit, the word is used here as in Faust I, 1771: 

Unb ttm8 bcr ganjen 2ftenfdjljett jugetljeUt tft 
SBitt id) in mcincm 3nncm jclbfi gentejjen, 
i>., transform pain into enjoyment. 

33. iiidjt genmfct = unberoufet. 

35. £abt)ttttfl) bcr Sntft, compare Faust I, 3233: 

unb metner cigncn S3rufl 
©eljetme ticfc Sunber offnen jtdj. 
See also Lessing 1, 185, bte fttbtirintfje bcr @elbjterfenntnt«. Klop- 
stock, Messias (1751) I, 135: 

forfdjte ben bangjten ©ebanfen burdj ifyr £abtortntlj nadj. 

36. jftadjt* Concerning the poet's life at night, see p. 139, 1. 57. 

10. Zluf 5em See 

Written June 15, 1775, on the lake of Zurich, published first 1789. 
4. am SBttfeit fyalt, compare Ganymed, p. 33, 1. 9 : 

2)aj3 id) faffen modjt 

3n btefen %xx& \ 



Digitized by VjOOQLC 



198 NOTES — V. LIEDER UND BALLADEN [P. 8d 

9-12. He is suddenly thinking of Lili. 
14- ©teme = ©onncnjlra^lfn (Dunuer). 

11.* VXi$non 

This and the following poems first appeared in Wilhelm Ma- 
sters Lehtjahre, 1795. Since the third book of this novel, in which 
our poem is found, was written in 1784, it is quite probable that 
the song originated during the same year. At all events it is clear 
from inner reasons that the poem was written before Goethe's 
journey to Italy. Discussing the laws of lyric composition Vischer 
says in his Aesthetik (III, 1337) of our song: "Es steigert sich darin 
die Sehnsucht in ununterbrochner Folge ; in drei Strophen stellt 
sich einfach die Dreigliederung dar. Die erste malt die Natur 
I tali ens, die zweite seine Kunst, und hier hangt sich an das vor- 
schwebende Bild die dunkle Erinnerung der dort verlebten Kind- 
heit ; dadurch bef euert sich in der letzten Strophe die Sehnsucht, 
die Phantasie sucht den Weg zu dem Ziele derselben und findet 
ihn in einem der Alpenpasse, dessen wilde Gebirgswelt recht der 
zum Gipfel angelangten Heftigkeit des Wunsches entspricht und 
mit diesem beschleunigten Pulse schliesst das Lied." 

12. 3iefeH>e 

9lnt tticr bit Se!)ttf ttdjt fenttt. Written in 1785 according to 
Goethe's letters to Frau von Stein of June 20 and 27 of that year. 

13. ZHefelfre 

13. @to faftt mid) frfjCtttClt. Written in June, 1796, while Goethe 
was at work composing the eighth book of Wilhelm Meister. Of 
this song Schiller writes to Korner, June 27, 1796: "Esisthimm- 
lisch, es geht nichts dariiber." 

1. bt£ id) toier&e. Compare Hildebrand, Tagebuchblatter eines 
Sonntagsphilosophen, 116: " Das Werden ist hier in der Spitze seines 
Begriffes genommen, d. h., von der Stelle einer suchenden Bewe- 
gungslinie, wo sie in ihr Ziel einschlagt, wie im gemeinen Leben 
z. B. in dem frohen Ausrufe: Jetzt wirds! wenn man sich mit 
einer Schwierigkeit lange abgemiiht hat. Das Ziel ist das Sein in 
seinem vollsten und ganzen Sinne, wie in Klopstocks tiefen Worten 
von Liebenden, die 'ganz fiihlen, wie sehr sie sind'" (Ode an 
Cidli, 1752). 

10. ttad) SRattU ttttb 28eib, compare p. 108, Hoheres und HochsUs, 
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14. Qarfenfpieler 

The poem is found in the second book of Wilhelm Meister, 
which was written in 1 783. 

8. ttiftyt atfeitt, compare note to Vorklage, p. 73, 1. 11. 

15. Derfelbe 

1. 28e? ttte fettt 83rob. This song, like the preceding one, be- 
longs to the year 1783. 

1. wit Xlpftttett, compare Ezech. 4: 16, "dass sie das Brod essen 
miissen nach Gewicht (in rations) und mit Kummer." 

5. itt3 fiefcen, compare Spriiche in Prosa, 426: "Wir leiden alle 
am Leben." See Julius Schneider, Goethe-Jahrbuch XII, 258, who 
quotes Racine, Thibaide III, 2: 

Voila de ces grands dieux la supr6me justice. 
Jusques au bord du crime ils conduisent nos pas. 
lis nous le font commettre et ne l'excusent pas. 

17. <Z*oft in {Zfirdnen 

First printed in the Taschenbuch auf das Jahr 1804, published 
by Goethe and Wieland. The poem was written after a popular 
song which was first printed in Nicolai's Almanack 1778, and after- 
wards used by F. Reichardt in his Liederspiel Lieb und Treue, 1800. 
It is quite probable that Goethe became acquainted with the song 
through the latter publication, in which the first two strophes ap- 
pear in the following form (see Deutscher Liederhort II, 357 ff .) : 

(St. 

2Bte fommt'8, bag bit jo traurtg bijl 

Unb gar ntdjt einmal tadjft? 

3dj fel) bir'8 an ben Slugen an, 

2>ajj bu geroeinet Ijajt. 
@te. 

Unb Wcnn id) and) getoetnet IjaB, 

2Ba8 geljt c« bid) bcnn an? 

3d) toein, bag bu e8 ttJcigt, urn greub, 

2)te mir nidjt raerben fann. 
Comparing Goethe's poem with the Volkslied, Oscar Schade 
says (Weimarisches Jahrbuch 111,251): "Die ganze Stimmung des 
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goetheschen Liedes ist dem Volksliede entlehnt, sie ist durch 
dieses offenbar erst angeregt . . . Es ist interessant, neben jenes 
goethesche Lied weinender Entsagung das Volkslied mit seiner 
lebenswarmen Wendung zu halten." 

12. Hettraue and not ocrtrcmrc, as most prints have. 
25. bic Stertte, compare Faust I, 304: 
> k yj>, i h^ltin 3Som $imtncl forbcrt cr bic fdjbnjicn @tcrnc 
Unb uon bcr (Srbe jcbc Ijodjjk Shift 
In a letter to Frau von Stein Goethe writes (April, 1776): "ich 
seh Dich eben kunftig wie man Sterne sieht." 

18. nactjtgefand 

First published in the Taschenbuch auf das Jahr 1804. The 
poem was written after an Italian song beginning: 
Tu sei quel dolce fuoco, 
L' anima mia sei tu ! 
E degli aff etti miei — 
Dormi, che vuoi di piu? 
See Briefwechsel tnitZelter 1, 132. Notice the changing rhythm of 
the poem : 

O gieb', com roct'djcn ^fiilj'lc, 
£rciu'mcnb ein fyalb' ©cfyor/, etc. 
7. bte etongen ©efiiljle = bic ba% (Sroigc mir gum ©cfiiljl bringcn, 
gum Senmjjtfetn, alfo „ bas Slbjccttoum guglcidj gur ©cgctdjmtng be$ 
©cfut)IStnt)attc8,'' Hildebrand in Grimm's Wb. IV, 2186. 

19. Sunfresliefc 

First published in the Teutsche Merkur vom Jahre 1776. The 
poem, which soon became very popular, was written for the cele- 
bration of the wedding of Pfarrer Ewald, which took place at 
Offenbach, Sept. 10, 1775. 

5. bcr ©Ott = ©CtttuS, compare 1. 25, *ein Gott.' 

17- fa ttltfcrm $mfe, as it was shaped by Goethe. Compare 
Ilmenau, p. 46, 1. 1 1 2 : 

Unb rocnn id) unffog 9Jhtt unb grctljctt fang, etc. 

30. &erfmtft=gcrfm<ft. 

35. immcr fetter = immcr Ijcttcrcr. 
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20. Ergo bibamus 

Written in March, 1810, for Zelter's Liedertafel, the first German 
singing-society founded 1809 by Zelter in Berlin. 

21. fd)morgt=fuaufert. 

29. bttrdjg offnc Xljor, *>., bc« §ttnmcfe. 

21. Dauer im tPedtfet 

First printed in the Taschenbuch auf das Jahr 1804. The ques- 
tion whether there is anything permanent in the continuous changes 
going on about us occupied Goethe during his entire life. The 
* Zergliederer seiner Freuden,' as he calls himself in the poem Die 
Freuden, p. 11, continues in the present poem his philosophical 
analysis until he reaches that unchanging something which is the 
only permanent element in life. Concerning the title of the poem 
and its meaning, compare Faust II, 4722, be8 buitteit SBogcnS 2Bcd)= 
fetbauer, and Schiller, Worte des Glaubens: 

(S8 „&el)arret im 2Bcd)fcI" cin rugger ©etft ; 

Der Tanz: 

©prid), rote gcfdjtcljts, bag rajtloS erneut bic 33tlbungcn fdjraanfcn 

Unb bic 9tut)c bcpc^t in bcr beraegten ©cjktt? 

3. SUttenregen, compare Faust II, 4623, bcr 93Iiitcn griiljUngs* 
rcgcn. 

15. itt bClttfclbCU gluffe, compare ^» den Mond, p. 70, 1. 15, @0 

Derraufdjtc ©djcq unb $tu% and note thereto. ' ( ? < , ..U j 

22. genaS, *.<?., oon HHcbeSlctb. */,»..,/. ' 
32. gum (SlcntCUt, which is imagined here to be the ocean. Com- 
pare Schiller, Die Freundschaft: 

(©ctftcr) Wad) bcr grogcn ©ctfterfonne jtrbmcn, 
Sic jum 2ftccre SBadje flicljn. 
34- W itt (SittS Sttfamittenaie^n. Compare Z«r Morphologie 
(33, 139): "Wir wiirden Vorwiirfe wegen unverantwortlichen Ver- 
saumnisses verdienen, ware nicht das Leben einem jeden so prag- 
nant, dass seine augenblickliche Thatigkeit nicht nur das Vergangene, 
sondern auch das Gegenwdrtige zu verschlingen geeignet ist. " 

39-40. For the understanding of these lines, compare Spriiche in 
Prosa, 248: "Den Stoff sieht jedermann vor sich, den Gehalt^ 
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findet nur der, der etwas dazu zu thun hat, und die Form ist das 
Geheimniss der Meisten." And Pandora (X, 398): 

Unb einjig oerebelt bte gorm ben ©eljalt. 
See also Schiller, Ueber Anmut und IViirde X, 91, 28: "der Geist 
soil der Mater ie Form erteilen, denn er kann nichts % als was Form 
ist, sein ujen newien." " Die Form (Gestalt) ist hier zugleich 
Geist des Stories, d. h., gleich Idee, der Weltstoff aber erscheint in 
uns als Gehalt, daher auch : 

2)anfe, bajj bte ©unjr bfr 9Kufen 

Unt)crflanfllid)c« 1 erfyeifjt : 

3)en ©etyalt iu bcincm 93ufen 

Unb bte gorm in beinem ©ei|t." (Hildebrand D. Wb. 
IV, 2699). It is the inner world, therefore, which is imperishable, 
the world which the poet creates for himself and for us from the 
elements of bare reality. 

22. tifctttie* 

Written 1802 for Goethe's famous Mittwochs-Kr'anzchen, which 
consisted of fourteen members and met once a fortnight at Goethe's 
house. The special occasion for which this song was composed, 
was the departure for Paris of Prince Karl Friedrich of Weimar. 
See Briefwechsel zwischen Schiller und Goethe of February 17—20, 
1802. Concerning Goethe's Kranzchen, see the article Goethes 
Cour d' Amour by Grafin Egloffstein, one of the members of the 
circle, in the Goethe-Jahrbuch VI. 

The form of the poem is that of the famous student song of the 
1 2th century, "Mihi est propositum in taberna mori." 

4. Jit ben Stcrncn, compare Ganymedy p. 33, and Westostl. Divan, 
p. 112, I.3: 

Unb immer fefynt ftd) fort mein £er$, 
3d) roetg nid)t redjt ob fyimmehndrts. 

23. Qcv 2idm$ in Zl[\xU 

First printed in Seckendorff's Volks- und andre Lieder, 1782, 
under the title Aus Goethens D. Faust. It is Goethe's earliest 
ballad and probably originated in 1773 or 1774 together with the 
earliest scenes of Faust, where it is sung by Gretchen. The in- 
fluence of the Volkslieder which Goethe collected in Alsace can 
clearly be seen. 
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1. Xfyuttf compare the 'ultima Thule' of Virgil, Georg. I, 30, a 
distant fabulous land in the North of Europe, according to Miillen- 
hoff, Deutsche Altertumskunde I, 410, the Shetland Islands. 

20. ttt bit Slut, compare Das Lied vom eifersuchtigen Knaben y 
which Goethe had heard in Alsace (Herder, Volkslieder I, 39): 
(Sr marf's (ba8 (Mbrtngletn) in fliifftg Saffer, 
(§S gab fcinen flaren ©djein. 
21-22. With the vivid description of the sinking beaker, com- 
pare the similar descriptions Faust I, 1487 ff.: 
glieget ben fyetten 
Snfeln entgegett, 
2)te ftd) auf Betten 
©aufelnb betuegetu 
Die gliicklichen Gatien (I, 74): 

(§« bitten ©affcnroogcn 
S)cn §iigel fdjroanfenb ab, 
2)a8 $eer e8 fommt gcjogcru 

24. Dcr Sanger 

First appeared in Wilhelm Meister, 1795. Since Goethe wrote 
the fourth, book of this novel about 1783, the song probably be- 
longs to the same year. 

29. tone bcr SBogel, compare Goethe's letter to Riese, Leipzig, 
1765 (D.j.G. 1,8): 

©0 lute tin 53ogel, bcr auf eincm $|t 
3m id)6nfteit 28alb, ftd), grcitjcit atmcnb ttriegt, etc. 
35. 23ed)er £$etnd, compare Uhland, ^//<? ^<?^- *W nieder- 
deutsche Volkslieder> 289: 

Die mi te drinken gave, 
ic songhe hem een nieuwe liet, 
where also a drink is the only reward for the song. 

25. Das Peilctjen 

First printed in Jacobi's Iris, 1775, as a part of Goethe's Erwin 
und Elmire, ein Schauspiel mit Gesang. It is quite possible that 
Jacobi knew the poem as early as January, 1773. A comparison of 
the song with the Heidenroslein will show that the latter ia a true 
Volkslied. 
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19-21. These lines lack the ring of the Volkslied. Compare 
Walther von der Vogelweide 86, 34: 

stirb ab ich, so bin ich sanfte t6t. 

26. grttdni* 

First published in Goethe's Fischerin, ein Singspiel, 1782. 
Contents and form of the poem were suggested by Herder's trans- 
lation from the Danish olErlkonigs TochUr {Volkslieder II, 158 ff.). 
It is significant to notice how Goethe follows Herder also in pro- 
ducing the impression of horror which the latter considered the 
nature of the ballad. Thus Herder in Von deutscher Art und ICunst, 
25, called the old Scotch ballad Edward "ein altes, recht schauder- 
haftes Lied " and even later he said, " das Grausenhaf te ist die Lieb- 
lingsfarbe der Volksdichtung." There is no question that Herder 
was mistaken in this. 

Concerning the metrical structure of the Erlkonig, see Hilde- 
brand's excellent essay Gemischter Rhythmus in Beitrdge z. d. Unter- 
richt, 414 ff. 'Erlkonig' or 'Erlenkonig' is Oberon, the king of the 
elves, 

27. Der $ifdjer 

First published in Seckendorff's Volks- und andere Lieder y 1779, 
but presumably written in 1778. On Jan. 19 of that year Goethe 
wrote to Frau von Stein : " Diese einladende Trauer hat was gefahr- 
lich Anziehendes wie das Wasser selbst, und der Abglanz der Sterne 
des Himmels, der aus beiden leuchtet, lockt uns. " 

Speaking of the changing rhythm of each line of the poem, 
Vischer says in his Aesthetik III, 1340: "So geht durch das ganze 
Gedicht das Gefiihl des anschlagenden und zuriicksinkenden Wel- 
lenspiels, recht das Gefiihl des Wassers und des suss schwindlich 
Verlockenden, was es hat." 

4. This line is frequently misunderstood to mean fiil)l bid tlt8 
$er$ fjinetu, while Goethe explicitly says that the fisherman is cool 
except his heart. 

7. Notice the alliteration in this and other verses. 

27. feht £e*5 tMld)d, compare Klopstock's ode, Der Verwandelte- 
(1750): 

(iUebe) bie mcin ft cig en bc« &er$ ljunmttfd) crtDcttett^' 
Concerning the old conception according to which the human 
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soul, mind and heart are believed to contain space, capable of ex- 
tension, see Hildebrand under * Geist,' Grimm's Wb. IV, 2688 ff ., 
2709 ff. Compare Schiller I, 27, 9: 

Sefet f^tutUt be« 2)td)terS ©etft ju gottUdjen ©efangen, 
and Goethe, Brief e aus der Schweiz: " Wenn wir einen solchen er- 
habnen Gegenstand zum ersten Male erblicken, so weitet sich die 
ungewohnte Seele erst aus . . . durch diese Operation wird die 
Seele in sich grosser ohne es zu wissen." See also p. 57, 1. 9. 

&onnt i$ bod) auSgefiiUt ettunal 

SSon bit, (Sroger, roerben. 

28. Der Sdjat^rafrer 

First printed in Schiller's Musenalmanach filr das Jahr 1798. 
There is a great resemblance between this poem and the close of 
Faust, and it is quite probable that Goethe wrote the ballad in June, 
1 797, when he was busy revising the plan of Faust See letter to 
Schiller of June 22, 1797. On May 21 Goethe wrote in his diary: 
"Artige Idee, dass ein Kind einem Schatzgraber eine leuchtende 
Schale bringt." 

29. 2>er 3attfrerleljrlin$ 

First printed in Schiller's Musenalmanach fiir das Jahr 1798. 
Goethe's source was Lucian's #tXo^evdi$s (Der Lugner), which he 
knew in Wieland's translation. In this story Eukrates tells of his 
journey in Egypt with an Egyptian priest by the name of Pankrates. 
The latter persuades Eukrates to dismiss his servant and to travel 
alone with him. " So oft wir nun," the story continues, " in eine 
Herberge kamen, nahm der Mann den Thurriegel oder den Besen 
oder die Morserkeule, bekleidete den Gegenstand, that einen Zau- 
berspruch und bewirkte, dass er ging. Der Gegenstand ging fort, 
holte Wasser, kauf te und bereitete Speisen und sobald Pankrates 
seiner nicht mehr bedurfte, verwandelte er den Gegenstand durch 
einen Zauberspruch wieder in das, was er vorher gewesen war." 
Eukrates learns the secret formula, and in the absence of Pankrates 
commands a wooden pestle to carry water. " Die Morserkeule ge- 
horchte und als sie das Gefass gefiillt hatte, sagte ich, hore auf und 
trage kein Wasser mehr, sondern sei wieder eine Morserkeule. 
Sie aber wollte mir nicht gehorchen, sondern trug immerfort Was- 
ser herbei, bis sie uns das Haus iiberschwemmte. Ich aber ergreife 
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ein Beil und schlage die Keule in zwei Stiicke. Aber jedes von 
diesen ergriff ein Gefass, trug Wasser und ich hatte zwei Wasser- 
trager statt eines. Indessen kam Pankrates zuriick, und als er 
merkte, was geschehen war, machte er jene Gegenstande wieder zu 
dem, was sie vor dem Sprechen der Formel gewesen waren." 



VI. ttfeftdftUcfyer Divan 

The poems which Goethe published under this title in 181 9 
were written for the most part during 1814 and 181 5 on his jour- 
neys to the Rhine. Concerning the origin and history of the col- 
lection, see Loeper's edition of the Divan (Vol. IV of Hempel, 
Goethes IVerke) and K. Burdach's excellent essay, Goethes West- 
ostlicher Divan, Goethe-Jahrbuch, Vol. XVII. 

1. Qegire 

Written Dec. 14, 181 4, according to the manuscript. Hegire is 
the French for Hedschra, flight. It is significant that Goethe 
, should call his own flight after the famous Hedschra of Moham- 
med (July 15, 622), showing how he still considered himself a 
prophet. Compare Mahomets Gesang, p. 28. 

3. gflftd)te & u > compare letter to Knebel of Nov. 10, 181 3, in which 
he says, speaking of his Chinese studies: "Ich hatte mir dieses 
wichtige Land gleichsam aufgehoben und abgesondert, um mich 
im Fall der Not, wie es jetzt auch geschehen, dahin zu fliichten" 
See also p. 112, 1. 6: 

Unb modjte Dor fid) fetber flieljn. 
6. (£l)tferd duett, fountain of youth (fontaine de jouvence), 
which Chidhr (Turk. Chiser), according to Mohammedan legends a 
contemporary of Moses, discovered in the southwestern part of the 
earth. Concerning the fountain of youth, see Hildebrand Beitrage 
z. d. Unterricht, 373. 

12. ntd)t bctt $0pf SCdmufjeit, compare Elegit, p. 121, 1. 73: 
2)em grieben ©otteS, njeldjer eud) Ijietueben 
aflefyr a(« SBernunft befettget. — 
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*5- 3ttfleilbfd)rattfe, compare Elegie, p. 122, 1. 101 : imtitcr ftnb* 
ltd), and Schiller's epigram, Der Naturkreis : 

2flle«, bu SRuljtge, fdjltefjt ftd) in bcinem 3?cid^c : fo ferret 
2tud) gum $inbe bcr ©rets, ftnbtfd) unb ftnbltdj, jurii<£ 

16. QMdllbe tticit, compare the famous words in Goethe's NoUn 
zum Divan : " Alle Epochen, in welchen der Glaube herrscht, unter 
welcher Gestalt er auch wolle, sind glanzend, herzerhebend und 
fruchtbar fur Mitwelt und Nachwelt." 

18. geftnrodjen, /'. e., ntdjt gcjc^ricBcn* 

26. $aftd, a Persian poet of great fame, who lived in the 14th 
century. After his death his poems were collected in a so-called 
Dtwdn or collection of songs {Divan is the French form of the 
word used by Goethe). It was by Hammer's translation of the 
Diwan, published 181 2-13, that Goethe's Divan was suggested. 

36. £uri3 = #ouri8, nymphs of Paradise, the reward of the 
faithful Mohammedan after death. 

39-42. These lines find their explanation in the following poem, 
where he asks for * ewges Leben ' not only for himself, but also for 
his friends, his * Gemeinde.' 

2. Qofjeres unb Qdctrfte* 

This poem is an interesting document for the effect which the 
grave political situation of the time had upon Goethe in driving 
him away from the sensual world to the contemplation of the life 
hereafter. How earnestly and childlike he thought at times of the 
next world during this period of his life can be seen from the 
famous letter to Auguste von Stolberg of April 17, 1823: "In unse- 
res Vaters Reiche sind viel Provinzen und, da er uns hierzulande 
ein so frohliches Ansiedeln bereitete, so wird driiben gewiss auch 
f iir beide gesorgt sein ; vielleicht gelingt alsdann was uns bis jetzo 
abging: uns angesichtlich kennen zu lernen und uns desto griindli- 
cher zu lieben." See also p. 127, Die Feier meines 70. Geburtstages. 

4. VXtX $teffite£, compare note to Roman Elegies VII, 5. Asso- 
nant rhymes, like 'fragen — bestrafen,' are frequent in Goethe's 
poetry. 

9-12 sounds like Heine. 

13. fdjfltte Gfr'&tttn, compare Emerson's essay on Swedenborg. 
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20. According to this line he imagines himself as already being 
in Paradise. 

21-36. Compare von Loeper's interpretation (4, 219 ff.) : "Auf die 
irdischen Sprachen ist zu verzichten, und die himmlischen Dialekte 
und grammatischen Formen sind sehr verschieden von den irdi- 
schen. Dies wird nun n'aher ausgefiihrt in neckischer Verbindung 
mit den Sinnen, durch welche wir jene himmlischen Sprachelemente 
in uns aufnehmen: das Gehor fur die Dialecte des Kosens, der Ge- 
ruch fur die Declination der Rosen, der Geschmack wol fur den 
Mohn und das Gesicht fur die Rhetorik der Blicke. Das Gefiihl 
ist unendlich gesteigert. Auch gesprochen wird, aber nicht in irdi- 
scher Zunge, sondern in Tonen und Klangen, welche man ohne 
Weiteres versteht. So verschmelzen alle Sinne in einen einzigen, 
in ein hoheres Organ, kraft welches der Selige zum Anschaun 
Gottes und der ewigen Liebe gelangt. Und dieses Letzte ist eben 
das, in der Ueberschrift gemeinte, Hochste." 

43» etoHger Stebe, compare Wonne der Wehmut, p. 36, and 
Faust II, 1 1 964: 

S)tc eratge 2iebe nur 
SBermag'8 311 fdjetben. 
A comparison of the present poem with the last scene of Faust II 
will throw interesting light upon the latter. 

44- toerfdjtoHtt&ett, compare Werthers Leiden, D. J. G. y 3, 341 : 
"sich in der Fiilledes Unendlichen verlieren," and Bins und Alle s t 
p. 145,1. 1: 

3m ©rcngcnlofcn ftdj ju ftnben, 
2Birb gent ber (Singelne toerfdjratnben. 
The last passage shows that ' verschwinden ' does not mean to 
become annihilated, but by giving up ourselves *im Anschaun 
ewiger Liebe ' to find our true self. 

3. tZalismane 

The word Talisman is the Arabic form of the Greek rb T&etrna, 
and means a charm. 

13-16. Hildebrand, Tagebuchblatter eines Sonntagsphilosophen, 
237 ff ., interprets this remarkable strophe in the following beauti- 
ful way : " Goethe sich selbst rechtfertigend darum, dass er Irdi- 
sches dachte und sann, wie ungoethisch ! wenn man z. 6. an die 
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romischen Elegien denkt, urn anderes in dieser Richtung Gehendes 
nicht zu erwahnen, mit dessen Aufgeben gar manche den rechten 
Goethe oder wenigstens ein Stuck seines Centrums zu verlieren 
meinen wiirden. Und das Irdische ist sicher im Gegensatz zum 
Oben gedacht, beide wie entgegengesetzte Enden ein und derselben 
Bewegung, der Bewegung des Ichs zu seinem Ziele. Das Irdische ist 
mit dem Zerstieben preisgegeben, im Anschluss an das langst gelau- 
fige Staubchen fur Atom oder Staubkorn, wie Herder sagt (Ideen 
zur Philos. d. Gesch. d. Menschheit II, 172). Im zweiten Gliede des 
Verses aber ist das Irdische von der Anwendung auf das Aussere, 
Weltliche, deutlich herubergenommen auf das irdische Nachste, 
Eigne, auf sein Leibliches, vom Makrokosmos auf den Mikrokos- 
mos ; er dachte schon dabei an sein Sterben, nicht bloss an das ho- 
here Streben im Leben selber. Denn der Geist 'in sich gedrangt' ist 
eigentlich der * gef asste ' Geist, d. h., der in sich selbst gefasste, vom 
Leibe gelost oder sich eben losend. Hier ist er aber zugleich deut- 
licher in ein Bild gefasst, wie es Goethe auch fiir abstrakte Dinge 
brauchte, aus seinem naturphilosophischen Denken heraus oder 
wie mans nennen will, d. h. als Flamme, die zugespitzt nach oben 
dringt aus der Zerstorung heraus." 

4. ScUt id* nidjt ein (Bleidptis frraudjen 

These strophes are found in the Divan under the title Allleben 
preceding the poem Selige Sehnsucht, which they help to explain. 

3. fiefiettS <§Uetd)lti£, compare Faust II, 1 2104: 

MeS SBerganflUdje 
3ft nur ein ©letdjmS. 

4. SJWiife = ©djmetterling in the following poem. 

6-8. As the gnat is consumed by the light, so is the poet con- 
sumed by the divine rays of the eyes of his beloved, hence the 
' Flammentod ' in the following poem. As the gnat is seeking the 
light, so the soul is seeking God — 'ewige Ruh in Gott dem 
Herrn/ p. 139, 1. 56. 

5. Selige Sefjnfudjt 

Written July 31, 1814, and printed under the title Voile ndung m 
the Taschenbuch fiir Damen, 181 7. von Loeper (IV, XXXI) calls 
it * das tiefsinnigste aller deutschen Gedichte.' It treats in a deeply 
mystic manner vom "Lebendigen, das nach Flammentod sich 
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sehnet." See Hildebrand, Goethe und das Sterben in TagebuchbldtUr 
eines Sonntagsphilosophen, 122 if. 

i. Sttgt C$ nientanb, compare Spruche in Prosa, 428: "Die 
Geheimnisse des Lebenspfades darf und kann man nicht offen- 
baren." This aversion to revealing his inner secrets we frequently 
find expressed by Goethe. 

4. 3ffoni1lieiltob, compare Gait, Gemut und Welt II, 316: 
2)e nn roa« ba« fteuer lebenbtg erfajjt, 
©U ibt nidjt meljr Unfonn unb (Srbenfoft 
StofMdjttgt mirb c« unb unftdjtbar, 
(Silt Ijinauf, mo crfi fein Stnfang roar. 
5-16. Compare with these strophes the poem of Hafis which 
suggested Selige Sehnsucht (Translation by Hammer II, 91): 
2Bie bic flerje brcnnt bic ©eele 
$ett an SttebeSffammen, 
Unb mit reinem ©innc Ijab Id) 
2Mnen 2etb geopfert. 
©t8 bu ntdjt lute @d)mcttcrUnge 
Slug 23egier Derbrenneji, 
flannfi bit nimmcr SRettung flnbett 
33on bcm ©ram ber Sttebe. 
17-20. This strophe was added to the poem later. Compare Eins 
und Alles, p. 146, 1. 23: 

2)enu 2HIe8 mug in fttdjtS gcrfattcn, 
2Benn e8 tm ©ein betyarren Witt, 
and Fr. Schlegel, Athendum III, 28: "Nur in der Mitte des Todes 
entziindet sich der Blitz des Lebens." 

Hildebrand, in the essay quoted above, says of this strophe: 
" Da ist denn, fur Goethes sonstiges Denken uberraschend genug, 
das Sterben in den Begriff des Lebens formlich mit hereingenom- 
men, selbst als ein notwendiger Bestandteil, der dem Leben auf 
dieser Erde allein sein Helles sichert. Und auch das, dessen ist 
man sicher, nicht irgend einer Theorie oder Lehre zu Gefallen, 
sondern aus eigenstem innern Erleben und Erfahren. Straubt sich 
aber in uns etwas dagegen, als ware damit das Leben doch zu sehr 
in fortgehendes Sterben umgesetzt und diesem der Vorrang £ege- 
ben, so muss man bedenken, dass das Sterben da nicht von aussen 
gefasst ist, wie es am Sterbebette sich darstellt fur den Oberleben- 
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den, sondern von innen, ja tief innerlich als freie That. Es ist 
eigentlich der Gedanke des Stoffwechsels, der ja, genau besehen, 
im Kleinen ein fortgesetztes Sterben und Werden darstellt, die 
einander getreulich in die Hand arbeiten, hier nur ins Grosste ge- 
fasst und auf seine hochste Spitze getrieben, die ins Innerste 
unseres Lebens hineinreicht." 

6. 

2Ba$ tour* nitr jebe Srunbe fo Gang. From the book Uschk 

Nameh, Buck der Liebe, under the title Bedenklich. 

1. fo 6attQ r see note to Zueignung, p. 52, 1. 101 ; compare also 
Schiller, Das Ideal und das Leben : die Angst des Irdischen. 

6. Dor fid) fel&er fltcljtt, compare Zahme Xenien II, 350. 

Unb nm« bic 9flenfdjen meinen, 
2)a8 ift mir einertet ; 
2flod)t mid) mir felbft oeretnen, 
Slttcitt tuir fmb gu jwci ; 
Unb im (cbcnbgen £retbett 
@inb tnir cin §icr, cin 2>ort, 
2)a« cine Ucbt gu blcibcn, 
2)a« anbrc moc^te fort. 

7. Sulcifa 

Written by Marianne von Willemer during the last days of 
September 181 5 after her return from Heidelberg where she had 
met Goethe. See Th. Creizenach, Briefwechsel zwisehen Goethe 
und Marianne von Willemer, 56 ff . Marianne, whose maiden name 
was Jung, had been a ballet dancer and actress during her child- 
hood. When sixteen years old Johann Jacob von Willemer, a rich 
banker and philanthropist of Frankfurt, took her into his family, 
had her educated with his daughters, and in 181 4 made her his 
wife. They lived at the Gerbermuhle, a poetic spot near Frank- 
furt, and it was here where Goethe during his visits in 181 4 and 
181 5 met the talented young woman. For a long time the secret 
of her identity with Suleika and of her authorship of some of the 
Suleika poems remained unknown, until Hermann Grimm in his 
article Goethe und Suleika, Preussische Jahrbiicher XXIV (1868), 
revealed the facts. 
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8. Pottmcntaadjt 

Written October 181 5. When Goethe left the Gerbermiihle 
Sept. 1 8, it was full moon and he and Marianne promised to think 
of each other at the next full moon. The poem was the fulfillment 
of the promise on Goethe's part. K. Burdach says of this poem 
in the essay above mentioned : " Suleika fern vom Geliebten, allein 
mit der Dienerin, auf all ihre Reden und Fragen stumm, immer 
nur einen Wunsch, eine Sehnsucht im Herzen, immer nur ein 
Flustern auf verlangenden Lippen: Ich will kussen. Stimmung 
und Colorit des zauberischen Gedichts sind wie in den schwiilen 
Duft morgenlandischer Sommernachte getaucht und orientalische 
Liebesleidenschaft scheint darin exstatisch zu stammeln." 

9. Suleita 

Written by Marianne, Sept. 23, 181 5, before she started for 
Heidelberg. 

10. tr>ic^etfln^en 

The poem was written after the arrival of Marianne at Heidel- 
berg, Sept. 24, 181 5. His meeting and embracing her becomes to 
him a symbol of the creation of the world, his love for Suleika is 
a part of the infinitive love which created the universe and it is 
the vocation of the poet to continue God's creation in the moral 
sphere : 

2KIaf) braudjt ntd)t mefyr gu fcfyaffen, 
Sir erfcfyaffen feiue 2Belt. 
Compare this poem with the Geheimnis der Retniniscenz of young 
Schiller, which may be said to contain also the metaphysics of 
love. 

1-8. After this strophe, which contains the description of his 
meeting the beloved one, we must assume a pause. In the follow- 
ing strophes (2-6) he seeks to solve the problem of their love by 
rising above the world and penetrating into the secret of the origin 
of the universe. 

17. attf tljat ftd) bttS Stdjt, compare Faust I, from the point of 
view of Mephistopheles: 

(Sin %t\\ bcr ginfternis, Me ftd) bag £id)t gebar, 
2)a$ ftolge ?id)t, t*a& nun ber Gutter Wadjt, 
2)en alten Sftang, ben 9toum iljr ftrcitig madjt. 
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21. tofiffett £roumett f of independent existence and happiness. 
The single elements wanted to be for themselves and atomism 
would have been the result. 

24. oljite ftlattg, because the elements in their eccentric motion 
have lost touch with each other. See the highly interesting Cos- 
mogony of the boy Goethe in £>, u, IV. (21, 126). 

26. etnfattt (Bott, love is born out of the pain of solitude. Com- 
pare Schiller's Freundschaft: 

greunbfos war ber groge SBeftenmetfier, 
* guljlte 27tangel, barum fcfyuf er ©etfier, 

@etge ©pteget fcincr ©eUgfett 

27. 2florgenrbtC = the symbol of love. Goethe had this concep- 
tion from Herder who in the Aelteste Urkunde des Menschenge- 
schlechts (the Genesis) says : " In einem sich taglich erneuernden 
Factum, in dent Schauspiel des aufgehenden Tages off enbarte Gott 
dem Verfasser (der Genesis) die Geschichte der Schopfung." See 
Haym, Herder 1, 559. 

30. erlttttgenb gfar&ettftriel, as in music we speak of colors so 
in painting of tones. 

31. torieberfie&en = concentric beroegen. 

34. fudjt fid), as the result of love, compare Schiller, Freund- 
schaft: 

Stag bas <£f>aos btefe Belt umriitteln, 
3)urd)einanber bie Sttome fcfyiitteln, 
(Swig flielnt (ftiegen) fte nnfre #eqen ju. 
35-42. In the ungemefjne 2eben, which now as the product of 
divine love can unfold itself, there is nevertheless a place left 
where man, and especially the poet, can act as a creator : 
SlUal) braudjt nidjt meljr ju fdjaffen, 
SBtr erfdjaffen feine Belt 
For the understanding of these difficult and important lines, 
which are the expression of what Goethe considered to be the 
highest vocation of man, compare the following passages. A few 
days before his death (March 11, 1832), he said to Eckermann : " Gott 
hat sich nach den bekannten imaginirten sechs Schopfungstagen 
keineswegs zur Ruhe begeben, vielmehr ist er noch fortwahrend wirk- 
sam wie am ersten. Diese plumpe Welt aus einfachen Elementen 
zusammenzusetzen und sie jahraus jahrein in den Strahlen der 
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Sonne rollen zu lassen, hatte ihm sicher wenig Spass gemacht, wenn 
er nicht den Plan gehabt hatte, sich auf dieser materiellen Unter- 
lage eine Pflanzschule fur eine Welt von Geistem zu griinden. So 
ist er nun fortwahrend in hoheren Naturen wirksam, um die ge- 
ringeren heranzuziehen." 

But God does in this way not only help man, he also needs him : 
" Ich zweifle nicht an unserer Fortdauer, denn die Natur kann die 
Entelechie nicht entbehren" (Eckermann, Gcsprdche, Sept. I, 1829.) 
See Bins und Alles, p. 145, 1. 7 ff.: 
SBeltfeele, fomm uns gu burdjbrlngen 1 
2)annmit bent SBdtgcift felbft ju rtngen (as creators) 
SSMrbunfrcr $rafte #od)beruf; 
Vor spiel zur Eroffnung des Weimar. Theaters > 1807 (11, 94): 
©0 im $teinen eroig rote im ©rofcen 
ffilrft ftatur, roirft 9tfenfd)engctft, unb beibe 
©inb cin Slbgfang j[cne« UrUcfyte broben, 
2)a« unftdjtbar alle SBelt erleucfytet. 
On his journey to Italy he writes, Sept. 8, 1786: "Zu meiner 
WelUrschaffung (his scientific studies) habe ich manches erobert." 
Similar thoughts we find in Schiller's Punschlied: 
9?eue« btlbenb au« bcm Sttten 
©tettt fte (bic flunjt) fttf) bcm ©djopfer gtetdj, 

and Der Genius: 

Steberfjoten groar fann ber SBerfianb, roa8 fcfyon ba geroefen, 
2Ba« bic S^atur gebaut, bauet cr roaljfenb Ujr nad). 
fiber 9totur IjtnauS bant bie SBernunft, bod) nur in ba8 2eere. 
2)u nur, ©entus, mcljrft in bcr 9?atnr bic Sftatur. 
Indeed a loftier conception of the final aim of human life and a 
deeper interpretation of its meaning cannot be found anywhere. 
41. tnorgenroten Sfliigelit, with the wings of love. 
46. mufterljaft, typical. 
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VII. filter 

1. €legie 

Written Sept. 5-9, 1823, on Goethe's return from Karlsbad. 
The poem discloses Goethe's heroic struggle which accompanied 
the renunciation bFTiTs passionate love for JJlrike von Levetzow. 
He had mot Frau vuirTevetzow, an old acquaintance of his, and 
her three daughters at the Bohemian watering-place Marienbad in 
1 82 1 and 1822, and had already at this time shown great attention 
to Ulrike, the oldest of the daughters, born in 1804. But it was 
during their stay in Karlsbad, Aug. 25 to Sept. 5, 1823, that the poet 
became fully conscious of his passionate feelings, becoming con- 
vinced at the same time that a marriage with the beautiful young 
girl was impossible and that he must resign himself. There is 
something extremely tragic in the fact that Goethe, at the age of 
seventy-four, after numerous love affairs, should discover what true 
love was and still be debarred from it, " als trieb ein Cherub flam- 
mend ihn von hinnen." This renunciation nearly cost Goethe his 
life. In November, 1823, he became dangerously ill, and for weeks 
his friends despaired of his recovery. Ulrike remained single. 
She died Nov. 13, 1899. Goethe's letters to her mother and to her, 
which in many places read like his letter to Friederike, were given 
by her in 1887 to the Goethe- Archives in Weimar. They were 
published in Vol. XXI of the Goethe-Jahrbuch with an excellent intro- 
duction and notes by B. Suphan. In the same volume is contained 
the reproduction of a picture of her, which shows that Goethe was 
right in calling her " die lieblichste der lieblichen Gestalten." See 
also G. von Loeper, Goethe-Jahrbuch VIII, 165-186, and Vol. XV of 
Schriften der Goethegesellschaft, which contains a facsimile print 
of the manuscript of the Elegie. 

The motto of the poem is taken from Tasso. It expresses the 
idea that he is 'more than human' (compare ' Uebermensch,' Zueig- 
nung), because ' a god ' (genius) gave to him what is denied to other 
human beings. 

1-6. Discussing the poem with Eckermann, Nov. 16, 1823, who 
suggests Byron's influence, Goethe said: "Ich schrieb das Gedicht 
unmittelbar als ich von Marienbad (he means Karlsbad) abreiste 
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und ich mich noch im vollen Gefiihle des Erlebten befand. Mor- 
gens acht Uhr auf der ersten Station schrieb ich die erste Strophe, 
und so dichtete ich im Wagen fort und schrieb von Station zu Sta- 
tion das im Gedachtniss Gefasste nieder. Es hat daher eine ge- 
wisse Unmittelbarkeit und ist wie aus einem Gusse, welches dem 
Ganzen zu Gute kommen mag." 

4. ttatttelfuitttg, whether he is to choose paradise or hell, return 
to her or leave her. 

5. an£ $immeftl)or = Don tnnen au« bent §immel $erau«. 

6. Compare Faust II : 

2)a« <Stt)tg=2Betbttd)e 
3ie^t un« fytnatt. 
7- im $arafcte£, />., during the previous days. 

8. ettng, again in the sense of absolute ; compare note to Wonne 
der Wehmut, p. 56, 1. 2. 

9. Absolute peace, which is the sign of true and pure love. 

12. fdjttfudjttger £!p&neu, without this love he has only tears 
of longing as the manifestation of true life. See line 114: grenjen* 
lofe Bremen. 

16. Sonne = £ag. 

22. Don fjtnnen = out of Paradise. 

31. Is the world with its beauty not left to me to heal my sor- 
row? He seems in the following lines to think of the country near 
Weimar. 

35. ($rofte, the sky with its ever-changing cloud-formations. 

37-42. Compare his cloud-poetry in the Zueignung and in 
Faust II, 10055 ff., where Gretchen appears to him in the form of 
a cloud. 

47. 311 SBtcfen ttlbet eine ftd) fjtnfiber, a metaphysical thought 

which finds its explanation in the following lines from the Kiinst- 
lerlied, p. 135,1. 17 ff-: 

Sieftctturtm SMelgebttbe 

(Sin en ©ott nur offenbart, 

©0 im roetten $wtftgeftlbe 

Sebt ein ©inn ber ero'gen %x\, etc. 
See also Pandora : 

@te (bie ©djonljeit) ftetget tyernieber in taujenb ©ebtlben, 
©ie fdjroebet auf SSaffern, fie fdjrettet auf ©efrtben. 
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The beloved one is the prototype of all the changing forms and 
creations of his heart, and this variety and change is not disturb- 
ing, but pleasing to him. 

50. ftltfetttuetS, 1.*., ascending to heaven. 

57. He finds the 'Dauer im Wechsel' now in his own heart. 

61-66. It is tragic to see the old poet here discover the ideal 
power of youthful love which inspires man to great deeds. 

71. DOtt Mannttt Sdjtoefle, *.*., the * Himmelsthor, , line 5. 

73. See Philippians, 4 : 7. 

74. VM$X al§ Sentttttft, compare Hegire, p. 107, 1. 16: 

©foubc tt)eit, eng ber©ebcmfe. 

79-83. The deepest and most beautiful description of the concep- 
tion of * fromm.' Compare Hi[debra.nd, Beitrdge z. d. Unterricht> 1 52 ff . 

81. fretarifltfl l)tn$U0ebett, compare Sprue Ae in Prosa, 385: "Frei- 
willige Abhangigkeit ist der schonste Zustand, und wie ware der 
moglich ohne Liebe." It is through the medium of love that the 
poet in this stanza seeks to understand God. 

93-94. A happy forgetfulness of what is behind and before 
them. 

98. f em $erfd)tefcett, compare Wanderjahre (XVIII, 286) : 
2)u im fieben nid)t« Derfdjtebe, 
@ei bein Eeben Styat urn Xljctt. 
To do as the moment bids is Goethe's old maxim of life. 

101. immer filtMid), compare Faust I, 212; 

2)a« $flter mad)t ntdjt fhtbifdj, tt)ic man fortdjt, 
<5« ftnbct un« nur nodj ate toafyvt $tnber, 
and Schiller's epigram, Der Naturkreis, 

104 Compare Schiller's poem, Die Gunst des Augenblicks. 

112. tym instead of fetner. 

1 18. be# ^drpcr^ dual $tt fttttcit. In his despair he is thinking 
of suicide. Compare Venetian Epigrams, No. 27 : fudjte nad) 9Wef= 
fcr unb ©trtd. 

121. S3cgtiff r here used in the old meaning of ' Vorstellung, in- 
neres Bild.' Compare Werther: "meine vorstellende Kraft ist so 
schwach," i.e. f dass ich keinen Umriss packen kann . . . See Hil- 
debrand, Vom deutschen Sprachunterricht? 102. 

127. SScggcnoffcn, all his friends, not his traveling companions, 
as Diintzer thinks. 
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128. atfeitt, i>., in the wilderness. 

133. This line explains the question: 3ft bemt Me SBcIt ttidjt 
flbrig? line 31. 

Written Aug. 16-18, 1833, before the parting from Ulrike at 
Marienbad, and dedicated to Frau Marie Szymanowska, the famous 
pianist. "Auf sie," says Kanzler Miiller (Unterkaltungen tnit 
Goethe t 71), "hat er die schonen gemiitvollen Stanzen gedichtet, die 
er uns kurzlich vorgelesen und die seinen Dank dafiir ausspre- 
chen, dass ihr seelenvolles Spiel seinem Gemiite zuerst wieder 
Beruhigung schaffte, als die Trennung von Levetzows ihm eine so 
tiefe Wunde schlug." How deeply Goethe during this time was 
moved by music can be seen from his letter to Zelter (3, 331): 
" Die Stimme derMilder (a famous opera singer), das Klangreiche 
der Szymanowska, ja sogar die offentlichen Exhibitionen des hie- 
sigen Jagerchors falten mich auseinander, wie man eine geballte 
Faust freundlich flach lasst." The fist is used here probably as 
a picture of his wrath against fate which denied him the possession 
of Ulrike. 

3. tf eolsljarfen 

Written 1822, after his departure from Marienbad, where Ulrike 
remained behind. The poem is based upon Goethe's belief " an eine 
geistige Wirkung in die Feme, vom gesammeltsten innersten Sinn 
ausgefiihrt" (Hildebrand, Grimm's Wb. IV, 2656). The ^Eolian 
harp (invented by Athanasius Kircher, 1602-80), which we fre- 
quently meet in the poetry of the 18th century, was also called 
'Geisterharfe' on account of its mysterious tones, which sound as 
if spirits were whispering througli it. As a whispering of love 
through the distance between the spirit of the poet and the spirit 
of the beloved one — " ein Liebesfliistern in die Feme wie auf 
Aeolsharfen" — we must regard our poem, hence also the sub-title 
(Sin (SMprod). Compare the letter to Frau von Stein, Jan. 28, 1781 : 
" Der Wind geht von mir zu Ihnen und also bringt er Ihnen meine 
Gedanken, doch konnen auch die gegen den Wind gehen und also 
hoff ich Besuch von den Ihrigen." 

6. toerljaftlted £ebett>ol)f, because he could not bear to take 
leave. 
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13-14. Her tears bring him back to her. Compare line«30: 

&u roeinft, fd>on bin id) rciebcr ba. 
15-16. Compare Wanderers NachMed, p. 55 and note. 

20. befenern, by the stars. 

22. He uses here and in the following ' Du,' as if it were a real 
dialogue. 

30. Compare note to Wonne der Wehniut, p. 56. 

Similar dialogues we find among the Minnesingers where they 
are called ' Wechsel.' " Sie sind nicht immer Gesprache, sondern stel- 
len zuweilen nur einander entsprechende oder widersprechende Ge- 
danken zweier Liebenden dar." (Haupt, Minnesangs Fruhling, 
226 f.). 

4. Dent auf$efjen5en VoUmcnbc 

Written at the castle of Dornburg, where Goethe, July 7, 1828, 
had gone to overcome his grief over the death of Duke Karl 
August (June 14). This poem like the Vollmondnacht, p. 114, was 
caused by the promise to think of each other at the time of full 
moon which Goethe and Marianne von Willemer gave each other 
in 1815. 

This and the following two poems are given here to show 
Goethe's greatness and youthfulness as a lyric poet when almost 
an octogenarian. Concerning Goethe's stay at Dornburg, see the 
interesting account by K. A. C. Skell, Goethe in Dornburg, and by 
E. Schuchardt, Goethe-Jahrbuch VII, 276 ff. 

6. 

ttttb toetttt mitf} am £ag bie ftertte. Although these lines are 
printed as a separate poem in most editions of Goethe's poems, 
they are really the second and third strophes of a poem, Schweben- 
der Genius iiber der Erdkugel, written Dec. 23, 1826. Since, how- 
ever, Goethe published the two strophes as a separate poem in 
1 831, they may also here stand as such. 

3. 9fod)t$, how during the last period of his life he lived with 
the stars can be seen from Spriiche y p. 137. 

6. fce£ SRettfdjClt £oo£, which consists in such longing as he 
described it in the previous lines and which he calls 'das Rechte' 
in the following. 

8. fd)3tt, means both beautiful and good. 
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7. &vtvibcvun$ bet £eier 

"Mit diesem Gedichte," says Goethe in a note, "suchte ich den 
vielfachen Ausdruck von Liebe und freundschaftlicher Neigung 
zur Feier meines siebzigsten Geburtstags nach alien Seiten hin 
dankbar zu erwidern." Comparing himself to the knight who, 
according to an old painting, appeared before the emperor to place 
in the latter's service his twenty-four sons, the poet represents 
himself in a vision as leading to God his fellowmen, whose in- 
tellectual father he has become. 

10. @d])tte itnb Stfdjter = feine ©emeinbe (see following poem), 
bte (SMen (see Kbniglich Gebet), fcinc grc unbe (Hoheres und Hochstes), 

11— 18. Compare the description of a future humanity which the 
dying Faust gives, Faust II, 11 564 ff. 

21. Compare Mahomets Gesang, p. 29, 1. 35: 
©ruber, nimm bic 33riiber mtt, 
2Rtt ju betnem atten $ater! 



I.65. 

Unb fo tragi cr fcinc ©riiber, 
€>cinc ©djat$e, fcinc $inber 
3)em crttmrtenben (Srjeuger 
greubebraujenb an ba« $erj. 
8. ®Ute# £U crttJCtfcn, Taken from Zakme Xenien I. 

9. Un Skitter 

Originally sent to Schiller as a letter, June 13, 1797. Goethe 
was then working on his Faust, hence the comparison of himself 
with Satan. The little poem is one of the most beautiful docu- 
ments of what Schiller was to Goethe. Compare Zur Morphologic 
(33, 242): " Zehn Jahre waren verflossen und mehr, als meine Ver- 
bindung mit Schiller mich aus diesem wissenschaftlichen Beinhaus 
(Osteology) in den freien Garten des Lebens rief." See also 
Goethe's letter to Zelter (6, 55) : " Schillern war eben diese Christus- 
tendenz angeboren, er beruhrte nichts Gemeines ohne es zu ver- 
edeln." 
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10. gpilcg }u Sdjttters (Slocfe 

This poem, the most beautiful tribute which ever was paid by 
a great poet to his fellow-bard, was written soon after Schiller's 
death and spoken as an epilogue to Schiller's Song of the Belly at 
the dramatic performance which was held in his memory at Lauch- 
stadt, Aug. 10, 1805. The memorial was repeated May 10, 181 5, 
when Goethe added the last strophe of the poem. 

4. Karl Friedrich, son of Karl August and Maria Paulowna, the 
daughter of Emperor Paul of Russia. The young couple arrived 
at Weimar, Nov. 9, 181 4, and Nov. 12 Schiller's Festspiel Die 
Huldigung der Kunste was performed in their honor. 

1 5. " Ich verlor in ihm die Half te meines Daseins," Goethe writes 
to Zelter in June 1805. See also Ferneres iiber mein Verhdltnis zu 
Schiller XXVII, 312. 

17. ttttfer, concerning the deep meaning of this Uttfer, see Hilde- 
brand, Beitrage. z. d, Unterricht, 231 ff. 

20. jut 2§ed)fefrebe, see the interesting account of Schiller's 
manner of conversation which W. von Humboldt gives in the in- 
troduction to his correspondence with Schiller. 

21. ftd)erftetfi0, see Humboldt: "Die Freiheit (des Gesprachs) 
that aber dem Gange der Untersuchung keinen Abbruch. Schil- 
ler hielt immer den Faden fest, der ihn zum Endpunkt fiihren 
musste." 

29. fdjrttt fettt ©etfl, compare Goethe to Eckermann, Jan. 18, 
2825: "Alle acht Tage war er ein anderer und vollendeterer ; jedes- 
mal wenn ich ihn wiedersah, erschien er mir vorgeschritten in Bele- 
senheit, Gelehrsamkeit und Urtheil." 

30. (Stotge, the absolute, which reveals itself in the true, the 
good, and the beautiful. The trinity of these conceptions is during 
the 1 8th century always taken as a unity. See Hildebrand, Tage- 
buchblatter eines Sonntagsphilosophen, 180 ff. 

31. in toefettlofem Sdjehte, the true meaning of this is made 
clear by the following lines from Die Natiirliche Tochter: 

S)cr ©djetn nxtS tfier bent baS SBcfen fefjlt? 

2)a« SBefen rofir e«, roenn c« nidjt erfdjicnc! 
* Wesenloser Schein,' therefore, is ' Schein ohne Wesen,' which is 
' das Gemeine.' The meaning of the latter word is ' das Gewbhn* 
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liche, das Alltagliche.' See Hildebrand, Vom deutschen Sprachun- 
terrichtf* 229 ff. 

32. ($arten$t1ttte, reference to Schiller's Gartenhaus in Jena. 

38. Schiller worked mostly during night-time, owing to the poor 
state of his health. 

49. tflter and 51 fpfitet, these were not considered imperfect 
rimes at Goethe's time, because the general pronounciation of 
rbter was reter. See Hildebrand, Beitr&ge z. d. Unterricht, 351 ff. 

63-64. Compare what Goethe wrote to Zelter concerning Schil- 
ler's 'Christustendenz' in the note to^the preceding poem. 

91-102. See Gesprache mit Eckcrmann, Apr. 1, 1827: "Ein gros- 
ser dramatischer Dichter, wenn er zugleich produktiv ist und ihm 
eine machtige edle Gesinnung beiwohnt, die seine Werke durch- 
dringt, kann erreichen, dass die Seele seiner Stiicke die Seele sei- 
nes Volkes werde." Goethe here does not mention Schiller, but 
he evidently had him in mind when he said this. 

11. tfn^ent*en 

First printed in the periodical Chaos, 1829. The poem seems 
a continuation of the lines, p. 127, 1. 7: 

2>enft er etoig ftd) tn« $ed)te. 
1. &a# Qbutt, compare Zahme Xenien : 

Unb fo fjaftet, liebe <Sbbne, 
Gin^tg end) auf eurem ©tanb ; 
2>enn ba« ©ute, SMebe, ©define 
?eben ifts bent £eben8banb. 
7. b&8 (JtttC, compare Spriiche in Prosa, 687, and Parabase (II, 
227): 

Unb e« ift bct8 eroig (Sine, 
2)a$ ftd) tuelfad) offenbart, etc. 

12. $lic$cntob 

Written 1820 at Toplitz. Concerning Goethe's views regarding 
death, see the notes to the poems Wahrer Genuss, p. 4, Talismane, 
p. no, and Selige Sehnsucht, p. in. 

7- $a3 fieben fo ftd) in Wcnufj Uerltcrt. Compare the following 
passages in the drama Prometheus, where death is also described as 
' Genuss ' : 
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SBentt aUtS — ©egier unb greub unb ©djntetj • 
3n ftiirmenbem ©enufc ftd^ aufgelbfi, 
2)ann, ftd> erqutdt, in Sonne fdjlaft - 
2)ann Icbjl bu auf, aufs jilngfte toieber auf. 

13. (5e5id^ic % 

First printed in Kunst und Alterthum, 1821. The contrast between 
reality and the ideal — market and church — cannot be described 
more beautifully. The poet's world is ' die heilige Kapelle,' where 
history — the life on the market-place — "glanzt inedlem Scheme." 
For a full understanding of the important conception of <§d)ein, 
see Schiller's discussion in the 26. letter of Ueber die dsthetische 
Erziehung and his introduction to the Braut von Messina. In the 
latter he says: " Die wahre Kunst kann sich nicht bloss mit dem 
Scheine der Wahrheit begniigen, auf der Wahrheit selbst, auf dem 
festen und tiefen Grunde der Natur errichtet sie ihr ideales Ge- 
baude. Bloss der Kunst des Ideals ist es verliehen oder vielmehr 
es ist ihr aufgegeben, diesen Geist des Alls zu ergreifen und in einer 
korperlichen Form zu binden ... sie kann dadurch wahrer sein als 
alle Wirkliehkeit und realer als alle Erfahrung." It is evident from 
this that in Goethe's and Schiller's mind 'Schein' is equal to truth. 

12. $ittbertt <$0tte£ = fetne ©emeinbe. 

14. Die pocfie 

First printed in Kunst und Alterthum y 1821. 
7. Compare Zueignung: 2)er 2)tdjtMtg ©djleter and the note 
thereto, p. 52, 1, 96. 

15. KiinltUrUtb 

Written December 27 and 28, 181 6, for the annual celebration 
of the Berliner Kiinstlerverein, Jan. 6, 181 7. Afterwards printed 
in Wilhelm Meisters Wander jahre, 

17-18. See note line 47 of Elegie, p. 119. 

16. Zlatut unb ttunft 

First appeared in Was wir bringen, Vorspiel bei Eroffnung des 
neuen Schauspielhauses zu Lauchstddt, 1802. The poem was writ- 
ten at the time of Goethe's most intimate friendship with Schiller, 
and partly seems to contain some of Schiller's thoughts. It is a 
sharp renunciation of the contempt for rules and principles during 
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the Storm and Stress period. Compare also Wilheltn Meisters Wan- 
derjahre (XVIII, 252 ff.): " Was uns aber zu strengen Forderungen, 
zu entschiedenen Gesetzen am Meisten berechtigt, ist, dass gerade 
das Genie, das angeborne Talent sie am ersten begreift. Nur das 
Halbvermogen wiinschte gerne, seine beschrankte Besonderheit an 
die Stelle des unbedingten Ganzen zu setzen und seine falschen 
Griife unter Vorwand einer unbezwinglichen Originalitat und 
Selbstandigkeit zu beschonigen . . . Das Genie begreift, dass 
Kunst eben darum Kunst heisse, weil sie nicht Natur ist." 

12. Compare Schiller, Breite und Tiefe: 

2Ber ettoaS £reffUdje« letftat tottl, 
§att gem roa« ©rofjes geboren, 
2)er fammle (till unb unerfdjfafft 
3m fletnften ^unfte bie ^bc^fle traft. 

13. 83efd)rottfmtg, ©efdjranftljett, (§tnf($ranfung are words which 
he often uses during the time of his retreat from Storm and Stress. 

14. Compare Cicero, "ideo servi legis sumus, ut magis liberi 
esse possimus." 

17. Sprftdje 

The short didactic poems or epigrams and proverbs which are 
given here are taken from Gott, Gemut und Welt, Spriichwortlich, 
and Zahme Xenien y under which titles they appear in Goethe's 
works. The growing fondness for this form of poetry which 
Goethe had during the latter part of his life, is best explained by 
a passage from his letters to Sulpiz Boisseree: " Als ethisch-asthe- 
tischer Mathematiker muss ich in meinen hohen Jahren immer 
auf die letzten Formeln hindringen, durch welche ganz allein mir 
die Welt noch passlich und ertraglich wird" (Nov. 3, 1826). Like 
the Spriiche in Prosa these rimed epigrams frequently contain in 
condensed form the result of long experience and a continuous 
study of the fundamental problems of human life. It is obvious, 
therefore, that they are of the greatest importance for the true 
understanding of Goethe's life and thinking. 

The metrical form of these epigrams is that of the Old German 
' Reimspruch,' the peculiar rhythmical structure of which Goethe 
instinctively reproduced. Hence the freedom in the treatment of 
the anakrusis (Auf takt) and the omission of the Thesis, as, e. g^ in 
the following: 
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3m HuStegen feib frffd) unb munter, 
2e'gt tljrs nidjt cms, fo (egt tt)a8 imter. 
Compare Hildebrand, Beitrdge z. d. Unterricht> 56 ff. 

1. ®Otttt, the plural is here evidently used for the singular 
God. This use of 'Cotter* dates back to the humanists of the 16th 
century, and it would be worth while investigating when the term 
is only a conventional phrase with Goethe and when it has the 
meaning of God. 

2. SBaruttt. Goethe always objected to abstract philosophical 
and religious speculations as useless. Compare Spruche in Prosa, 
557: "Die Sinne trtigen nicht, aber das Urteil triigt," and 569: 
"Ich glaube an einen Gott. Dies ist ein schones lobliches Wort; 
aber Gott anerkennen, wo und wie er sich offenbare^ das ist eigent- 
lich die Seligkeit auf Erden." See also letter to Herder, July 1772: 
"Wenn Schonheit und Grosse sich mehr in dein Gefiihl webt, 
wirst du Gutes und Schones thun, reden und schreiben, ohne dass 
du's weisst warum" 

3. Compare his letter from Rome, Sept. 12, 1787: "Wie unend- 
lich wird die Welt, wenn man sich nur einmal recht ans Endliche 
halten mag." And in his letter to Schiller, March 9, 1 799, he says : 
" weil nur das 'unendlich Endliche ' mich interessiren mag." 

6. Compare Parabase (II, 227): 

Unb c« if* ba« eroig (Sine, 
2)a8 ftdj trietfadj offenbart ; 
$tetn ba« ©rojje, grog ba8 tffeine, 
Me8 nad) ber eignen Slrt. 
10. U&crUefetMtg = history, compare Spruche in Prosa, 972: 
"In den Wissenschaften ist es hochst verdienstlich, das unzulang- 
liche Wahre, was die Alten schon besessen, aufzusuchen und weiter 
zu fiihren." See also the motto to Gott und Welt: 
2Utefte« beroafyrt nttt Xreue, 
greunblid) aufgefafjt ba8 fteue. 
dhtabe, in this line means divine grace or * Gottgefiihl.' 
1 1-24. In all of these lines the phenomenon of the magnet is 
taken by the poet as a symbol for the explanation of the deepest 
ethical problems. The magnetic phenomena attracted his atten- 
tion quite early. Thus, in the Campagne in Frankreich (1792), he 
writes: "Ich hatte mir [aus Kants Naturwissenschaft nicht «nt- 
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gehen las sen, dass Anziehungs- und Z u nicks toss ungsk raft zum 
Wesen der Materie gehoren und daraus ging mir die Urpolaritdt 
aller Wesen kervor." According to Riemer, Mitteil. II, 633, he in- 
tended in 1 798 to write " ein Gedicht iiber die magnetischen Kraf te 
auf eben die Weise wie das iiber die Metamorphose der Pflanzen 
als einen integrirenden Teil des grossen Naturgedichts, das Schiller 
und Knebel von ihm wiinschten." Compare also Spruche in Prosa, 
790: "Der Magnet ist ein Urphanomen, das man nur aussprechen 
darf, um es erklart zu haben, dadurch wird es denn ein Symbol fit r 
alles Uebrige, wofiir wir keine Worte noch Namen zu suchen 
brauchen." 

n. Dtfufje, compare unfere ©eete ijl etnfad) unb gur SRulje geborcn 
and Schiller Weber naive und sentimentalise he Dichtkunst: "Wir 
lieben in den Naturgegenstanden das stille schaffende Leben, das 
ruhige Wir ken aus sich selbst y das Dasein nach eigenen Gesetzen, 
die innere Notwendigkeit, die ewige Einheit mit sich selbst" 

13. Sftfyne bcr 3eit = 2ftenjtf)en. 

14. Ctttjtticit, compare "Die zwei grossen Triebfedem aller 
Natur sind Polarit'at und Steigerung, jene der Materie, insofem wie 
sie materiell, diese ihr dagegen, insofern wie sie geistig denken 
angehorig . . . Weil aber die Materie nie ohne Geist, der Geist nie 
ohne Materie existirt und wirksam sein kann, so vermag auch die 
Materie sich zu steigern, so wie sich's der Geist nicht nehmen lasst, 
anzuziehen und abzustossen." (Erlauter, zu dem Aufsatz JVdtur, 
1828. Werke XXXIV, 145.) 

15. ©cf)Ctmnt3. It is significant and characteristic for Goethe's 
thinking that he does not give an explanation of the secret, but 
rather applies it by analogy to the human soul. We carry the 
same secret within us and it is there where we can find its explana- 
tion. 

19-20. Compare Herder, Lebensbild II, 349: "der Magnet fiir 
Menschen ist das Geschlecht" 

24. SDiagnetftcin for Sftagnetftein'n (plural), as Goethe spoke. 
Hegteitett, and thus divert you from the only true centre. 
26. Compare, however: 

S>\tt\\&) 2)enfen unb fiife (Sriunern 
3 ft baS Sebeu im tic f ft en 3nnern. 
28. tteugeftoten, compare Spriicht in Prosa % 10x4- "Genau b» 
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sehen soil man und kann man von jedem Tag eine neue Epoche 
datiren." See also Panacee (2, 272): 

„@pridj, rote bu bid) immcr unb immer erneuft?" 
$annff« audj, roenn bu immcr am ©rogen btdj freufh 
35-36. The abstract conception of God is handed down to us by 
tradition, but each one of us fills out this conception according to 
his individuality. 

37. Compare, however, 'fromm sein' in the EUgie, p. 121, 1. 83. 
45-48. These lines show how Goethe during the last period of 
his life became more and more idealistic in Schiller's sense. His 
old teaching, to live for the moment, no longer suffices him. Com- 
pare Epimenides Erwachen : 

@dj5n ifP«, bcm $odjftat ftd) bertraun, 
@r leljrte mtdj bag ©egenrofirt'ge fennen, 
9hm abcr foil mcin S3Ii(f entbrennen, 
3n frembe 3*tten ausjufdfaun. 
49-50. Compare ' ein ewiger Strom ' in Grenzen der Menschheit y 

P- 35,1-33: 

52. in emanbcr fctytieftt, compare II, 393: 

3c mefjr man fennt, \t meljr man roetfj, 
(Srfennt man : allcS brefjt im IhretS. 

53-54. Compare Goethe's letter to Schiller of Dec. 8, 1798: 
" Der astrologische Aberglaube ruht auf dem dunklen Gef iihl eines 
ungeheuren Weltganzen. Die Erfahrung spricht, dass die nachsten 
Gestirne einen entschiedenen Einfluss auf Witterung, Vegetation, 
u. s. \v., haben; man darf nur stufenweise immer aufwarts steigen 
und es lasst sich nicht sagen, wo diese Wirkung aufhort." 

55. alleS JKingctt = Goethe's final aim of life. 

56. £Knf}C. For the understanding of this line, compare Spruche 
in Prosa, 957: "Man sagt: zwischen zwei entgegengesetzten 
Meinungen liege die Wahrheit mitten inne. Keineswegsl Das 
Problem liegt dazwischen, das Unschaubare> das ewig thatige Leben 
in Ruhe gedacht." 

57. flttte ©eifter, compare Eins und Alles, p. 145: 

£etfnel)meub fiifjren gute ©eifkr, 
©elinbe leitenb, f)od)fte 2fteifter 
3»t bcm, ber atteS fdjafft mtb fd^uf. 

58. He means the state of the dreamer who b only half awake. 
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61. etttfdrpert, the same word is used by young Schiller in his 
poem, Laura am Klavier, 

65-66. Compare F. Schlegel, AthenSum P, 73: "Jeder gute 
Mensch wird immer mehr und mehr Gott. Gott werden, Mensch 
sein, sich bilden, sind Ausdriicke, die einerlei bedeuten," and H61- 
derlin, Hyperion: "Der Mensch ist aber ein Gott, sobald er 
Mensch ist." 

67-70. Compare Vorklage, p. 73, and note to the word « Wider- 
spruch.' 

70. ba£ 9fed)t §tt tmtt, compare Spruche in Prosa, 957, quoted 
above. 

76. fie&Ctt, compare his philosophic definition of life, Spruche 
in Prosa, 1028: "Das Hochste, was wir von Gott und der Natur 
erhalten haben, ist das Leben, die rotirende Bewegung der Monas 
um sich selbst, welche weder Past noch Ruhe kennt; der Trieb, das 
Leben zu hegen und zu pflegen, ist einem jeden unverwustlich ein- 
geboren, die Eigentiimlichkeit desselben jedoch bleibt uns und 
andern ein Geheimniss." 

77. $r0ptyetett, compare Mahomets Gesang, p. 28. 

78. $iel benfctt, compare Logau III, 1, 43: 

$tel gebenfen, roentg reben, unb ntd)t leidjtfid) fdjreibetu 

78. mtyt Cmpfittbcn, compare Rhein und Main (II, 418): 

(Srfl (Smpfmbung, bann ©ebanfen, 
(Srfl ins SBette, bann gu @d)ranfen, 
and Vermdchtnis, p. 147, 1. 41 : 

2)enn cblcn ©eefot oorjufiiljUn 
3fi hJunfdjenShjertejfer ©entf. 

79. mcnig 9iebett r compare W. von Humboldt, Ansichten uber 
Aesthetik, 84: "Goethe wiirde gern die Worte entbehren, wenn er 
eine andre Sprache kennte, das auszudriicken, was er in der Seele 
tragt." 

80. This and the following epigrams treat of the poet and of 
poetry. Compare note to Vorklage, p. 73. 

88-91. Compare Goethe's letter to Zelter, Oct. 14, 1821: "Ich 
hoffe, man wird nach und nach das Gelegenheitsgedicht ehren 
lernen, an dem die Unwissenden, die sich einbilden, es giibe ein 
unabhangiges Gedicht, noch immer nirgeln und nisseln." See also 
the introduction to the 10th book of D. u. JV. 
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96-97. Compare Goethe's letter to Herder of July, 1772: "Es 
ist alles nur gedacht . . . Emilia Galotti ist auch nur gedacht." 
Schiller, Der Genius: 

SBieberljoten jtoar fatm ber SSerftanb, tt>a« ba fdjon geroefen, etc. 

Faust II, 4917 ff.: 

2>arcm crfcnn id) ben geleljrten #errn! 



9Ba« tljr ntc^t red) net, gfoubt Ujr fei ntd)t toaljr. 
102-103. Compare Pope, Essay on Criticism, 116, 17: 
These leave the sense, their learning to display, 
And those explain the meaning quite away, 
and Gellert V, 69 (Klee): "Ist es das erstemal, dass man einer 
Wahrheit geschadet hat, weil man sie zu deutlich machen wollte, 
da sie sich doch mehr empfinden als beweisen lasst ? " 

105. Original. Compare Hildebrand, ^«/r^, 151: "Original 
bedeutet hier : wie eben erst aus dem Schosse der Natur entsprungen 
(Lat. origo, Ursprung), noch unberiihrt von alien Triibungen der 
Welt. Es ist eigentlich der Kern des Geniewesens, der darin aus- 
gesprochen ist : Bruch mit aller Ueberlieferung, die im Menschen- 
wesen das von Gott und Natur Gewollte entartet und verzerrt zeigt, 
und Anfang eines neuen Lebens ganz von vorn, aus dem 'Ur- 
sprung* des Lebens heraus." See also Goethe, Die Originalen 
(11,259): 

(Sin Ouibam fagt : „3dj bin toon feiner @d)ule ; 
$etn 2tfeif*er tebt, mit bem idj buljfe ; 
2fodj bin id) roett batoon entfernt, 
S)ag id) uon £oten roaS gelernt" 
2)a« fyetfjt, roenn id) il)n red)t toerftanb : 
„3d) bin ein Sflaxt auf eigne £anb." 
in. How far Goethe is himself 'Ueberlieferung' is explained 
in the following epigram. 

122. Compare Gesprache mit Eckermann, 12. Mai 1825: "Wenn 
ich sagen konnte, was ich alles grossen Vorgangern und Mitleben- 
den schuldig geworden bin, so bliebe nicht viel ubrig." 
124-127. Compare note to Wonne der Wehmut, p. 56: 
128-136. Compare Hildebrand, Beitrdge, 277 ff.: "Fur Goethen 
wurde das ein bestimmender Grundzug, ich mochte sagen, ein 
Grundstein des ganzen Baues seiner eigenartigen Gedankenwelt, 
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dass fur den Dichter, wie fur den thatigen Menschen tiberhaupt, das 
Bewusstsein, wie es der Zeitgeist hegte und pflegte als Hauptziel 
(wie jetzt eigentlich wieder) vielmehr das Haupthemmnis des Gedei- 
hens sei." Compare also Schiller, Ueber naive und sentimentalise he 
Dichtkunst: " Naiv muss jedes Genie sein, oder es ist keins;" and 
in his letters to Goethe he says (Aug. 23, 1794): "Die Philosophic 
kann bios zergliedern, was ihr gegeben wird, aber das Leben selbst 
ist nicht Sache des Analytikers, sondern des Genies, welches unter 
dem dunkeln aber sichern Einfluss reiner Vernunft nach objectiven 
Gesetzen verbindet." Jan. 2, 1798, he writes to Goethe: "Sie sind 
wirklich, so lange Sie arbeiten, im Dunkeln, und das Licht ist bloss 
in Ihnen ; und wenn Sie anfangen zu reflectiren, so tritt das innere 
Licht von Ihnen heraus." It is for this reason that Goethe calls 
himself a ' Nachtwandler ' while composing his poetry: "da ich 
dieses Werkchen (Werther) ziemlich unbewusst, einem Nachtwand- 
ler ahnlich, geschrieben hatte" (XXII, 132). 

137-138. This is the best, advice to the reader and to the inter- 
preter of Goethe. Compare Hamann's advice to Herder, Lebens- 
bild I, 2, 32: "JDenken Sie weniger und leben Sie mehr." See also 
Tasso : 

2)a§ 2eben teljret jebem, nur tt»a« er fei. 

139-150. Concerning the deep interest which Goethe took in 
America, see the editor's essay Amerika in der deutschen Dichtung 
in Forschungen zur deutschen Philologie, Festgabe fur Rudolf Hilde- 
brand, Leipzig, 1894. This interest was increased by the journey 
to America of Prince Bernhard, the youngest son of Duke Karl 
August. There is no question in my opinion that the description 
of Prince Bernhard's journey (published 1828), which Goethe read 
in manuscript, had its influence upon the composition of the last 
act of the Second Part of Faust. The picture of American life, 
which Goethe gives in the following poem written in celebration of 
Bernhard's return, Sept. 15, 1826, corresponds in many respects to 
the vision of a future humanity of the dying Faust: 

2to &e*s0g Skrufjarb t>on Weimar 

2tm 15. September 1826 

3)a« ©eget jteigt, ba3 ®eget fdjlutflt 1 
2)er Siingling fyat'S getraumt, 



Digitized by VJOOQlC 



137] NOTES VII. ALTER 231 

ftun tjt be$ 2Kanne$ SBunfd) erfiittt, 
9£odj tft ifym nidjts toerfaumt. 
@o get)t eS in bie SBette fort 
2)urd) SBeflenfdjaum unb ©traug ; 
$aum fteljt er ftdj am fremben Drt, 
Unb gtetdj tft cr $u $au«. 

2)a fummt e« mic etn 93tenenfdjh)ann, 
2ftan baut, man tragt fyeretn ; 
S)e« 9ftorgen8 h)ar e$ leer unb arm, 
Urn abenbs reid) ju fein. 
©eregelt tttrb ber gluffe 2auf 
2)urdj faum beroolmtes I'anb, 
2)er gelfen ftcigt gur SBoljnung auf, 
2H« ©arten Mint's tm <Sanb. 

2>er ftetfefiirft begriifjt fobann, 
<5ntfd)toffen unb gettnb, 
21(8 ©ruber jeben (Sljrenmann, 
2tt« $ater jebes $tnb ; 
(Smpfmbet, nne fo fdjbn c« fei 
3m frifdjen ©ottcereic^ ; 
<£x fiiljft fidj mit bem SBacfern frci 
Unb ftdj bem 33eften gleidj. 

@d)arfftdjtig ?anb unb @tabte fo 
SBetfj cr fid) gu befdjaun ; 
©efeflig and), im £ange frof), 
SBiflfommen fdjonen graun ; 
2)en tfrtegern ift cr gugerobfmt, 
9flit &d)\ad)t unb @ieg oertraut ; 
Unb eruft uub efjrenooU ertont 
^anonenbonner taut 

(Sr fiitjlt be8 ebten &mbe« ©mtf, 
3>ljm eignct cr ftdj an, 
Unb Ijat bt$ Ijeute mandjen 23tt(f 
$tniibermarts getljan. 
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2>m aber fet nun, rote's aud) fet, 
<£r roofynt in unferm ©djofj 1 — 
2)te (Srbe rotrb burd) ?icbe fret, 
2)urdj Xfjaten rotrb fie grog. 

142. fteine Stafftfte, this mistaken view of Goethe's was due to 
the imperfect knowledge at the time of the geological formations 
of the United States. The supposed absence of basalt on this 
continent seemed to the poet a confirmation of his own theory 
concerning the origin of the formation of the crust of the earth. 
Concerning his opposition to the theory of Vulcanism, see also 
Faust II, 10070 ff., and Zahme Xenien (II, 392): 

2Bie man bic tfontge oerlefct, 

SBtrb bcr ©rantt audj abgefefct 

Unb ©neig, bcr @of>n if* nun tyapa I 

2lud) beffen Untergang tft nafy: 

2)enn ^fatos ®abtl broijet fdjon 

2)em Untergrunb SKeoolution ; 

SBafalt, bcr fdjroaqe £eufel$mof)r, 

2tu$ tieffler #ofle brtd)t ijemr, 

3erfpaltct gets, ©efieiu unb (Srben, 

Omega mug gu Slfyfja roerben. 

Unb fo marc benn bic Ucbc SBeft 

©eognofttfd) audj auf ben $opf gefteflt. 
145. ttttttityeS GttinnttU, directed against the reactionary tenden- 
cies of the Romanticists. 

150. A reference to the poor German fiction of the time. 

18. Sei &ctv<xdittin$ von Skitters Sdi&bcl 

Written, according to the manuscript, in September, 1826; first 
printed 1829 at the close of the third book of Wilhelm Meisters 
Wanderjahre. Schiller's remains had been placed at the time of 
his death in the vault of the 'Jacobuskirche' at Weimar, and when 
in 1826 the vault was emptied the poet's skull was discovered and 
sent to Goethe for identification. He recognized it at once by its 
formation, and on Sept. 17, 1826, it was deposited with due solem- 
nity in the pedestal of Dannecker's famous bust of Schiller at the 
Weimar library. See Schwabe, Schillers Beerdigung. Goethe had 
also the rest of Schiller's skeleton gathered, and Dec. 26, 1827, 
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skull and skeleton were enclosed in a coffin and placed in the 
ducal vault where they are now resting by the side of Goethe's 
remains. 

1. 8etttl)<m£, charnel-house, such as are still found in old 
cemeteries and near old churches in Germany. 

18. dfebUb, compare Goethe's account of Raphael's skull in the 
closing chapter of his Iialienische Reise: "Ein wahrhaft wunder- 
samer Anblick 1 Eine so schon als nur denkbar zusammengef asste 
und abgerundete Schale . . . Ich konnte mich von dem Anblick 
nicht losreissen." 

31. tntf)T geWittlteit, compare Wanderjahre (XVIII, 167): "Das 
Hochste was der Mensch zu erreichen fahig 1st: dass er sich selbst 
fur das Beste halten darf, was Gott und Natur hervorgebracht 
haben, ja, dass er auf dieser Hohe verweilen kann, ohne durch 
Dunkel und Selbstheit wieder ins Gemeine gezogen zu werden." 

32. @9tt 8 9tatltr f how Goethe understood this term which de- 
scribes the two manifestations of the one being, becomes clear in 
the following poem, p. 144, 1. 17: 

3fym jtemtf « bte SBeft tat Snnern gu betoegen, 
SJtotur in jtd), jtd) in Sfratur ju Ijegen. 

33. fte, not er. $0$ 3f*fte, compare Faust I, Prolog im Himmel: 

2>a« SBerbenbc, ba* eroig ttrtrft unb lebt, 
Umfafj eudj mit bcr Siebe Ijolben ©djranfen, 
Unb tt>a« in fdjttwmfenber (Srfdjeinung fdjwebt, 
© e f c ft i g c t mit baucrnben ©ebanf en. 
Spruche in Prosa, 912: " Grundeigenschaf t der 'lebendigen 
Einheit': sich zu trennen, sich zu vereinen, sich ins Allgemeine 
zu ergehn, im Besonderen zu beharren, sich verwandeln, sich zu 
specificiren, und wie das Lebendige unter tausend Bedingungen 
sich darthun mag, hervorzutreten und zu verschwinden, zu solides- 
ciren und zu schmehen, zu erstarren und zu fliessen, sich auszudeh- 
nen und sich zusammenzuziehen. Weil nun alle diese Wirkungen im 
gleichen Zeitmoment zugleich vorgehen, so kann alles und jedes 
zu gleicher Zeit eintreten. Entstehen und Vergehen, Schaffen und 
Vernichten, Geburt und Tod, Freud und Leid, alles wirkt durch- 
einander in gleichem Sinn und gleicher Masse, deswegen denn auch 
das BesondersU) das sich ereignet> immer als Bild und GUichnis des 
Allgemeinsten au/tritt. n 
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19. prodmton 

This poem, which was written in 181 6 and first published in 1817, 
stands as an introduction to a number of Goethe's most thought- 
ful and difficult poems which appear under the head Gott und Welt 
in his collected works. According to the first strophe the poet 
speaks in the following verses as a prophet in the name of God. 

1. fid) ftttfl erfdjltf = causa sui, compare Faust I, 3440 ff.: 
gaf3timber!jaUernid)t 
2Hd), mid), fid) fetbfl? 

4. JBertrattett = $offmmg. 

8. gleilfjt, *>., not God himself, compare ' Gleichnis ' in line 10. 

10. @Hdd)Ui£, compare Faust II : 

OTc« ©ergfingtidje 
3ft mtr ein ®(etdjnt«, 

13. $tt $$19 ttidjt lttel)r, *>., you have no further need for the 
process of analyzing thinking. 

14- if* tttte*inef?Hdifett f compare Verm&chtnis, p. 147, 1. 30: 
3m HugenbUtf tjr (Sttrtgfett 

15-20. The conception of an extramundane God, who is not 
earnestly concerned about nature, but treats it as a plaything, was 
always antagonistic to Goethe's thinking. If there is such a thing 
as philosophical monism, it was certainly attained by Goethe, who 
succeeded in finding a higher unity for the old traditional dualism 
of mind and matter. 

18. 9?atU?itt fid), compare ' Gott-Natur ' in Bet Betrachtung von 
S chillers SchadeL 

20. fetnen ©Clft, compare Gesprache mil Eckermann, Feb. 23, 
1831 : "Ich frage nicht, ob das hbchste Wesen Verstand und Ver- 
nunft habe, sondern ich fuhle: es ist der Verstand, die Vernunft 
selber. Alle Geschopfe sind davon durchdrungen und der Mensch 
hat davon so viel, dass er Teile des Hochsten erkennen kann." 

21. 3ftW 3folte*tt f compare the note to Romische Elegien VII, 5. 

20. (gins unb tttte* 

Written 1821 and first published 1823 in Zur Naturwissenschaft 
uberhaupt II, 1. The title of the poem is a translation of the 
Greek tv koX irav, an idea which may have been transmitted to 
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Goethe by Herder, who speaks in one of his earliest writings of 
the 2UIe«=(5tn$ (Lebensbild I, 3, 1, 366). 

1-6. Hildebrand, Grimm's Wb. IV, 3522, remarks on this strophe : 
" Indem also das Ich, das eben sonst im Genuss sich sucht, gerade 
entgegengesetzt sich selbst aufgibt und hingibt (an das Ganze), 
findet es vielmehr Alles was es suchte mit hochstem Genuss." 

7- SBeltfeek. Although Goethe may have had the conception 
of the ' Weltseele* from Herder, who uses it in his essay on Shake- 
speare (Von deutscher Art und Kunst, 1773), it is more probable that 
the use of the word is due here to the influence of Schelling's book 
Von der Weltseele, 1 798, which Goethe studied soon after it* was 
published. See Brief e an Knebel I, 195. 

8-9. Compare Wiederfinden, p. 117, 1. 39: 

SUIalj brcmdjt nid)t nteljr gu fdjaffen, 
Sir erfdjaff en fetne Selt, 
and Schiller XI, 410: "nach dem Hochsten soil er (der Deutsche) 
streben, er verkehrt mit dem Geist der Wei ten." 

10-12. In this struggle with the 'Welt^st* we are aided by 
good spirits in whose existence Goethe fully believed. 

13-24. With this description of the activity of the * Weltgeist * 
compare the description of the activity of the Mothers in Faust II, 

6287 ff ' : ©eftoltmtg, Umgeftoltung 

S)e« eroigen @tnne«, erotge Unterljaftung 
Umfdjroebt toon SBtfbern atter flreatur, 

and 6427 ff.: 

3ta eurem 9tonten, SJftitter, btc tljr tljront 
3m ©renjenlofen, erotg etnfant rooljnt, 
Unb bod) gefetttg, (Suer ©aupt umfdjroeben 
S)e« 2eben« ©Uber, regfam, oljne ?ebcn. 
2Ba« cinmal roar, in allem ©long unb @djein, 
(£8 regt ftdj bort, benn e$ roiH eroig fein. 
14. $Utn Starrest, compare Faust II, 6271 ff. : 

3)od) im (Srftorren fu«ft tdj ntdjt metn $etf, 
2)a« @djaubern ift bcr 2Kenfd)l)ett beffcs Ztil, 
2Bte audj bie 2Bett tfjm baS ©efiiljl toerteure, 
(Srgriffen fa^ft er ticf M Ungeljeure. 

See also the editor's Beitrage zur Erklarung von Faust II in 

Americana Germanica II. 
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20. »er*Hntbebt = metamorphosis. 

23-24. Compare Selige Sehnsucht, p. 112, 1. 17: 

Unb fo fong bu bad ntd)t tyafi, 

3Hefe« : @tirb unb merbe, 

»ifi bu nur cin trfiber ®afl 

Huf bet bunflen (Erbe. 

21. Permadjtnts 

First printed 1829 at the close of the second book of the Wan- 
derjahre. Goethe read the poem to Eckermann on Feb. 12, 1829, 
and remarked: "Ich habe dieses Gedicht als Widerspruch der 
Verse : * Denn alles muss zu nichts zerf alien, Wenn es im Sein be- 
harren will,' geschrieben, welche dumm (?) sind und welche meine 
berliner Freunde, bei Gelegenheit der naturforschenden Versamm- 
lung, zu meinem Aerger in goldnen Buchstaben ausgestellt haben." 
Concerning the title Vermdcktnis, compare Zahme Xenien (II, 344): 
„2Ba8 tft bcnn bcinc Stbftdjt getoefen, 
3>efct ncuc geuer angubrennen?" 
SMejentgen fotlens lefen, 
2)ie mtd^ nidjt mcl)r l)oren fbnnen. 
His old antipathy against writing had, therefore, left him toward 
the end of his life, and he was greatly concerned that the truths 
which he had to proclaim should be handed down to posterity. 
Hence the Vermdchtnis, his legacy to posterity, in which he sums 
up the chief results of the experience and thought of a long life. 
See also the poem Lebensgenuss (II, 273) : 

3d) fdjetne mir an fetnem £)rt, 
Hudj 3eit if* fetne 3ett, 
(gin getftreid)*aufgefd)toffne« Sort 
2Btrft auf bic (Smtgfett. 
1-2. Concerning the contradiction of these lines and the last 
lines of the precedng poems, see note to * Widerspruch ' in Vorklage t 
p. 73, 1. n. 

5. (ebenbigett. 'Sein/ therefore, is not identical with matter, 
but means matter and energy. 

6. fd)mft(ft, compare Koe/ieiv and Kbafios. 

7. Compare Sfriiche in Prosa, 922 : " In den Wissenschaften ist es 
hochst verdienstlich, das unzulangliche Wahre, was die Alten schon 
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besessen, aufzusuchen und weiterzufiihren." See also D. u. W.: 
"Schon damals hatte sich bei mir eine Grundmeinung festge- 
setzt . . . Es war namlich die: bei allem was uns iiberliefert, be- 
sonders aber schriftlich iiberliefert werde, komme es auf den 
Grund, auf das Innere, den Sinn, die Richtung des Werkes an; 
hier liege das Urspriingliche, Gottliche, Wirksame, Unantastbare, 
Unverwiistliche, und keine Zeit, keine aussere Einwirkung noch 
Bedingung konne diesem innern Urwesen etwas anhaben." 

8. ©Ctftcrfdjaft. The brotherhood of noble minds was one of 
the great aims of the 18th century; compare Herder, preface to his 
Ideen: "dies unsichtbare Commercium der Geister und Herzen ist 
die einzige und grosste Wohlthat der Buchdruckerei," and Schiller, 
in a letter to Korner (May 7, 1785): " Verbriiderung der Geister 
ist der unfehlbarste Schliissel zur Weisheit. Einzeln konnen wir 
nichts." See Hildebrand in Grimm's Wb. under * Grist,' 28d. 

10. SBetfett. Kopernikus, the discoverer of the great laws of 
the universe, which Goethe praised in the preceding strophe. 

11. tl)* r refers to 'Erde' in 'Erdensohn.' 

13-18. From the great universe about us we are to turn to the 
great universe within us : 

3ft ntdjt tern ber fltotur 
3ftenfdjen im $er$en? 

14. dettfotttt, compare 2ftittefyimft in Wanderers Sturmlied, 
p. 64, 1. 21, and Zur Naturw is sense haft im Allgemeinen (XXXIV, 
129): "In dem menschlichen Geiste, sowie im Universum, ist 
nichts oben oder unten; alles fordert gleiche Rechte an einen 
gemeinsamen Mittelpunkt, der sein geheimes Dasein eben durch 
das harmonische Verhaltnis aller Teile zu ihm manifestirt." 

16. *Reae( = ©efefe. 

f 17-18. Compare Sprilche in Prosa, 655: "Pflicht; wo man liebt 
was man sich selbst befiehlt." The discoverer of this law of the 
moral world is Kant. 

19. Not until we have found this inner centre can we trust our 
senses. Compare Herder, Ideen II, 224: "wer seinen Sinnen nicht 
traut, ist ein Thor," and Goethe, Spruche in Prosa, 557: "Die 
Sinne triigen nicht, aber das Urteil triigt." See also Spruche in 
Prosa, 760. 

*3* M** *i* flcfdjmetbtg =* feft unb bod) nacfatebig. 
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28-29. Compare Epimenides Erwachen : 

Unb nun foil ©etft unb §erj entbrennen, 
SergangneS fallen, 3"^nft fdjau'n. 
30. (Sttigfett, compare Das Gottliche, p. 37, 1. 41 : 
<§r (bcr >Dtenfd)) fcmn bem Bugenbtttf 
2)cmer uertetljen, 
and Probtnion, p. 144, 1. 13: 

S)u ga^lfl nid^t meljr, beredmeft fcinc 3*tt, 
Unb jeber ^djritt ift Unerme&ttd)fett. 
See also Schiller, Brief e uber aesthet. Erziehung (14. Brief): "die 
Zeit in der Zeit aufheben, Werden mit absolutem Sein, Verande- 
rung mit Identitat zu vereinbaren," which is the great problem to" 
be solved by aesthetics. 

33. Compare Naturphilosophie (XXIX, 236): "Durchaus aber 
bleibt ein Hauptkennzeichen, woran das Wahre vom Blendwerk 
am sichersten zu unterscheiden ist: jenes wirkt immer fruchtbar" 
How Goethe understood this ' fruchtbar,' is made clear by a remark 
in his notes to the Westostlicher Divan: "Alle Epochen, in wel- 
chen der Glaube herrscht, unter welcher Gestalt er auch wolle, 
sind glanzend, herzerhebend und fruchtbar fur Mitwelt und Nach- 
welt." 

36. ttcinftcn Sdjaar = bie KSblen. See note to Kbniglich Gebet, 
p. 30. 

39. $er $l)Uofoplj, bcr $td)ter = bcr 2)itf)terpl)UofopI), poet and 
thinker in one person. Compare Goethe's conception of the true 
philosopher in Wanderjahre XVIII, 166. See also his letter to 
Jacobi (D.j. G. Ill, 31): "Sieh, Lieber, was doch alles Schreibens 
Anfang und Ende ist: die Reproduction der Welt um mick, durch 
die innere Welt> die alles packt, verbindet, neuschafft, knetet und 
in eigner Form und Manier wieder hinstellt, das bleibt ewig Geheim- 
niss, Gott sei Dank, das ich auch nicht offenbaren will den Gaffern 
und Schwatzern." 

31-42. The expression of the highest and ultimate aim of the 
lyric poet and of Goethe in particular. Compare Tasso: % 

2)er (3Hd)ter) un« bie tefcten, ttebUdrften ©efiitye 
2ftit fyotben £oneu in bie @eele flofjt, 
and Schiller in his letter to Goethe of Aug. 31, 1794: "Im Grunde 
Ut diet das Hochste, was der Mensch aus sich machen kann, so- 
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bald ihm gelingt, seine Anschauung zu generalisiren und seine Em- 
pfindung gesetzgebend zu mac hen," 

" Dies Vorf iihlen ist zugleich ein thatiges, greifendes, gestalten- 
des" (Hildebrand, Grimm's Wb. IV, 2186). 

@te beroaljrten bid) im ©ttUen (bic ©fitter), 
Stag bu rein empftnben fannjt. 

Epimenides Erwachen. 
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